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THE MUSICAL COURIER. 











i New LL ork. 


Mr. FRANCIS STUART, 


Teacuze ov Sincinc. Puri. oF Lampentt Tus 
Evper 
(Ten years in California.) 

“Being in full possession of my method of sing- 
img, he has the ‘ability to form great artists.”— 
Paancesce Lamreati. 

Studios: : 8103-4 | Cc arnegie Hall, New York. 


INTERNATIONAL MI SICAL AND 
EDUC VATION. AL EXCHANGE 
Church, Concert and School Positions Secured 
MRS. B <B COCK 
Cannect e Hatt, New York. 
Telephone: 2634 Columbus 


THE 
INTERSTATE TEACHERS’ AGENCY, 
609 Cana! Street, New Orleans, Louisiana 
Secures school, college and conservatory posi 
tions for foreign and American teachers of musi 


MAX KNITEL-TREUMANN, 
BARITON! 
Voice Culture Art of Singing 
Studi Carnegie all 
Mail address Fifth Ave New Rochelle, N. Y 





PAUL SAV AGE, 
VOICE fa I rURI 
»3 Carnegie Hail, 
New York 


Miss MARY FIDELIA BURT, 
Author of Original Methods in Sight Singing, 

Ear Training, Musical Stenography. All materials 

copyrighted No authorized teachers in Greater 

New York 

New York School, 

stg Carnegie Hall 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
Studios: 1771 Madison Ave., cor. 116th St., New 
York. 086 Bergen St., Brooklyn 


Brooklyn, 
48 Lefferts Place 





DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
B10 Carnegie Hall, New York City 


Mrs. KURTH-SIEBER, 

VOCAL INSTRUCTION 
Residence 478 ¢ nd Ave Brooklyn, N. Y¥ 
Studio: Pouch Mansion 


WALTER HENRY HALL, 

Cras and Choirmaster f St. James Parish, 
New Y« conductor of the Brooklyn Oratorio 
Seciety rm the Mus urgia, New York, & 

8: Park Avenue, New York City 


Miss DORA DUTY JONES, 


DICTION 
Culture of es Voice. English, French, 
German, Italian Phonetics 


Summer Address, Hotel Dysart, Cavendish Sq., 
Lendon, s. Ww 


WALTER J. BAUSMANN, 
VOCAL INSTRUCTION— 
CHORAL DIRECTION 
Studios: 26 E. Twenty-third St 
(Madisen Square.) 


EL IZABE TH K. PATTERSON, 
“ SOPR ANO 
Studio: 14 West Eighty-fourth Street 
"Phone 58a5-J, River 


FL OR ENCE COOPER-CUSHMAN 
VOCAL INSTRUCTION 
Bretton Hall, Eighty —— - Street and Broadway, 
ew York 


MADAME ERNEST TEMME, 
VOICE CULTURE AND THE ART OF 
SINGING 
Studio, 30 East 23d St., New York City 
Tuesdays and Fridays 


E. PRESSON MILLER, 
VOICE CULTURE 
The Art of Singing 
Suite :e13 Carnegie Hall, New York 
‘elephone: 1350 Columbus. 





RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty iret | Street, New York 


STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
35 West Eleventh St., New York 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 707-708 Carnegie Hall 


EFFIE § 


WILBUR - LUYSTER, 

Sight ne olitan Opera 

Director 4 S« - kiyn Institute of Arts and 

{ Se ; New York College of Music 

SIG HT SING ING. VOCAL CULTURE 
Studios: Ope House, ta2¢ Br adw ay 

1 \ 'O 1incy St Br kl yt 


MISS RHODA G. McLERAN. 
PIANIST—INSTRUCTION 
(Pupil of Rafael Toseffy and Edward MacDowell.) 
Tuesday and Friday at Residence-Studio, 102 
North Sixteenth Street, East Orange, N. 7. Mon- 


day, Thursday, Saturday afternoons at Studio, 


tres Carnegie Hall, New York 


BRUNO HUHN, 
g8 West Fifty- seventh Street, New York. 
iaac and Organ Lessons 
Te Vecaliste—Style, Diction and Repertoire 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. — 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescuetizky Metmop 
Studio: Carnegie Hall, New York City 


ROYAL FISH, 
TENOR 
Residence: 200 WEST 107th St. 
Telephone: 4015 River 
J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 


Strictly Italian Method 
11 West 21st Street 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 





Address: 1 West 1ogth Street, New York. 


GIORGIO SULLI, 
VOICE CULTURE 
Insurance Building, 167 W. s7th St., 
jew Haver New York (Saturdays). 


JANET BULLOCK WILLIAMS, 


TEACHER OF SINGING 

122 Carnegie Hall, Wednesdays and Saturdays. 
Residence Studio: “The Emerson,” soe West 
saist St., New York ( ‘ity. 





SIGNOoR F ILOTE Oo GRECO, — 
Tue Art oF SINGING. 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 37 47 Madison Square 


PERRY AVERILL 
OPERA—ORATORIO—CONCERT 
anp VOCAI INSTRUCTION. 


azo Central Park South, New York. 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN 
Studio: 57 East Fifty-ninth Street. 


MME. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS 
Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Residence Studio, 42 West Goth St 


J. CHRISTOPHER M, ARKS, 

Organist and Choirmaster, Church of the Heavenly 
Rest, ss: Fifth Avenue 
PIANO—VOICE CULTI ar —COM POSITION— 

ORGA 
Residence Studio, 154 | ol St., New York 


Mr. SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and Artistic Singing, Per 

fect Tone, Perfect Diction in English, German, 

French and Italia Residence Studio 


No. 39 West Twentieth St., New York City 


MERRILL HOPKINSON, 
BARY TONE 
ORATORIO—RECITAL—CONCERTS 
413 Professional Bidg., Baltimore, Md., or 
Anderson Musical Bureau, 7 W. 42d St., N. Y 


Dr HERMAN SCHORCHT, 
man f ’ Rts 
Residence-S ( Broadway 


ne, ; Rive 

MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING 

Studios: 1003-6 Carnegie Hall, Mondays, Thurs 


days and Saturdays. 400 Washington Avenue, 
Brooklyn, Tuesdays, Wednesdays and Fridays. 


FLORENCE E. GALE, 


SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 
1s: W. zoth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Ryan Building, Room 111 
No. 140 West gad St.. New York 








SARITONE, 








ENRIC O DUZENSI, opera TENOR. 


Teaches Old Italian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 

Good voices cultivated by contract 
145 East Eighty-third Street, New York 


LUDWIG MARUM, 
VIOLIN INSTRUCTION. 


THE MARUM STRING QUARTET 
1242 Madison Avenue. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d Street, New York 
HERBERT WILBER GREENE _ 
SCHOOL OF SINGING 


864 Carnegie Hall. 
Caia Aarup Greene, Pianist. 


HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 206 Eighth Ave. 





WESLEY WEYMAN, 
PIANIST 


Teacher at the Institute of Musical Art, 
s3 Fifth Avenue. 
Address: 30 Washington Square, New York City. 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
Hotel Flanders, 133-137 W. 47th St. New York 
City. ’Phone: 3021 Bryant. 


CARL M. ROEDER, 


PIANIST—INSTRUCTION. 
1104 Carnegie Hall 
Residence: 697 East r141st Street, New York. 


Mme. C. pE RIGAUD, 


Voice Culture and thorough training for Opera, 
Concert and drawing room Singing. Booklet sent 
on request. Address Residence Studio, 2647 
Broadway. ‘'Phone: 1152 River. Downtown Stu- 
dio, 11 West 2ist St. Assistant teachers for act- 
ing languages and piano. 


FRANK HEMSTREET, 
Baritone. Teacher of Singing. The sixty-seventh 
St. Studios, 27 W. 67th St. "Phone, 1123 Columbus 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition 
Song Interpretation Accompanying. Studio: 27 
W. 67th St. Phone: 1123 Columbus. 


RAFAEL NAVAS, 
PIANO INSTRUCTION 


Leschetizky Method. 
834 Carnegie Hall. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper 
toire instructress, recommended by Sig. BONCI, 
Hammerstein's celebrated tenor. 345 W. 58th St. 


POWERS-HOECK STUDIOS. 
CO-OPERATIVE 
Francis Fischer Powers, Theeder A. Hoeck, 
‘oice Pi 
Studio (and invariable address): Caraagie Hall, 
New York 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC 
Piano by Assistant Teachers 
Carnegie Hall, Mon. and Thurs. P. M. Ad- 
dress: Residence-Studio, Hotel Walton, zoth St 
and Col. Ave., New York. "Phone: 2934 Col. 


MME. HERVOR TORPADIE, 


VOCAL INSTRUCTION. 
807-808 Carnegie Hall. — 1350 Columbus. 





FI OREN C — MOSHER, 


PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy-third Street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio 
533 Washington Ave., Brooklyn, N. Y 


Mr. VICTOR KUZDO, 

HUNGARIAN VIOLINIST 
Can be engaged for Concerts, Musicales and In- 
struction. Address, 144 East Eighty-third Street, 
New York City. 


EDWIN H. LOCKHART, Basso. 
CULTURE, VOICE BUILDING, 
STYLE, TONE EMISSION, SOLIDITY OF 
TONE, REPERTOIRE, FINISH. 

Studio: s00-so1 lets Hall, New York. 


ARTHUR EDWARD STAHLSCHMIDT, 
VOICE SPECIALIST. 


1> East Fifty-ninth Street, New York. 


Mme. MARIE CROSS- NEWHAUS 
Direc 
VOCAL AND OPERATIC SCHOOL. 
Voice Buildirg, Tradition and Diction. 
St. Mare Building, 434 Fifth Ave., New York. 


ROBERT CRAIG CAMPBELL, 
TENOR 


Soloist, ‘Little Church Around the Corner.” 
The Bristol, 1:22 West Forty-ninth Street. 
"Phone, grot Bryant 


F. W. RIESBERG, 
not eee ANO, ORGAN, HAR- 
NY. ACCOMPANIST. 
Residence- Siete; 954 Eighth Ave., corner 56th 
St.. New York. "Phone: 3555 Columbus. 


MISS LAURA HALSTED GRAVES, 
CONTRALTO. 
Oratorio, Concert, Musicales. 
40 West Ninety-fourth Street. 
Management J. E. Francke, Steinway Hall, New 
York City 


Mr. AND ns WALTER H. ROBINSON, 
NOR AND CONTR 
Oratorio, Scctten and Music — 
Voice Production and Repertoire 
Studio: zo9 Carnegie Hall, New York. 
Telephone: 1350 Columbus. 


HELEN GAUNTLET WILLIAMS, 
PIANO INSTRUCTION—Ptamwo Accompantst. 
Cowtratto Sotorst—SIGHT READING. 
134 Carnegie Hall. 


FIDELLA DARIO, 
VOCAL INSTRUCTION. 


Prepares for Church, Concert, Oratorio and Opera 
303 Carnegie Hall. 





MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York. 


Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 
Studio: Carnegie Hall. 
Residence: 172 West 79th St. 











WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
panying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St., New York. 


Mr. AnD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 


DANIEL \ ISANSKA, 


VIOLINIST. 


Just retur ned from Berlin after nine years’ suc- 

cessful concertizing and teaching, will accept en- 

gagements and a limited number of pupils. 
Address: 488 St. Nicholas Ave.. New York. 

















THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 
339 Degraw St., Brooklyn. 
a 330 Fulton St., Brooklyn 
Sranch Steinway Hall, ‘Room 16, New York. 
Studios 98 Maple Ave., Morristown, N. 
Tel. Call: 4207 J Main 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF ee 
46 West Twenty-first St., New Y« 

“24 an aidentty state that Mr, Parson « Price’s 
knowledge of the oice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers.” Mawust GARCIA, 





Mas, WILL [AM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST. 

Concerts and Musicales Arranged. Mon. and 
rhur., 589 Main Street, East Orange, N. J. 1 E. 
goth St. New York "Phe me: 893 38th. 


SALLY FROTHINGHAM AKERS, 
SOPRANO. 


Vocal Instruction 201 West 87th Street, 
‘Pho ne: 1379R Riverside 











ISID IRE Lu KSTONE, 
THE ART OF SINGING. 


53 West Seventy-sixth St., 





Telephone 093 River, 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
212 West soth Street, New York. 
WALTER S. YOUNG, 
VOCAL ae age 


Voice Production, Diction, 
8o1-802 Carnegie Hall, ‘New Y« 


New York. 


Repertoire. 
ork 


OLD ENGLISH BALLADS AND FOLKSONGS. 
Recitals by 
ESTHER WHITE and MARY OGDEN WHITE. 


Geo. W. Britt, 6 Beacon St., Boston, Mass., or 
5. M. Lum, Hotel Colonial, New York City 


Miss GENEVIEVE BISBEE, 
PIANIST 
PIANO INSTRUCTION 
Leschetizky Method 
Sixty-se eventh Street Studios, 


33 West 67th Street, New Ye tk City 


Jf SE PH JOAC HIM SCHO‘ iL. 


STRINGED INSTRU MENTS 
xeraldine Morgan, Director 
Orchestral po "Cello Department, Paul Morgan. 
914 Carnegie Hall, New York. 








Dr. EDOUARD BLITZ, 
SIGHT SINGING 
826 Carnegie Hall 
Monday and Thursday, 1 to 1 
Res. "Phone: 1067 Me rningside. 


MACHIN, 


_ VOCAL INSTRUCTION 
Certificated Pupil of Vannuccini 
1203 Carnegie Hall, New York. 


JACK MUNDY, 
BARITONE. 


VOCAL INSTRUCTION 
Studios: 138 Fifth Avenue. 


Dr. CARL E. DUFFT, 


Studio: go East Twenty-third St.. New York City. 





ee 


LILLIE 











Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE 
504 Carnegie Hal! 


Miss EMMA THURSBY, 


SOPRANO 
Will receive a limited number of pupils. 
Studio-Residence, 34 Gramercy Park 
"Phone: 364 Gramercy. New York City. 


New York. 








SENOR FERNANDO MICHELENA, 


No. 1847 Broadway. 

Leading tenor with Emma Abbott, E: 
Emma a ada, Hinrichs and Tivoli Genre Com _ 
genien, Ten years’ teaching in San a 

re Italian method of voice production. ——_ 
reining, —. . regio. = Voices 

epertoire in Italian rench nd Spam, 
ish. Teacher of Vera Michelcna, | ish » 
“The Tourists,” now at the Majestic ia 
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NEW YORK. 





NEW YORK 











EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 


The Br Ww. . a's tN York 
re Ff Wille 
MANFRED MALKIN, 

FRENCH PIANIST. 


Concerts and Instruction. 
Studio: 15 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


Avers Maacuties, Pianiste; Licurans- 
serc, Violinist; Lzo Scuutz, "Cellist. 
For terms and dates address, Miss Maacutzss, 
38 West s7th St., New York. 


Granberry Piano School| . 


GEO. F. GRANBERRY, Director 


FAELTEN SYSTEM carnegie Hatt 


M.B.DE BOR 


Teacher of Artistic in 
Itahan. French, German 
ao, Sue Same ee See 


ig Opere Graefes Bones Songs 


817-818 Careesia bt ay New York. 


J. EDMUND SKIFF 


TENOR Voice Culture 
_ STUDIO: Room 504, CARNEGIE HALL 














WE iss 
PIANO, vipers AND "WA MONY STUDIO 
course in harmony and sight reading 
is included to — pages : : : 
151 ay 54th S New York. 
ADULT BEGINNERS A "SPECIALTY 


of LILLIAN VERNON WATT, 
SOPRANO. 
Clarendon Hotel, 


ASANTUS SERAPHIN VIOLIN 


One of the finest In existence, rare specimen, for 
meriy the solo instrument of a well known artist. 
$2,500. Also a Joh. Babt. Guadagninl, very fine, 
$2,000, and two Testore, two Gagliano, 

geri, Guitandus; a Francesko Ruggeri ' 


New York City. 


Ps ; very fine Francesko Presenda ‘cello, $1,000 
Paolo Testore, $600; besides 200 other old violins 
and ‘cellos from $75 to $600. Fine bows, cases. 


strings, ete. 
H. BR. KNOPF, 119 East 234 Street, New York 


Maker of the Celebrated H. R. Knopf Violins, "Cellos and Bows 
IRWIN EVELETH 


® HASSELL 


Concert Pianist and 
Teacher of Plano 


i 14 West WNinety-elghth Street, 
New York 








Management 
J ALLIED ARTS ASSOCIATION 

26 Court Street, Brooklyn, ¥. 
Copyright, Arms Duront. 


BONER DAUD. 


CONSERVATORY 
ST. LOUIS, MO. 








M. ELFERT-FLORIO : 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE.SPECIALIST 
Formerly Leading Vocal instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 


EXCELLENT RESULTS GUARANTEED 


Miss Mamie Chadbourne; Miss J 
ee os Fairfax Garner, tenor, 

ir 
tenor, "singing in light opera; 


N ; 
obert Ford, tenor, New por! Youn McFarlane, 
‘Louisa Campeau, Soprano, 





Mas. GRIFFIN WELSH, 
VOCAL CUL’ CULTURE. 


Tone placing, deep breathi Law fect enun- 
ciation. Studio: 292 Clinton Pony De Kalb, 
Brooklyn, N. Y. 


THE | NEW “YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 East 62¢ Street 





Com musical education given to students 
from beginning to the highest perfection. 
F. & H. CARRI, Directors. 
DOUGLAS | CONCERT 
Basso ORA 10 
LANE RECITALS 
Tone anes and Coach. 
: {% Ww. » New York. 
ig W. Park = Newark, N. J. 


A. J. GOODRICH 


Author of “Anal ~ Harmony,” “Theory of 
Interpretation,” Musical Anal 
“Synthetic Counterpoint: " “New Method of 
orizing,” 


ersonal or Corresponde 
Residence Studio: 80 St. 
York. 
WILLIAM J. FALK, 
Assistant to Mr. Oscar Saenger, 
Teacher of Singing. 
laterpretation and Artistic Finish. 
Numbers among his pupils 
many well-known grand 
opera and concert singers. 


124 Bast 92d Street, 
Telephone, 488)-7%h 


PAOLO GALLICO 


PIANIST 
STUDIO: It East 69th Street NEW YORK 


HERMAN EPSTEIN 


P 1A NIS T. Carnegie Hall. New York 


MRS. CLIFFORD WILLIAMS! 2 


SOPRANO, CONCERTS, RECITALS, CLUBS 


mee Lessons. 
Nicholas Ave, New 





Thorough Instruction Voice Culture, Old Italian Method 
Residence Studio: 463 Centra! Park West WEW YORK 
Oratorio and Joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 
Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 
STUDIOS: Carnegie and Steinway Halls 


Mme. Hildegard Hoffmann H 
Instruction | SO 


MARTIN GOUDEKET, 
cones eat Sangzors. 


Art of 
t., New Y 


Dutch, F - errr 
Vere g. 


o 


DUNNING SYSTEM 
offimproved Music Study for Beginners 


The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
Ce ng, by all who know of it. 

Jets, descriptive of the system and giving writ- 
- indorsement of hetizky, Scharwenka, De 
Pachmann, Busoni and others sent upon applica- 
tion. 


RS. CARRIE L. DUNNING, 225 Highland Avenue, BUFFALO A. Y, 


Teacher of Oriska Wor soprano, now sing- 
ing greed: Mrs. Clarence Hale, soprano; Mrs. 
B. Hult, concert and oratorio singer, of 

ce. B. Barker, tenor, 

. Fisch, soprano, New- 
Ryan, soprano, New 
Yorks Mr. “hemes Travers, baritone, New York; 


Dr cneme © in 0; Mr. ‘arice New 


York; Miss Kate Travers, so 
Oromont, baritone, with Lalu 
Wahle, tenor soloist at Browa Goon Aer Pres- 


byterian Church, ore, vee teacher; 
feo E + % sre now teaching at _ = Emily 
rs. Leon Wayave ~~ ralte aap - By 
tenor, a  Chartes 
New York; La tenor, with wBhoe 





Moon,” and many well known artists. 
___ S STUDIO: 22 WEST SIXTY-F ane snitiin, eens 
Ss 
A P 
N R 
N ~ 
A ° 
CONCERTS, ORATORIOS, RECITALS. 
HNeensel & Jones, Mars., 542 Pifth Ave . N. Y. 
BABMRITOND 
Management of J. EK. FRANCKE 
Kaickerbocker Room 1482 Broadway 
NEW YORK 
Personal Address New Haven, Conn. 








VIRGIL 


Piano 
School 


19 West 16th Street, NEW YORK 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 


Send for Special Catalogue 


MRS. A. M. VIRGIL, Director 





BOSTON. 


SS 
RICHARD PLATT, 


PIANIST. 
Steinert Hall, Boston. 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 
Assistants 
MADAME HUBBARD and FRED J. LAMB 
159A A Tremont Street = = Boston, Mass. 


Mme. GERTRUDE FRANKLIN, 


BOSTON, 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 

; se Huntington Ave., Boston, Mass. 

WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 

Intoning and Delivery Specialized. 

3t2 Pierce Building, Boston, Mass. 


JESSIE DAVIS, 








ol Eat INSTRUCTION. PIANIST. 
Bike ite’ Symphony y_ Hell. a ~— >) eee 
-- i MAG GREGOR Residence: 5 West Cedar St., Boston. 
ae Mary Ingles James “:"" 
Teacher of Singing 4 
quam ee Author of “Scsentifec Tome Production.” yy 
SYMPHONY CHAMBERS, BOSTON, MASS, LECTURER 


Newbury Street BOSTON, MASS. 


FLETCHER MUSIC METHOD. 
YELYN A. FLETCHER.COPP. 





FRANK E. MORSE ...%:;: 
A a 

















Home ao 107 Studie: pp n> as Sa oe ate a Nall, Boston 

M Song Interpretation, Diction 
R a and Vocal Instruction 

t F. Endorsed by EDWARD DE RESZKE 
T 816 artes pene es ee AeL 


HARRIET FOSTER | 


161 VW. 106th Street. CONTRALTO 


nee DONLEY “ec 


Concert _Organtet = * and Supervising Architect INDIANA. 
Taw o-;, 
Boloist St. Patrick's Cathedra! 
H Concert Oratorio Recital! 
N ee 
mo 
RS 
E LOUDON CHARLTON, Manager 
Ym Carnegie Hall, New York 
SOPRAKHO 
ETHEL 


MME. ROSA 


Tel., 4188 River 





106 W. 90th Street 


"Phone, 3396-, River 





Morningside 

SOPRANO 
NEW YORK 

Phone, 7380 River 





ORATORIO Contralto 
RECITAL 381 Central Park West 
CONCERT NEW YORK 
HJALMAR ‘SOLO VIOLINIST 


TWE DAMECK STRING QUARTET 
Residence and Siudia 


vos DAMECK weer 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director 
The Great Musical Centre of the South. 


Staff of Fifty-two Eminent European and American 
Masters, including 


W. Ed. Hetmendah! Pietro Micetti, 
. C. Van Hulsteya, Harold D. Philli 
rnest Hutcheson, Emmanuel W 
Bart Wirts 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 








Ottis B. Botse, 
Howard Brockway, 
Alfred C. Goodwia, 








SALESROOMS: 
ita Ohio: Nos 736 and 738 Euclid eats ved Le om 9 Valpey Building Nos. 213-217 
ward ve. 
DAYTON, Ohio: Ne. 131 S. Main St. i Ind.: Neos. 138 and 140 
North Penns. St. 


TOLEDO, Ohio: No. 329 Superior St. 


No, 139 West 4th St. RICHMOND, Ind.: Nos. 931-935 Main St. 


CINCINNATI, Ohio: 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC) 
Evcas O. Sttver, President. 212 went Sth St... new YORK CITY 
"hone: 2329 olumbus 

Tus Facuury awn Examincas: , 
H. Rawlins Baker Geo. Coleman Gow 
Herwegh vow Ende McCall Lanham 
Modest Atischuler Mary Fidelia Burt 
Paul Savage Kote 6. Chttenten 40 Arne, Bemenyi ven Bade 
Paul Ambrose William F. Sherman 

21st year begins Monday, 
Send for Circulars ond Catalogues. 
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Violin making is a subject that has interested the world 
for more than three centuries, and it reached, as is weil 
known, its culminating the work of the great 
luthiers of Cremona, Amati, Stradivarius and Guarnerius. 


point m 
For the past one hundred and fifty years the violin makers 
of every civilized country have been trying to discover the 
secret of those great Italian What is it that 
gives to those old [talian instruments their wonderful qual- 
Many theories have been ad- 


workmen 


ity and volume of tone? 


and modern violin builders have often claimed 
to have made instruments which are equal in workmanship 
They 
nave, however, all failed to stand the test of comparison 
with the Italian Among the many facts 


and fallacies which have been upheld by makers and deal- 


vanced, 
to the products of the great Cremonese masters 
masterpieces 


ers the world over, four great principles have hitherto 
been almost universally believed in, and these are as fol 
lows: 

1—It was believed that the great Italian masters had a 
secret process of construction, and it was thought that by 
imitating their instruments minutely the same results could 
be produced; so the best Stradivarius and Guarnerius vio 
lins were taken apart, analyzed and measured to the frac 
tion of a millimeter, which is easily possible with our 
modern instruments, copied to the minutest detail in point 


f construction—and, lo and behold! Instead of the mel 
low, rich luscious tones of the originals, the copies gave 
forth harsh, discordant sounds, and the tone was, above 


Hence it is clear that 
did 


otherwise 


we call “new.” 
the old 
construction 


all, what the ex 


cellence of violins not depend on a secret 


process of alone, the copy would 


as the original 
the 


rection, modern violin makers next claimed that it was the 


have sounded as well 
2—Disappointed in results of their work in this di 
age and use that gave the old violins their mellow tone, 


and some of them stoutly maintained that after one hun 
dred years of constant playing their violins would sound 


This 
come 


is well as the genuine Stradivari and Guarneri 


theory has now been absolutely disproved; but I will 
to that later 

3—Many violin makers have thought that it was the var 
nish that gave the old Italian masterpieces their wonderful 
tone, and much time was spent in trying to discover the 
process of making varnish like that used by the old Italian 


nerally supposed that each of the old 


luthiers It was g 
Italian makers had his own secret process of varnish mak 
ing. Each luthier no doubt had his own recipe, but it is 


probable that the Italian varnish of two hundred years ago, 


in its general properties, was well known and not a secret 


it all, for we find it on many articles of Italian furniture 
1 


violins 


of that period, as well as on Possibly it was so 
well known that no violin maker of those times consid 
ered it worth while to write down the ingredients and a 


recipe for making it 


4—Some modern makers contend that it was the age of 
I A matis 


Guarneri that gave them their richness and mellowness of 


the wood used in making the best Stradivari and 


tone, and they maintain that if wood that had been sea 
soned two hundred years or more were used in making 
w violins, that the tone would be of the same mellow 


uality as that possessed by the old Italian instruments, 
nd yet experiments proved that this was not the case 

What 
mius Stradivarius and Josef Guarnerivs 


then, was the secret of the master minds of An 


In Friedrichsfelde, a suburb of Berlin, there lives a phy 
Dr Max Gr 


violin 


sician, phy sicist and acoustician named 


mann, who has made a lifelong study of the in rela- 
Dr 


tion to its acoustical properties Grossmann is a 











a4 Lurrrotp Strasse 
Beatin, W., March 9, 19 j 


genius, and in addition he has the advantage over all vio 
lin makers in that he has enjoyed a thorough scientifi 
education. differing 
from those followed by any one hitherto. He has always 


asserted that 


He went to work on lines totally 


the famous luthiers of Cremona had an 


acoustical secret, and that the construction, the varnish 
the long use and the age of the wood alone, could not 
account for the wonderful tonal properties of their instru 


ments. He spent many years of research in trying to dis 


cover this acoustical secret During the course of his ex 


periments Dr. Grossmann made a number of startling dis 


coveries. One is that every concrete object, and quite espe 
cially every “‘Resonanzplatte.”” as he calls it (litera 
resonance-plate) has its own individual tone To quote 


his own words: “Jede Resonanzplatte hat seinen Eigenton.” 


his, in itself, is a very remarkable discovery. Dr. Gross 
mann experimented with a vast variety of objects before 
he came to this discovery, and, after finally limiting him 
self to the violin, he found that its two ‘“Resonanzplatten,’ 





Max 


Dr (;ROSSMANN 


resonance fr sounding boards), that ms, the 


or plates of 
top and back, had each to get 


establish 


its own individual tone, and 


the harmonic relation between the two, so as t 


sympathetic vibrations these two resonance plates, of 
sounding boards, or whatever we may choose to call 
the top and back of a violin, must be attuned to each other, 
that is. they must be so constructed that when the instru 
ment is played the vibrations will be sympathetic and in 
harmony with each other. This could be compared to tun 


and D for instance, are 


ave sympathetic vibrations and 


ing the violin If the A strings, 
tuned to a perfect fifth, we |! 


Let the 





sounds tuning be defective in ever 


harmomous 


so slight a degree and there will be discord which jars 
nm the ear So it is with the violin, avers Dr. Grossmann, 


the ereat secret of old Italian masters was this 


and 


“Abstimmung as he calls consists m a construc 


tion of top and back, s« they are in correct harmoni 


relation and produce sympathetic vibrations. The tone of 











a violin thus constructed, according to Dr. Grossmann, 
must, immediately on completion, be rich, pene 
in possession of the qualities of the great Italiar 
pieces—in short, the tone must be “Italian 

After being thorou y cony ced that his theory was 
correct, Dr. Grossmann, some ten years ag tried t ites 
est violin makers in his invet 1; but y, lacking ‘ 
scientific education to thoroughly understand him, laughed 
at it. Finally, however, he found, in Otto Seifert, a x 
pert violin maker who also possessed a knowleds 
physics and acoustics Seifert immediately realized t) 
mportance of Dr. Grossmann’s discovery and {| ) 
commenced making violins, using this “Abstim: 

ry as a basis. That was 1¢ years ago. He has worked 
yuietly and unobtrusively, and has made, during t 
about one hundred and thirty-five trume 

A few months ago Dr. Grossmann t va x 
plained to Hans D k, the w ts mician and 
electrical engineer of thi y rie W rf interested 
and wrote an article in the “Tag...” in which | declare 
that Dr. Grossmann’s theory must be correct He drew 
his deductions from the similarity between sound ves an 
electrical waves In | article he mupared Dr. Gr 
mann’s system of attuni the 1 nance plat f the 

h tO an apparatus wireless teiegrapny | the elk 
trical apparatus the transmitter and receiver must a 
in perfect accordance or the message cannot be re ! 
Che electricity sets in motion the waves, just as th 


ether 
sound sets in motion the air wave | 


»f similarity, he says, between the air waves and the ether 


waves; both permeate solid b go 
around angles and corners, which is not the case with light 
waves Violins built according to the Grossn n theory 
he says, must rund well, beca the icoustica principie 
ft construction 1 rrect—and it proves to be 
Some three weeks go cight th \ were 


brought to me by Wilhelm Bettinger, a gentleman w 


much interested in the subject of modern v n making 
I have never been a great admirer of new v 1 but on 
playing these I was astonished. Their t possesses ab 
utely nothing of that new and rough quality which we 
ilways associate with new \v It nooth, velvety 
tree, powerful, ind px esse i qua r ti i 
Italian instruments; and the wonderful part of it that 
the violins have that indescribable ( vy, | char 
cter the very day they leave the w »p Seeing at 
mce the great possibilities of nstruments and real 
izing what an enormo ga t v " 
world promised, I had interview wit Dr G 
und the violin maker, Otto Seifert 1 y t that 
the theory of breaking a violin ir ‘ying 
s erroneous: that. on the t co! 
tructed as to estab ' t ratior t 
und well at once rit? vel I myse 
have had in my har t | 5 
Gaghano and others t " ed at t 
spe ak of, and yet their ft l i vond ! in it ‘ ety 
chness as that of t t ear r 
turies of use I ha , F fferent f 
Seifert and Gr mar 
ind Amatis ind I w stor } I Y t ! 
ty of excellence t it 
ibove Fach vi } 4 
quality is, in each ca ! 
The years of prac ! 
making violins have pr that iy, (sro 
1 corr t on > t t I he 
Ita in ty te i t I ‘ 
‘ d in the word ' , i Tf 
r ( mt for the t t ; 
1G rius made ef t } 
he ed in their ‘ P ‘ ‘ : 
r tof ind bach t r “Eig 
‘ ndividu f wing, to t nin 
ne f Stradivar G they wer 
'? +) ¢ j 1 " ‘ tow | ha k 1 ,¢ 
riginal fw t wer pie Her they it 
lly did not j i ther ng no t piece f 
wood exactly alike, « n built n ti t ry! 
" mstructed wit! the | | ' 
f its top and back. Herein lies the complexity 
naking. On this principl d for tl reason alone, Dr 
Grossmann i t eve had |} invention patenied, be 
cause he ' ' r < } expert mt hit ' 
his system { \ ng In ther 1 ect ! 
construction Seifert wes minutely the madele mad 
by the great Italian t r { the seventeenth and 
ghteenth centur Whe erectne of tl te all 
theory proved ag n the wonderful fidelit f tone 
the copies of old | ns As stated above, I } 
played very fine copies of the works of Stradivar ail 
Arr t1 and n each case the tone was ndividual yet it 
had the characterist of the olins of these great maker 
The violins of Seifert and Grossmann have been played 
by the world’s greatest violinists, including Ysaye, Th 
son, Thibaud, Kreisler, Burmester, Musin. Sebald. Vaz 
Oordt, Spiering, Marteau and many others within the la 
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few months, and they one and all, without exception, 
the warmest terms the wonderful Italian quality 
ne, the carrying power and the ease with which they 
d to the touch. The universal opinion is that at 
in violin making has begun, to the great 
both amateur and profes- 
who cannot pay the exorbitant 
old Italian masterpieces. 
sstion that this invention 
with the fact that he 
olin maker who was capable of carry 
letter, is of great importance 
for it places within the reach 





aise in 





players, 

over, 
for the 
of Dr. 
in 


» que 
n, coupled succeeded 
2 I ntentions to the 
world, 
and in fact string instru 
the 


orchestra, 


of 


every 


the demands greatest 


eqauie t¢ 


age of the wood in making violins 




















claims that there is no greater fallacy in the world than 
the belief that the violins of Stradivarius and Guarnerius 
are constantly improving. He says they are deteriorating 
beyond a shadow of doubt. Anyhow it is high time that 
a stop be put to the exorbitant prices demanded for these 
old Italian violins. From ten to twelve thousand dollars 
is now paid for good specimens of the work of Stradi- 
varius, who, in his day, sold his violins for four louis d’or, 
or about sixteen dollars. The demand for great solo vio- 
lins has given to these old Italian instruments a fictitious 
value because the moderns could not replace them. The 


discovery of Dr. Grossmann will no doubt influence the 





School,” published at Augsburg in the year 1756, Mozart 
senior devoted a chapter to violins and bemoaned the fact 
that the German violin makers turned out such wretched 
instruments—“scratch fiddles,” as he called them. He be- 
lieved there was a scientific principle at the basis of tone 
in building the instruments, and that scientists and mathe- 
maticians could discover it if they tried to do so. To 
quote his own words, in paragraphs 5 and 6, pages 6 and 7 
of this interesting old book, which now lies before me: 
“It is to be regretted that our modern violin makers 
take so little pains in their work, and what is more, that 
each one works according to his own ideas and theories, 
without having a fixed basis or principle upon which to 
work. For instance, violin makers, through their experi 
ence, assume that when the sides of the violin are low 
then the top must be more arched; and that, on the other 
hand, when the sides are high the top must be flatter on 
account of the tone, in order that it be not too much influ 


















































It has hitherto been supposed that 
hat is, the longer it had seasoned enced by the lowness of the sides and top. He knows, 
of the violin would be. Dr. Grossmann further, that the back must be of stronger wood than that 
everything, has original theories—theories used for the top; that the top must be thicker in the 
7 back up with facts and practical illustrations middle than at the sides, and furthermore, that a certain 
hat it is not advantageous to employ wood evenness in the diminishing and increasing in the thick 
d two or three hundred years and has ness of the wood must be considered. 
~< ». but that wood that has seasoned under “How is it, then, that violins are so unequal? How is 
SS for from fifteen to thirty years is the it that one is loud and the other soft in tone? Why has 
and that instruments constructed one a sharp while another possesses a woody tone? Bx 
d will have more elasticity of tone than violins cause, each violin maker decides the height, thickness and 
old, dry wood. Investigation seems to so on by the eye without an indubitable guide, and thus 
. De Gr nann right again. Every violinist much is left to chance. This is an evil which deprives 
Italian instruments that had a certain dry- music of much of its beauty.” 
It a tone wholly lacking in elasticity, These comments on the violin making of his day. in 
loubt be attributed to the great age of [yrol shows that Leopold Mozart did a great deal of 
of the ‘old Italians’ mene of wend logical thinking. Now observe his prophetic sou! in the 
ed thirty years are today far superior to following, which occurs in the next paragraph: 
wood that had seasoned two or three “In this respect mathematicians could immortalize them 
“ ri may well account for the incon selves. The scientist Lorenzo Mizler made a most praise 
t tl rnany old Italian instruments are deterio worthy proposition a few years ago. He suggested found 
{ Dr. Grossmann maintains that all of the ing a society of musical science in Germany, and a begin 
Amati, Stradivarius, Guarnerius, Bergonzi, ning was actually made in this direction in the year 1738 
( Maggit ind others were better one hundred It is said to reflect that such noble endeavor to enrich 
than they are today because of the excessive Orto SEIFERT. musical science does not find the necessary assistance 
ew { Another fallacy, according to Dr The entire world of music could never be sufficiently 
( e so called “Einspielen”—literally trans- market, and this is of great economical importance to the grateful to a scientific society capable of igniting a spark 
1 g in,” but actually meaning getting the instru- entire violin playing world. so useful to instrument makers and in this way enriching 
. — °. W 
t me ved by ‘ He says the instrument is just Leopold Mozart, the father of the immortal composer, the art of music. 
1 t | it made as it ever will be, and that the conceived the idea of applying scientific principles to violin Is this not intensely interesting? And has not Dr 
1 pure myth of the imagination, that the making one hundred and fifty years ago. In his “Violin Grossmann with his invention reached the goal for which 
to the tone Certain it is that our 
! ver deficient ind Dr. Grossmann 
sf 
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Leopold Mozart yearned a century and a half ago? Ac- 


cording to the most expert testimony of our time he 
emphatically has. 
eS 


The new hall at 45 Wilhelm Strasse, called the “Galerie 
fiir Alte und Neu Kunst,” was formally opened on Saturday 
evening with a song recital given by Marcella Lindh. This 
auditorium is princely in its appointments. The carpeted 
floor, the sumptuous chairs in plush and old gold, the walls 
with and the 
statues and other works of art scattered about, all suggest 
the salon of a millionaire of taste and education rather than 


hung beautiful ancient modern paintings, 


a concert hall. Indeed, it is, as a matter of fact, not a con 
cert hall at all, but a beautiful art gallery in which concerts 
are given. Everybody appeared in evening dress and the 
general tone of the affair was social as well as artistic. 


Marcella Lindh, dressed in an antique costume, sat in a 
large armchair on a slightly raised platform facing the 
audience and sang old English, Scotch and Irish folksongs 
to the changing accompaniment of piano, harp, reed organ, 
violin and ‘cello. 

The second concert at this place was in the form of a 
Tina Lerner, the wonderful young 
This 


For 


piano recital, given by 
Russian pianist, about whom I have already written 
girl of sixteen is a pianistic genius of the first rank. 
the past two years a pupil of Leopold Godowsky, she has 
acquired much of that phenomenal artist’s magical touch, 
technic and Her 


infallible refinement of interpretation 


program consisted of Handel’s E major “Thema con vari 
azoni,” the Rameau-Godowski tamborin in E minor, Schu- 
bert’s F G sharp 
minor study in thirds and six preludes by Chopin, Boro- 


minor impromptu, the G minor ballade, 


dine’s “Au Couvent” and Scriabine’s D flat major etude and 
two Liszt numbers, the second concert study and the Span 
ish rhapsody. The audience was composed largely of Rus 
sians, including Sergei Kussewitzky and his wife, the com- 
poser Gliére, Dr. Lubowsky and wife, Eugene Malmgren 
and Marie Barinow-Malmgren, Boris Loutzky, Mrs. Go 
dowsky and many others. The young artist's success was 

the 
Schulz-Evler elaboration of the “Blue Danube” waltz and 


immense and she added to her program two encores 
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Scriabine’s exquisite poem in F sharp major. The young 
Russian received an ovation at Baden-Baden, where she 
recently played in the presence of the Grand Duke and 
his court. 
= = 

Henri Marteau is a veritable apostle of the new, and 
is an interpreter after the heart of the modern composer ; 
he plays more new concertos than all the other violinists 
together. Marteau sacrifices himself in the interest of un 
known contemporary composers, and for this he deserves 
the greatest credit. At the fourth extra symphony con- 
cert of the Mozart Orchestra, which was given on Monday 
under the conductorship of Fritz Steinbach, Marteau in- 
troduced a violin concerto by Joseph Lauber, the young 
Lauber is not a man of great originality 
This work, a 


Geneva coniposer. 
of invention, yet he offers much of interest. 
jig three movement concerto, is thoroughly symphonic and 
modern in character, somewhat heavily instrumentated and 
broad and serious in its treatment of the solo instrument 
Che skillful employment of sixths in the first movement 
arfti of thirds and other forms of double stopping in the 
opening of the finale show that the composer has a knowl- 
edge of the violin. There are also some effective cantilena 
Marteau played the work magnificently and scored 
Contrary to the custom of symphonic 


parts. 
a brilliant success. 
concerts, he added an encore, the Bach E major prelude. 

New Phil- 


a superb rendering 


These concerts have been rechristened “The 
Steinbach 
“Coriolan” overture, the Brahms E minor 


harmonic Concerts.” 


of the Beethoven 


gave 


symphony and his own arrangement of Mozart's eight Ger 
for Che 
charming in its naive simplicity and three of them, “The 
“The “The Sleigh 
with its characteristic jingling of sleigh bells, made 
As 
the elect and he gave a rousing performance of the fourth 


man dances small orchestra music of these is 


Canary Bird,” Organ Grinder” and 


Ride,” 


a big hit a Brahms interpreter Steinbach is one of 


symphony 
oe = 


Anton Foerster’s piano recital drew a large audience to 


Bechstein Hall on the 5th. Foerster is a pianist who takes 


1 


his art very seriously, and whether he plays Bach or Chopin 
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Beethoven or Liszt, Schubert or Brahms, he approaches 
each composer in a reverential spirit and endeavors with 
success to penetrate into the inner meaning of each one and 
to give in his interpretations of their works the best he 
has to offer as a reproductive artist. In other words, his 
art is a religion to him, and of no one can more be said 
In his playing of Beethoven there was reverence and un 
Two sonatas, op. 27, Nos. 1 and 2, were ad 


é 


derstanding 
mirably given, both from a musical and a pianistic view. In 
the adagio sostenuto of the well known “Moonlight” son 
ata he displayed great composure and the allegretto was 
given with grace and charm. Foerster has a very big tech 
nic, so that difficulties of execution have little significance 
for him. This was shown in the big Chopin A flat pol- 
onoise, of which he gave a commanding performance. The 
No. 1; the 


A flat ballade also found splendid renditions at his hands. 


nocturne, Op. 30. the impromptu, op. 36, and 


Che remainder of his program consisted of Liszt’s legend, 
Waves,” a 


“St. Francis Walking on the Schubert im 


promptu, op. 90, No. 3, and Liszt’s transcription of Men 

delssohn’s “Wedding March” and “Dance of the | Ives,” 

from the “Midsummer Night’s Dream.” Foerster’s play 
ing called forth storms of applause 
eS & 

On the same evening Alexander Heinemann gave a re 


l 
cital of Loewe’s songs and ballads. The great baritone has 


Beeth Hall 


cert baritones in Germany who sing to 


a large following here and oven was sold out 


rhere are three cor 
sold out houses whenever they appear in Berlin, and these 


are Willner, Heinemann and Messchaert Heinemann’s 





program contained tourteen songs im four er: ips, namely 
“Der seltene Beter,” “Wie nichtliche Heer wu,” “Die Reiges 
beize.”” 
“Der Woywode “Geisterlel Abe : i 
Gutweib,” “Hinkende Jamber 
4s. “Saul und Samuel,” “Harald,” “Sitisses Beg I 
stindchen.” 
4. “Archibald Douglas,” “Prinz Eugen.” 
In some of these, as instance in “Der Woywode 
Saul und Samuel,” “ ild Douglas,” Heinemann is 
nimitable. In point of vocal material he leads all of his 
German baritone leagues of the concert stage. He 
has a large fund of temp nent, and his readings breathe 
forth intelligence, good tast nd Very effective wa 
his singing of “Sisses Bergrabnis,” a t hing little ba 1 


in “Volk-tone 


ind Gutweib” and in “Hinl 


kende Tamben” was delightfu 


Heinemann is a great artist and a remarkable combination 


For Concerts and Lessons 
Aoovaress Letrer Box 38, 
NORTH TARRYTOWN, N. Y. 





JESS 


WISSNER PIANO USED 





E SHAY 


RPIANIsT 


ADDRESS 


133 East 74th Street 


NEW YORK 


*Phone 5448-70th 








Geneviev 


Wheat, 


OCOOnwvTRALTO 
CONCERTS, RECITALS and ORATORIO 
{; ANDERSON BUREAU 
7 West 42d Street New York 

















RAPHAEL KFLLERT 


Eminent Young Violinist 


(YSAYE’S PUPIL) 


OPEN FOR ENGAGEMENTS 


Toteghene 1666 Madicca Sean FR. ES. JOHNSTON, Manager, St. James Bullding 





MARJORY 


SHERWIN 


AMERICAN VIOLINIST 
A SEVCIK FAVORITE 
Exclusive Management of 


HAENSEL & JONES, 542 Fifth Avenue, New York 








AO“ AAMT 


VON NORDEN: 


Management of ALBERT B. PATTOU, 26 East 234 Street, New York 
Telephone: 5739 Gramercy 





™ ROGERS 


BARITONE 


LOUDON CHARLTON 45 West 45th St., New York 


Feux HUGHES aaron 


Coneert, Oratoric, Recital 
Management: HENRY WOLFSOHN. Residence: 4803 Carnegie Ave, Cleveland, Ohie 


GRACE 
HAMILTON 


MORREY 


s 5 
Concert Pianist 
PUPIL OP LESCHETIZKY 
INDIANA MANAGEMENT, 
MRS. CHARLES B. FOSTER, Frankiort, ind. 
Personal Address 


188 West 10th Avenue, Columbus Ohio 











ALEXANDER PETSCHNIKOFE 


RUSSIA’S GREATEST VIOLINIST 
Management: HENRY WOLFSOGN, 131 East 17th Street 


Beginning November, 1906 








THE MUSICAL COURIER. 








er and musician. It is a curious fact that all of the 
concert baritones in Germany, .Willner, 
Messchaert, formerly played the violin and 


were for a time in orchestras, thus a 


al musical education that now stands them 
I have often noticed that singers who 
1 the violin always have a superior cantilena 
iann gives another popular recital in Beethoven 
April 10, when he will sing Lieder by Schumann, 
Brahms and Franz 
Ee € 
Haring writes of the following concerts: 


on Reuter, a talented young violinist, who has 


[Theodore Spiering and Henri Marteau, was 
Mozart Hall, : ted by the Mozart Orchestra, 

i evening This young artist, in many respects, 
the reputation he has already won for himself in the 


His bowing is good—free and supple, his 

is facile and brilliant, even if not altogether 

is at once apparent that he has ideas of his 

W his commanding style and beautiful tone it 

e doubted that he will later acquire more ab 

ver his instrument. I was only able to hear 

r of the program, the Tschaikowsky con 

h is not the work to display him at his best. In 

[ was told that he appeared to far greater advantage 
ottish fantasy and the Saint-Saéns B minor 


er selections which made up his program 


ery cordially received and many 
- as 
= & 
Issay Barmas, principal teacher of the vio 
of tl Klindworth-Scharwenka Conserva 


other wonderful pupil to Berlin 


Maxit in Ronis, a Viennese, of some fifteen or 
her with Julius Wolfsohn, a youth- 
rtized in Beethoven Hall. There are many 


1 violinists who would envy young Ronis his 


ire even his equal in this, as re 


ity re tew He has still to overcome a 
to tremolo, but taken as a whole, the per 
t W wonderful His selections were 


t of the Bruch D minor concerto, the E 
Ne >» by Bach; ‘La Folia,’ by Corelli 


Bach ‘Air’ and two Brahms-Joachim Hun 


Toward the end of the evening he seemed 
i did not do himself justice, but both Bach num 
{ the Corelli-Léonard were admirably rendered 





Not alone that Ronis is both musical and artistic, he is 
also technically gifted; his left hand work is swift and 
certain, and his bowing is artistic. He also possesses the 
power of enthusing his audience and he received an ovation 
equaling those usually only awarded the best known artists 
and world favorites 

“Julius Wolfsohn also made a very good impression. He 
was heard in the Bach fantasy and fugue in A minor, four 
Chopin numbers, a novelty in the shape of an etude by 
Szymanowski, which was received with scant favor, and the 
Wagner-Liszt ‘Isolde’s Liebestod.’ Mr. Wolfsohn possesses 
poetry and he plays with much charm. He made a mistake 
in selecting the Chopin F sharp minor polonaise, which is 
beyond him technically, but the A minor mazurka was very 
well played. Mr. Wolfsohn, though somewhat overshad- 
owed by Ronis, yet managed to secure a hold upon his audi- 
ence and was enthusiastically applauded.” 

TE & 

Theodore Spiering has been engaged to play at Regens- 
burg at a concert in which Anna Herzel-Langenhan, the 
distinguished Munich pianist, will also appear. 

ft 

Ferruccio Busoni has decided to accept the position of 
director of the Master School of Piano at Vienna. He has 
arranged to go there once a fortnight, sb that his Berlin 
activity will not be seriously affected, and what threatened 
to be an irreparable loss to this city, has, for the time being, 
happily been averted. Busoni has consented to the arrange- 
ment for one year only, and at the expiration of that period 
he may possibly settle in Vienna, or he may discontinue the 
work altogether. 

eS & 

Etelka Gerster gave a soirée at her house on Saturday 
evening, when we were treated to interesting and varied 
musical offerings, mostly by her pupils. Frau Berta Bloch- 
Jahr sang “Wehmut” and “Liebhaber in alle Gestalten,” by 
Schubert; “Meine Mutter hat’s gewollt,” by Otto Less- 
mann; Gernsheim’s “Sturmwind” and Rubinstein’s “Gelb 
rollt mir zu Fiissen.” Fraulein Birgit Engel sang the aria 
from “Pagliacci” and Arditi’s “L’estasi.” Julia Culp, one 
of Madame Gerster’s most distinguished pupils, sang with 
beautiful voice and soulful interpretation some Lieder, and 
the young Italian pianist, Gastone Bernheimer, played sev- 
eral piano soli. After the concert a sumptuous repast was 
served, and then Adams’ charming comic opera, “Der 
Niirnberger Puppe,” was given. A stage had been built in 
Madame Gerster’s music room and the singers all appeared 


in appropriate costumes. The part of Cornelius, the me- 


chanic and toy merchant, was taken by Walter Zeeden; 
that of his son Benjamin by Kate Hagen, and the roles of 
Heinrich and Bertha were performed by Marie van Beekum 
and Gertrud Gross. The production was excellent and dis- 
played the splendid schooling of the young artists. Among 
the guests were: Professor Eberlein, the eminent sculptor, 
and Madame Eberlein, Otto Lessmann and his daughter 
Eva, Conrad Ansorge and wife, Hermann Fernow, Frau 
Wolff, Frau Sarcedoti, Blanche Marchesi, and sixty others. 

Se & 

Dr. Joseph Joachim has been elected an officer of the 

French Legion of Honor 

= = 

Another young singer chosen by George Musgrove, the 
Melbourne impresario, for his Australian operatic tour is 
Elspeth Kihnke, a pupil of Blanche Corelli at the Stern 
Conservatory. She will appear as Agathe, Hansel, Elsa, 
Pamina and in other youthful dramatic roles. She has a 
charming voice and I have mentioned it before in these 
columns in writing of Stern’ Conservatory performances 
Director Hollander was at first disinclined to allow one of 
his best singers to go so far away, in the face of the brilliant 
opportunities in Germany, but the offer made by Mr. Mus- 
grove was not one to be lightly refused. The young artist 
and her mother sailed the beginning of the month. 
ArTHUR M. ABELL. 
ee & 


The Berlin Music Week. 
SATURDAY, MARCH 2 


Beethoven Hall, Elyda Russell, vocal. 

Bechstein Hall, Alfred Reisenauer, piano 

Mozart Hall, Florizel von Reuter, violin, assisted by Mozart Or- 
chestra. 

New Art Gallery, Marcella Lind, vocal. 

Singakademie, Gerhardt Schjelderup, composition evening, with 
Philharmonic Orchestra. 

Royal Opera, “Das war ich,” “Cavalleria Rusticana.” 

Comic Opera, Hoffmann’s “Erzahlungen.” 

Lortzing Opera, “Merry Wives of Windsor.” 

SUNDAY, MARCH 3 

Jeethoven Hall, Marcel Salzer, comic. 

Philharmonie, Philharmonic “Pop.” 

Large Hall of High School, St. Ursula’s Female Choir 

Royal Opera, “Die Puppenfee,” “Carmen.” 

Comic Opera, “Tosca.” 

Lortzing Opera,’ “Glockschen des Eremiten.” 


MONDAY, MARCH 4. 


Bechstein Hall, Jadwega Cukier, piano. 
Mozart Hall, fourth New Philharmonic concert, under direction 
of Fritz Steinbach; soloist, Heni Marteau, violin 
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Philharmonie, Philharmonic Chorus, under direction of Siegfried 
Ochs; soloists, Maria Philippi, Prof. Joh. Messchaert, G. A. Walter 
Singakademie, Kotzolt 4 Capella Choir; soloist, Ludwig Willner. 

Royal Opera, “Meistersinger von Niiremburg 
Comic Opera, “Lakmé.” 
Lortzing Opera, “Undine 


TUESDAY, MARCH 5 
Beethoven Hall, Alexander Heinemann, vocal. 


Bechstein Hall, Anton Foerster, piano 


Mozart Hall, Marta Behnke-Sellin, vocal; Sergei von Bortlewicz, 
piano. 

Singakademic, Emn Rintelen, vocal; Lilly von Roy-Hoéhnen 
piano, 

Philharmonie, Philha: “Pog 

Royal Opera, “Salome 

Comic Opera, “Tosca.” 

Lortzing Opera, “Glock en von Eremiten 

WEDNESDAY, MARCH 6 
Beethoven Hall, Julia Culp, vocal 
High School Tneater Hall, Jer Behrens cal 


Mozart Hall, Frederic Lamond 
“Pop 


Greta Benser-Bruhn, 


Philharmonie, Philharmonic 
piano, 


assisted by Elena 


Philharmonie (small hall) 

Singakademie, Florian Zajic Heinrich 
Gerhardt and Prof. Arthur Nikisch. 

Royal Opera, “Die V.erlobung bei der 


Hoffmann’s 


Grinfeld 
Lanterne,” “‘Coppelia.” 
Comic “Erzahlungen.” 
Lortzing Opera, “The Mikado.” 


Opera, 


THURSDAY, MARCH 7 


Beethoven Hall, Maximilian Ronis, violin; Julius Wolfsohn, piano 
Bechstein Hall, Gertrud Scheibel, piano. 
Mozart Hall, Alfred 
Orchestra 


Philharmonie, Berliner Liedertafel, assisted by Susanne Dessoir 


Steinmann, orchestral evening, with Mozart 


Singakademie, Johannes Messchaert, vocal 


Royal Opera, “Die Stumme von Portici.” 
Comic Opera, “Tosca.” 
Lortzing Opera, “Merry Wives of Windsor 
FRIDAY, MARCH 8 
Beethoven Hall, Concert Society of the Emperor William Memo 
rial Church. 
Bechstein Hall, Marie Dubois, pian 
Mozart Hall, Henri Marteau. wita Mozart Orchestra, for the ben 


Fund 


vocal 


Pension 


efit of the Mozart Orchestra 
Singakademie, Elizabeth Sct 





imann 


Royal Opera, “Das war ich,” “Faule Hans 
Comic Opera, “Carmen.” 
Lortzing Opera, “Daughter of the Regiment 


American Singer for Vienna. 

Mrs. Cahier-Black, formerly of New York and recently 
brilliantly successful in opera abroad, has just been en- 
gaged under a long contract for the Vienna Opera, begin- 
ning in April. 


Grienauer Quartet Engagement. 
The Grienauer ‘Cello Quartet has been engaged to play 
at the spring concert of the Beethoven Singing Society of 


New York, on the evening of April 7. 


MUSIC AT THE NATIONAL CAPITAL. 
Wasuinctox, D. C., March 20, 1907 
Che Washington Choral Society devoted its last concert 
on March 5 to a program of ecclesiastical music. The solo- 
ists were Alice Merrit Cochran, soprano; Grace Munson, 
contralto; Cecil James, tenor, and Julian Walker, basso. 
rhe director was Sydney Lloyd Wrightson, who has since 
been appointed director of the music at the Jamestown 
Exposition—a signal honor. 
The opening number was the old Jewish chorale, “Kol 


Nidrei.” Following this was Protestant music, selections 
irom Bach’s “Jesu, Blessed Treasure,” while Rossini’s 
“Messe Solenelle” was offered to represent Catholic 
music 

ce 


March 8 brought back Madame Schumann-Heink in a 
varied and well selected program, though many her 
songs have been sung by her here several times 

eS & 

Society has enjoyed a treat not yet given to the general 
public in the delightful singing of Cecil Fanning, a young 
baritone, who was heard for the first time in Washington 
at a musicale given at the home of Mrs. Herbert Wads 
worth, March 14. The following day he gave a recital at 


of 


the home of Mrs. Duncan McKim. He was admirably 
accompanied by H. B. Turpin 
 & 
Che Kneisel Quartet gave a fine program at the New 


Willard on March 15. It was the last concert of the season 
and of the quartet as now Mr. Schroeder 
leaves for Germany in the spring, much to the regret of 
his more than numerous admirers in this city. 


fe 


Fischer and John A 


made up, as 


Mrs. Shotwell-Piper, Elsa Fin 
negan, all of New York, are the soloists announced by the 
Washington Sangerbund for Sunday night 





The Genius of Hammerstein. 
(From the New York Evening Post.) 


When Mr. Conried was made manager of the Metropoli 
tan Opera House he forthwith began war on the great 
prima donnas who were the glory of that institution. On¢ 
after the other, Calvé, Eames, Nordica, Gadski, Schumann 
Heink, were eliminated. -He was able to do this becaus: 
of Caruso. To be toujours Caruso 
Italian opera; but what of that? Who cared, except the 
Wagner cranks? When Mr. Conried put Morena and Ter 
nina on his list of dramatic sopranos he must have known 


sure, meant always 


what was no secret in the profession, that neither of those 
singers. would or could come. He ought to have known 
that Fleischer-Edel would not be rated hére as an artist 


of the highest rank. But all this helped to keep out the 





Nordica, a 





greatest dramatic soprano of the time—Mme 
singer, the non-engagement of whom during the present 
season was an exhibition of stupidity 
Not only was she needed for the Wagner roles; 
Singer as versatile as Dippel, and able, like Jean de Reszke, 
Italian and in French as well as 


incomprehensible 
she ts a 


to do first class work in 
Conried offered her twelve appearances, 
He till 
eleventh hour before he engaged Gadski and Schuman: 

Heink, and then he talks about having more Italian opera 
next year and prates about a decline of interest in German 


in German opera. 


which was little short of an insult. waited the 


opera! 


Conried’s mistakes are the opportunity of Hammerst 


He has engaged Nordica for next season, for Italian, 
French and German opera. He is negotiating with Schu 
mann-Heink. He will have Renaud again, a spiendid 


dramatic well as in French 


He has Campanini, who will, there is every reason to think 
delight New Yorkers as a Wagner 
Mr. 


singer, in German operas, as 


conductor, and he will 


probably have Calvé, too. Hammerstein is obviously 


a man who understands his business. His very tempting 
opéra comique plans have been spoken of before. He de 
serves, and doubtless will have, a large subscription . for 
next season 

rhere is one thing to be said for Mr. Conried. He has 
among his chief advisers men who are notoriously and 


violently hostile to German opera. Has he to thank them 


for the present predicament? Would Jean de Reszké, who 


1S spoken of as his poss ble successor—and it would be the 
artistic salvation of the Metropolitan—allow himself to be 
so influenced as to exclude “Die Meistersinger,” to talk of 
having no Nibelung cycle next year, and to continue t 


make of the Metropolitan a mere “Caru 


American Institute of Applied Music Concerts. 


and 


March 8 there in 3 
Applied Music, 


vocal students of the 


was a concert ino, vi 


American Institute of 


vy 


the pi 


when works by Beethoven, MacDowell, Hahn, Mendels 
sohn, Johns, Bach, Foote, Bungert, Hubay, Hart Mager, 
Moszkowski were played and sung by Alta M. Tucker 
Mrs. A. L. Slaten, Florence Harvey, Lawrence Sammis, 
Eleanor Lindley, V. Melv Hart Bugbee, M1 \. W 
Davis, Natalie Easterby. Helen Todd and Ethel Peckham 
March 16 the recital rooms were thronged with an in l 
company, including the numerous students, who heard the 
Flonzaley Quartet play, by courtesy of Edward J. de Cop 
pet. The quartet played the quartet in B flat by Mozart 
and a novelty, Sinigaglia’s quartet, op. 27, the latter a 
very melodious work in the nventional f movements 
Closest attention was paid t heir playing, and appr 1 
tion was expressed both | 1 of mouth and in applause 
Of highest educational interest, this imstituts frequently 
gives its students opportunity to hear the best, so bringing 
about deeper knowledge of m in its various forms 








SAMOAMS 


WITHERSPOON, 


- a 
-_BA SS. 
MANAGEMENT : 
HENRY WOLFSON 
131 Bast (7th Street, New York. 
RESIDENCE-STUDIO: 

149 East 63d Street, 

NEW YORK. 








THE MINNEAPOLIS SYMPHONY ORCHESTRA 


FOURTH SEASON 


(6SiMusictans) 


EMIL OBERHOFFER, Conductor 


SPRING TOUR OF CONCERTS 
AND FESTIVALS 


0, B. BABCOCK, Business Representative, Hampshire Arms 





WILLIAM NELSON BURRITT 


Author of “A Process 
of Vocal Study 

834 CARNEGIE HALL 
SEW YORK 





ALICE MERRITT-COCHRAN, 


Talanphone: 2305 J Bedford. 


SOPRANO 


8 East 16th Street, NFW YORK 








VAN Yor x 


STUDIO: 434 Fitth Avenue, Corner 39th Street 


Telephone, 8701-38th Street 


WA.— TENOR and MRS. — SOPRANO 


Under Management of 
ARTHUR F. GOODRICH 
2 West 29th Street. 














HAOr ap HO 


Bx? SOLOIST, CHICAGO ORCHESTRA TOUR 


ACONDA 


Management: R. E. JOHNSTON 





ST. JAMES BUILDING, NEW YORK 


ALEXANDER LAMBERT 


792 Lexington Avenue, New York 





VIOLINIST 


ADDRESS 
WOLFSOHN BUREAU 


{GRASSE 








131 EK. i7th St. or 
566 Fifth Ave 

DoF RM 0) werner: 

Address ORGANIST. 


THE WOLFSON MUSICAL BUREAU, 131 Fast 17th St. New Yor’ 


cuantese. CLEMENS 


ORGAN RECITAL 





1¢6 Euclid Avenue, Cleveland, O 


Mr. and Mrs. Edmund Severn 


VOICE, VIOLIN, PIANO 
Studio, 131 West 56th St. "Phone 2503 Columbus 














THE MUSICAL COURIER. 

















resembles an orchestral “suite” than a symphony, inter- 
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Ni 
—— LS mingled with vocal numbers for soprano, contralto, bari- 
tone and chorus—poetic, picturesque and descriptive 
throughout. The extension of Delna’s upper voice easily 
enabled her to sing the soprano part as well as that writ- 
= ‘a ten for contralto, and the success achieved in both culmi- 
nated in a tremendous ovation for the singer. 
Preceding the symphony, which filled the second part, 
was heard a repetition of Charpentier’s “Impressions 
d Italie,” written by the composer while in Rome, at the 
Villa Médicis, during his Italian sojourn as a winner of 
the Grand Prix de l'Institut in 1887. This work is stamped 
with the youthful enthusiasm of the composer and contains 
a number of beauty spots. 

Emil Sauer, who has been having everything “his own 
way,” pianistically speaking, this past week, repeated at 
yesterday's Conservatoire concert the success he enjoyed 
there the Sunday previous, when he played the Schumann 

> piano concerto. . During the week this tall and mighty 
pianist from Vienna gave two recitals at the Salle Erard 
which, for genuine enthusiasm, it would be next to impos- 

se sible to duplicate. The people were simply wild with 
se _ delight. Again, when Sauer visits Paris, he should not 

Cuamps Exysees, Near THe Musicat Courrer’s Paris OrFice fail to provide himself with an enormous basket or a cart, 

™ into which he could gather and transport the numerous 

Artists contemplating American engagements can ree-aacaipl i a herengre a wines oe 99 ee ee ae - +20 haeliganee Dogg a 

2 secure valuable practical advice by consulting Mr. > rape * epgwed . ae os hn ane Pe z — choice of composers was rather the conventional one fol- 
Delma-Heide, Paris correspondent of The Musical "rst periormed in December, 1080, at one of the Lolonne lowed in making recital programs—from Bach, Beethoven 

Courier. | or Brahms, with Schubert, Schumann, Mendelssohn, 

ae eee, eee aT. ” through Chopin, via Sauer, to Liszt; but, while it was 

4 Paris, March 11, 1907 the same, it was different, as Americans would express it, 

1, celebrated as one of the most prominent and the “difference” was very great compared with most 
at Paris Opéra Comique—until her marriage other pianists, for Sauer is a genius and a giant, towering 
* t rs ago, when she retired from public life above many others. He possesses a technic that stops at 
y afternoon received with acclamations and nothing; yet this wonderful accomplishment is but a 
ivo” when she appeared upon the scene or means to a higher end—music—and therein lies the real 
2 the Colonne Orchestra at the Théatre du Chatelet and enduring charm of Emil Sauer’s piano playing—a 
Se packed and expectation ran high with charm and a pleasure alloyed by naught but joy! 
xcitement; the great contralto, however, re Yesterday's program at the Conservatoire contained, be- 
cool, collected and calmly confident of her powers sides the Schumann piano concerto, among other things, 
the overture to the “Carnaval Romain,” by Berlioz, the Beethoven “Léonore” overture; “Harold in Italy,” 
beautiful rendition of the Saint-Saens symphonic symphony by Berlioz; choruses a capella, etc 
Rouet d’Omphale,” by the orchestra, Marie tT € 
Delna gave an interpretation of “La Guerre,” a fragment The Lamoureux-Chevillard concert, at the Théatre 
\lfred Bruneau’s “L’Attaque du Moulin,” with which Sarah Bernhardt included in yesterday's program the 
i carried the house by storm, and little wonder, fourth symphony by Beethoven; “Snégourotchka” (The 
found herself on original ground in the role Girl of Snow), an orchestral suite by Rimsky-Korsakow, 
a0 { Marceline, created by her at the Opéra Comique when first audition; the Liszt E flat piano concerto, performed 
first produced there in the autumn of 1893 by Fernand Lemaire; “Mort et Transfiguration,” sym- 
\h! la guerre, horrible guerre! phonic poem, by Richard Strauss; prelude to Act III of 
~ ui vue! Oh! oui, j’en ai trop souffert, “Tristan and Isolde,” Wagner, and ending with the “Bac 
> C’est le chatiment de la terre chanale,” from “Samson et Dalila.” 
; Que Dieu punit par la flamme et le fer!” CE KS 
Sy e opening lines of verses extracted from Marthe Leman, pianist, and Elsie Playfair, violinist, each 
Att n t Mill,” with which Delna thrilled her i “premier prix” of the Conservatoire, gave a concert to- 
book of the opera, a lyric drama in four CuHarces GARNIER, gether at the Salle Erard, assisted by M. Plamondon, 
=| ts, fr he pen of Louis Gallet, is based on a novel The famous architect of the Paris Grand Opera. tenor, that resulted in a huge success for the youthful 
concerts. This legendary symphony is one of the most artists. In this concert Miles. Leman and Playfair made 
M elna continued her march of maar through important works written by Godard; not so much in the no attempt to pose as soloists, although both are known as 
t of the program, singing in the > “Symphonie sense or form of a symphony, however, for it more nearly shining lights of virtuosoship high up in the musical firma- 
PA RIS aN DVERTISEM ENTS. 
T Professeur de Ghant 9@ SPECIAL SCHOOL 
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ment—particularly the violinist, who halts at nothing in 
the way of technical difficulty. The program, so far as the 
numbers of the concert givers were concerned, consisted 
of sonatas for their respective instruments ensemble, name- 
ly, the “Kreutzer” of Beethoven, interpreted with a 
breadth of style that bordered on the orchestral, furnishing 
unmistakable evidence in the case of Miss Playfair that her 
violinistic training had been broadened and vastly improved 
through her three years’ experience as one of the leading 
violinists in the Colonne Orchestra. This same Beethoven 
sonata has been played many times before in Paris, by 
renowned and older musicians, but rarely in a more satis- 
factory manner than by Elsie Playfair and Marthe Leman. 
Two other sonatas, one of Brahms in G major, op. 78, and 
the other in A major, op. 13, by Gabriel Fauré, were treated 
in like manner—with technical finish, a classical breadth 
and musical expression generally that left nothing to be 
desired. 

M. Piamondon lent vocal variety to the program by his 
singing of an air from Dalayrac’s “Esclave Persane,” and 
two melodies, “Le Sentier” “Sérénade,” by Gédalge, 
which selections he delivered with much taste, and which 


and 


were well accompanied by Jean Marson 
eS & 

M. and Mme. Albert Blondel, on Saturday evening, gave 
their second soirée musicale this season. It was a brilliant 
affair musically and socially, the program and the guests 
being of quality and distinction. In the list of composers 
the name of Ch. M. Widor had the position of honor, 
in recognition of which he himself presided at the piano. 
Mile. Borgo, of the Opéra, and M. De Vriés, of the Opéra- 
appeared to advantage in a duo from the opera 
Salvayre, and in a second concerted number 
from “Les Pécheurs de Saint-Jean,” an opera written by 
M. Widor—besides singing several solo selections each 
Léon Delafosse, the young society pianist, created a sen- 
sation by his brilliant virtuosity, his opening groups being 
Chopin’s “Chant Polonais” and the well known D fiat 
prelude, followed by the Rubinstein “Tarantelle’; a later 
group played by Delafosse, 
Widor, sarabande of Debussy, 
“Valse des Fleurs” by 
piece (which, by the way, 
technical ability), Mr. Delafosse performed with so much 
dash and authority, that he was called repeatedly to 
knowledge the applause. Mlle. Linder, a 
graceful harpist, and M. Blanquart, a talented flutist, con- 
tributed a lamento and an intermezzo from the pen of 
(a graceful musician just departed) Alphonse Duvernoy 
and other duos by Widor. 

Among those present were: 
Comtesse René de Béarn, Marquises de Saint-Paul and de 
Pracomtal, Comtesses de Becdeliévre and de la Laurancie, 


Comique, 
“Bravo,” by 


consisted of a romanza by 
and a paraphrase on the 
This last 


is an excellent test of a pianist’s 


I'schaikowsky-Grainger. 
ac- 


enthusiastic 


Princesse de Brancovan, 


M. and Mme. George Mallet, Mmes. Heugel, Jameson, 
M. and Mme. Léon Geoffray, M. and Mme. de Saint- 
Quentin, M. and Mme. Jacques Durand, MM. Gabriel 
Fauré, Widor, Salvayre, de la Nux, Moszkowski, Dubois 
de l’Estang, M. and Mme. René Lara, Mariani-Masi, MM. 
Baldelli, Hasselmans, M. and Mme. della Torre, M. and 
Mme. Alexis Rostand, etc. 
eZ & 


The epidemic of influenza still rages in Paris, counting 
among its latest victims the name of Alphonse Duvernoy, 
the accomplished composer and professor of piano at the 
Thursday of last week. 


Conservatoire, who died here on 


Victor Alphonse Duvernoy was born in Paris August 30, 
1842. He was one of the most brilliant pupils of Marmon 
tel and of Bazin at the Conservatoire, where he took a 


“premier prix” for piano in 1855. In 1869 he founded a 


s of chamber musicesoirées, with Léonard as first vio- 


serie 
linist. The city of Paris awarded him a Grand Prix in 
1880 for a dramatic poem, entitled “La Tempéte.” He was 


the author of a piano concerto, a lyric scene called “Cleo- 
patre” and of other compositions, besides two operas— 

Sardanapale,” produced at Liége in 1892, and “Hellé,” 
given in 1896 at the Paris Opéra. At the Conservatoire 
Alphonse Duvernoy was head professor of a class in piano 
playing and was a Chevalier of the Legion of Honor. He 
had also been musical critic for fifteen years on the Re- 
publique Francaise. As a man and a teacher Alphonse 
Duvernoy was greatly beloved by his numerous friends 
and pupils, and will be deeply mourned by all who had the 
good fortune to know him. He came of a musical family, 
several members of which had been connected with the 
National Conservatoire, and where his brother, M. Ed 
mond Duvernoy, is professor of vocal culture. Among the 
latest successful pupils of Alphonse Duvernoy is Lucie 
Caffaret, the gifted young girl who last year, at the age of 
twelve, carried off a “premier prix” at the Conservatoire, 
and for whom the teacher predicted a bright future. The 
funeral obsequies took place yesterday in the Church of 
Saint-Esprit, Rue Roquépine. 

es & 

Madame Marchesi resumed her musical receptions last 
Sunday afternoon, when a delightful program of lieder 
and arie was executed by pupils of the celebrated maestra. 
Among the invited guests were many persons of musical 
note. 

a 


> ee 

Frieda Hoffmann, who is hardly eighteen years old, passed 
examination at the Royal Academy of Music, London, re- 
ceiving a diploma for excellence in singing and being of 
fered a three years’ scholarship. She preferred, however, 
to remain in Paris under the tuition of King Clark. Miss 
Hoffmann will be heard in London drawing rooms during 
the season. 

King Clark, by the way, 
has been giving as many as 108 lessons a week. His teach 
ing time is now completely filled the 
morning to 7 in the evening, which means that he is giving 
eighteen half hour the week. Mrs 
King Clark, is getting her teaching hours filled up, 
having already begun to limit the number of her pupils 

eS & 

Elizabeth Dodge will sing on March 27 with the Casino 
Orchestra at Ostende; she is engaged to sing “Caro nome” 
(“Rigoletto”) and the “Mad Scene” “Hamlet.” 
Ostende Miss Dodge will proceed to Constantinople to sing 
in the “Elijah” 
Americans 


a 
since the beginning of the year 


from 9 o'clock in 


lessons six days of 


too, 


from From 


with a society composed of English and 
On her return from Constantinople, about the 
middle of April, this singer will resume and continue her 
vocal work until she goes to London for the 
where she will give 
homes and musical affairs. Miss Dodge is an enthusiastic 
pupil of King Clark, with whom she has been studying dili 
gently the past year. 


“season,” 


a recital and be heard in many at 
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At last night’s Students’ Atelic 
poser-pianist, F. de Faye-Jozin, was responsible for 
all the music noted in the program—trios for flute (re- 
placing violin), ‘cello and piano (MM. Puyans, Delhaye 
and the author), soli for flute and for ‘cello and for piano 
—all these instrumental numbers being selected from the 


Reunion the gifted com 


nearly 


works of this: well liked composer, who in each case pre 


sided at the piano. Madame de Faye-Jozin is a brilliant 


as well as a musical pianist. George Nelson Holt varied 
the program with several well delivered vocal contribu 
Mr. Shurtleff took “The 
buoy up the students. 
e & 
Edward Falck has completed his 
trated lectures on Wagner, 
at the King Clark studios, 


tions, and the Rev 


Ideas” 


Impetus of 
with which to 
eries of musically illus 
which he 
the 


h is been delive ring 


last lecture being on “Par 


Mrs. Edward Falck has presented the happy young 
who was imme- 


sifal.” 
chef-d’orchestre with a bouncing baby boy, 
diately named Richard III in honor of the gr 
Wagner and Strauss! 


eat composers, 


<< —* 
With today’s letter a rare picture of Charles Garnier, 


architect who Grand 
The bust 


Place de L’Opéra is familiar to all 


the celebrated designed the. Opéra 


here, is shown monument of Garnier in the 
Paris visitors 
Deum A-HEIDE 


Music in Syracuse. 


31 xon Srreet t 
N Y March 14, 19 ' 


Witherspoon, 


Syracuse 


A recital by Herbert Tuesday 
completed the serics of public recitals by the Morning Mu 
for this Witherspoon's 


temporaneous singers needs no comment here 


evening, 


sicals season place among con 
From the 
standpoint of pure intellect, adequate training and tech- 
little to be desired, even though the 


When Mr. Wither 


spoon essays to compile a program having in mind his 
i 


nical finish there is 
natural vocal equipment is not great 


torical sequence and logical arrangement the result is a 
mirable, as was the case Monday 
five groups, comprising old, airs, classical and modern Ger 
man, modern songs in English, and Ru 

sian songs, and old and new folksongs. A wide variety of 
styles were included, so that the singer had opportunity to 


evening, when he sang 


modern French 


show the range of his temperamental and interpretative 
power. Louis Baker Phillips, at the piano, gave careful 
and consistent support to the singer 

se & 

The Morning Musicals, and in fact, the whole body of 
musicians in town, deserve congratulation on the fact that 
the last two concerts by the Syracuse Symphony Orchestra 
resulted in a neat sum on the right side of the ledger. Such 

happy result from the first appearance of the Syracuse 
Orchestra speaks well for the quality of the work musically 


and the interest which a project for more and better music 


meets from the local public 


 & 
The Liederkranz have announced April 15 as the date 
for their next concert. Leopold Winkler, pianist; Madg 


Leland, violinist, and a prominent soprano will be the solo 


ists. Under the direction of Albert Kuenzlen, the chorus 
is preparing Grieg’s “Landerkenung,” “Friederich Rothbart” 
and several a capella songs An interesting program i 
promised a € 

Admirable special music programs are being given this 
winter by several of the central churches. Mrs. Richard 
Grant Calthrop, at the First Presbyterian; Harry L. Vib 
bard, at the Park Church; Mrs. Vibbard, at the Fourth 
Presbyterian, and Adolf Frey, at Plymouth Church, have 
been oo sentin program | pe il interest At St 
Paul's Episcopal Church a large chorus, under George 
Kasson van Deusen, give well known choral works once 
each month. Frevertck V. Bruns 


Birdice Blye in the Empire State. 


Birdice Blye, the pianist from Chicago, has. been well 
received at her recitals in New York City and State. Since 
her recital at Mendelssohn Hall some weeks ago Madame 
Blye has given special itals for the National Arts Club 
and the Rubinstein Club. She has had a number of private 
engagements, al f them interesting and remunerative 
Monday, March 18 Madame Blye left the met polis for 
a tour up the State Her spring bookings include appear 
inces before clubs in the East and West Madame Blye’ 
unconventional progran ire eager tudied by aspiring 
young pianist f both sexe ind the ambut imateur 
hkewise, is fond of taking into nt ti repared 
by this hiehly gifted and charming artist 
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When Victor Beigel came over from New York last 
J t was with the intention of residing permanently in 
London. He was well known here, having visited the city 

fessionally for the previous eight years, and was al 
idy established as a teacher with a reputation. Since 


nearly a year has passed, with a result that is inter- 


ting well as highly satisfactory. As was quite natural, 

Americans who had studied with Mr. Beige! in New 

York followed him to this country, among them Mary 

den Tracy, who, under the stage name of Mlle. Falaise, 

made a successful appearance as Mimi, in “La Bo- 

me,” at the Nice Opera, her career as an artist being 

1. It was also one of his pupils, Erna Mueller, who 

uccessful an appearance last week with the two 

Frenchmen, Marcel Chailley and Georges de 

Lausnay, when she sang Wagner's “Traume” and two 

Volf songs most charmingly. Miss Mueller is an Aus- 

ind a great student, . Miss Jessie Rayne, another 

pupil ng recently at Plymouth House, at a concert 

irranged by the Princess Louise. At this concert Gervase 

ke lwe was one of the soloists, Louise Dale and Percy 

Grainger also taking part. Mr. Elwes is a pupil of Mr. 

Beigel, who, by the way, will play the accompaniments for 

Mr. I the latter’s Brahms concert next Saturday. 

The Brahms songs ought to go especially well when singer 

| pl ire in such perfect sympathy and accord. Mr 

Elwes has already made a great success with his interpre- 
t oI f tl composer 

| ’ Mr. Beigel took a fine, large studio in Glouces- 

! ipital room for singing, with plenty of sun- 

ictive in every way And now that he is 

permanent! tled, he has arranged with Mlle. de Nys, 

Theatre Antoine and Theatre Sarah Bernhardt, of 

iris, to come to London twice a week to teach his opera 

p en-scen¢ The operatic training is an impor 

t factor in any studio, but there are not many private 

n London, so that Mr. Beigel has made 

te a new departure in having a professional from Paris 

to a t in fitting his pupils for their work. There are 

fine voices now being trained in that studio, voices 

it will sooner or later make a stir in the musical world 

O lay last Mr. Beigel entertained a party at lunch 

meet Edouard de Reszke, who is at present in London 

SS & 
rine ulse was present at the last concert of 
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of SIN GIN G—All information 
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the Concert Club for this season. Baron d’Erlanger and 
Senor Arbos played the Grieg sonata in C minor for piano 
and violin, Mile. de St. Andre sang, and the Brahms 
quartet in F minor was played. The first concert of the 
club next season will take place January I9. 

eS & 

Just about a year ago the firm of Ibbs & Tillet came 
into existence and they will soon celebrate their first anni- 
versary. They were both well known members of the 
professional world (Mr. Tillet being almost as well ac- 
quainted in New York as in London), so that their suc- 
cess was assured from the start. The other day, in look- 
ing through the list of musicians who are represented by 
this firm, the names of a number of prominent people were 
noticed. Among them were Agnes Nicholls, whose recent 
successes in German opera are still quite fresh in the 
public mind; Esta d’Argo, a well known singer; Clara 
Butt and Kennerley Rumford, just about to make an Aus- 
tralian tour; Madame Kirkby Lunn, who has sung in 
America; Mrs. George Swinton, a recent addition to the 
professional ranks; William Green, tenor; Plunket Greene, 
also well known in America; Dalton Baker, one of the 
leading baritones of England; Charles Knowles, baritone ; 
Leopold Godowsky, pianist; Johannes Wolff and Tivadar 
Nachez, violinists, and Holmann, cellist. This is surely 
an excellent list of artists for any young firm to be repre- 
senting; they are all favorites with the London public, as 
well as through the provinces; they are all people who 
have “arrived.” 

eH = 

Norah Drewett is again on the Continent, where she is 
appearing in a number of concerts, and on April 12 will 
give a recital in Berlin in conjunction with Horatio Con- 
nell. Miss Drewett has been re-engaged for a Harrison 
tour in England and Scotland during October and Novem- 
ber next autumn. 

Ihe first list of subscribers to the “British Singers’ 
Berlin Fund” has just been published. This fund was 
started only a little more than a week ago, and the sub- 
scriptions have already reached nearly $500. The money 
has been subscribed by Marie Brema, John Coates, Theo. 
Lierhammer, Ben Davies, Robert Radford, Gervase Elwes, 
Plunket Greene, the Gramophone and Typewriter Com- 
Constance M, Reid, Miss N. Quarritch, Miss 
Gleeson-White, Mrs. George Swinton, Two Friends, 
Webster Millar, Mrs. Percy Tarbutt, Gregory Hast, Alice 
Hollander, Robert Hilton, “W. D.,” J. Campbell McInnes, 
Walter Hyde, John Harrison, Ben Calvert, Roland Jack 
son, Ashbourne Ladies’ Choral Class, Edith Kirkwood, 
Mr. and Mrs. Charles Copland, Arthur Barlow, Walter 
Kirby, H. Asprey Dick, Two Frequenters of the Dresden 
Opera, Alice Mandeville, Wm. Henry Caunt. The sums 
given range from fifty dollars down to one dollar. This 
fund is to be given to those who were dependent.upon 


pany, “V.,” 


the thirteen singers drowned in the Berlin disaster, twelve 
of the thirteen being chorus singers. 
= & 


Last Saturday evening Neil Forsyth, general manager 
of the Covent Garden Opera, was entertained at a banGguet 


on the occasion of his approaching marriage. W. T. 
Madge presided, and among those present were Landon 
Ronald, J. S. Rubinstein, F. Kute, A. Kalisch, Dr. P. 
Thomas and Mr. Ganz. A present from the London 
musical critics, and another subscribed for by “a few 
friends,” were presented, that from the musical critics 
being a massive silver salver, presented by J. Hugh Thom- 
son; the other gift—two Louis XVI tables—being pre- 
sented by Charles Palmer. The subscribers to the latter 
present included Sir A. Mackenzie, the committee of man- 
agement of the Royal Academy of Music; Sir Frederick 
Bridge and Signor Randegger. 
Se <= 

As the assistant of Professor Sevcik in Prague, Floris 
Ondricek introduced himself to London last summer, and 
last week again gave his own concert, this time as a resi 
dent of London, where he is associated with Heinrich 
Dittmar in the Master School for Violin, where the Sevcik 
method is the only one taught, both of the violinists being 
graduates from that school. At his recent concert Mr. 
Ondricek chose for his chief solo Max Bruch’s concerto 
in G minor, in which his brilliant technic was well shown, 
his musical gifts being of a high order. He played also a 
lively “Caprice,” by F. Benda, and also his own “Souvenir 
de Paganini,” which was so well appreciated that he had 
to play an encore. The Symphonic Orchestra, conducted 
by Walter Handel Thorley, assisted Mr. Ondricek. 

Mr. Ondricek comes from the well known Berlin family 
of that name, the father and the sons (ten of them, it is 
said) all being musicians. 

J & 

By a coincidence that shows how two minds run in 
the same direction without special reason, Leonard Bor- 
wick, at his last recital for the season, only a few days 
after Godowsky’s concert, played Weber’s sonata in A 
flat and Schumann’s “Carnaval,” both pieces being on Mr 
Godowsky’s program. The former work is not often 
heard in the concert room, so the “revival” by two well 
known pianists, coming so closely together, is interesting 

= <= 

At the Lyceum Club, on Saturday evening, a concert 
was given of works by German and Austrian composers 
These concerts are for the purpose of introducing songs and 
instrumental pieces by composers who are little known in 
this country, or whose compositions have never been pub- 
lished, such a public hearing serving to bring composer and 
work to the attention of musicians. The Lyceum Club, 
which is a club for professional women, for those who have 
“done something,” has a fine large club house on Piccadilly, 
facing the park, and many things tending for the advance- 
ment of art, literature, music and kindred professions are 
being developed and carried out by members of this organi- 
zation. 


fe 


Acolian Hall was packed with friends of Dr. Lierham- 
mer’s pupils last Saturday afternoon, when a large number 
appeared. Several promising voices were heard, the standard 
of excellence exacted by Dr. Lierhammer being a high one. 
Grace Hazelhurst and John Bardsley have appeared before 
in these recitals, Mr. Bardsley being a professional singer for 
some time. Evelyn Wynne, Dorothy Webb, Evelyn Pelling- 
Dickson, Thorpe Bates, Inez Sworn, Marie Isabelle Wadia. 
Dorothy Codrington, Christian Lorimer, Lillian Gibbs, 
Audley Willis, Miss Glen Scott, Sydney Woodward, Mal 
colmn Venables and Lizzie Gray were those taking part. 
The program was a “classical” one, with, however, some 
modern composers represented. The sextet from “Lucia 
di Lammermoor” had to be repeated. 


All the critics were agreed about Miss Shakespeare's 
playing the other evening at Mr. McInness’ concert, so that 
her own recital on the 15th is looked forward to with much 
interest. Her solo numbers were the: Bach chromatic fan- 
tasia and fugue and three pieces by Brahms—the intermezzo 
in A minor, the one in E minor and the B minor capriccio. 
Miss Shakspeare’s playing “added much to the attractive- 
ness of this fine concert”; she has “a sound technic,” 
“played with great taste and accuracy and fluency of tone,” 
“in most artistic style” are a few of the things said of her 
playing. Miss Shakespeare is a daughter of the well known 
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singing teacher, and she seems to have inherited a large 
share of musical gifts from her father 
— 

Four extra concerts by the Queen’s Hall Orchestra are 
to be given, March 16, April 18, May 2 and 30. Richard 
Buhlig is the soloist at the one next Saturday, when he will 
be heard in Beethoven's 


-: 
~~ 


“Emperor” concerto for piano 


-- ao: 
— ve 


Blanche Marchesi has just returned from the Continent, 
where she made appearance in a number of the large cities 
e in Brussels arranged by H. R 


of the future King 


Among her concerts was on 
H. the Countess of 


of Belgium, the entire program being sung by Mme. Mar 


Flanders, mother 


chesi. At Berlin she gave her own recital on February 26 
when, as usual, she made a great success, with quantities 
of encores, bouquets innumerable and two laurel wreaths 
From there to Cologne to sing at a private musicale given 
by Baron von Oppenheimer; then back to Berlin, where 
she was entertained at luncheon by the English Ambassa- 
dor, Sir Frank Lady Cavendish Again 
was she commanded to sing at court before the Emperor 


Lascelles, and 





and Empress, who were entertaining the ambassadors and 
their wives. After midn sang 


at an “at home” given by Etelka Gerster, and the next day 





ight of the same evening sh 


again sang at a private residence, for Mr. von Ihne. Re- 
Marchesi immediately off 
on a tour to Wolverhampton, Birmingham and Edinburgh 


turning to London, Mme was 
On the 13th she will appear in London with the Philhar 
monic Society 
Ze = 
The final concert.of the present series of the Nora Clench 
Quartet last week was particularly interesting, as the quar 
tet in D minor of Max Reger was performed for the first 


time in London. The other works given were Schumann's 


quartet in A major and Dohnanyi's trio in C major, which 
was played by the Quartet early in the winter, and was 
again played by request. 

f & 

At Edinburgh the University Musical Society gave their 
annual concert last week, Mr. Moonie conducting an inter 
Lenardo Leo’s “Dixit Dominus” 
Florence, Ada 
Forrest (a young South African soprano), Miss Kirkpat 
rick, Dr. J. N. Darling Hans rhe 
choral works given were “The Procession of the Ark,” from 
the “Rose of Sharon,” Mackenzie; Stanford's choral bal 
lad, “Phaudrig Crohoore.” 


esting program. was sung 


the solo parts being taken by Evangeline 


and Eegeling other 


Evangeline Florence sang sev 


Mr 
accompanied the choral work and Mr. Collinson presided at 


eral solos, as did also Miss Forrest Amer’s orchestra 
the organ. 


The members of the Edinburgh Ladies’ Musical Society 


recently gave an “at home” at Edzell Lodge, Inverieith 
lerrace, the residence of Mrs. James Lindsay \ feature 
of the afternoon was the piano playing of Miss Greig, who 
has just returned from Dresden, and who played Liszt's 
second rhapsody. Miss Dickson, Miss Currie, Miss Gowan- 


lock, Mrs. Campbell Smith, Mrs. and Miss Thin, Mrs. Mac- 
Robert, Mrs Mrs Miss 
also contributed to the program 

CE 


Association has 


Anderson, Sinclair and Raeburn 


organized a short 


The Hillhead Music 


series of chamber music performances at Glasgow, with a 


large number of subscribers. Leonard Borwick, Maurice 


Sons and W. E 
concert, playing solos and concerted numbers 


Whitehouse were the soloists at the second 





Mrs. Kennedy Fraser's fourth and last lecture-recital at 
Edinburgh was on the subject of “Franz Schubert and the 
Margaret Kennedy and C 


Mrs. Kennedy's lec 


Winter Journey Song Cycle.’ 
Kennedy assisted in the illustrations 


A 
N 


‘-BEDDOE 


ture on “A Visit to the Outer Hebrides” and “Celtic Mu- 
sic” is to be repeated by special request 
= 
Ingo Simon and Eleanor Cleaver-Simon gave their first 
Monday Aeolian 
been careful 


song recital in London on afternoon at 


Hall joth these 
students, both studied under the same master, Delle-Sedie, 


singers have and serious 


of Paris, and both have a large repertory of the best class 


ical and modern songs. They are specially fond of some of 


1e Old Italian music, they delight in the best German songs, 


and in fact, have very catholic tastes as regards music, 


the best always, to which serious study is given unspar- 
ngly 
Mme. Cleaver-Simon has a rich contralto voice, that she 


. nN 


uses with all the perfection and ability that a good musical 


training gives. . Specially to be mentioned is the flexibility 
and lightness with which she sings, traits not always found 
in a dramatic the two 
Dvorak the 


the songs were sung with great finish, as were 


cor tralto In Biblical songs by 
religious sentiment was beautifully interpreted, 
all the other 


numbers 





Ingo Simon, tenor, opened the program with two Hand 
numbers and closed it with “To Julia.” by Hatton, and 
“Laughing Song,” by Handel The duet, “Colinett ur 
ranged by Weckerlin, was particularly enjoyed, the singers 
being recalled many times to bow their acknowledgments 
Mme. Simon's songs were “Auf dem Wasser zu singen” and 
“Wiegenlied,” by Schubert; “Madchen Fluch,” Brahms; 


“Die Mutter an der Wiege,” Loewe; the two Biblical songs, 





Wuo Is Tuts? 


Dvorak; “Sebben Crudele,” Caldara, and “Tu fai la Super 
betta,” Fesch 
Mr. Simon, in addition to the “Figlia mia” and “Rendi il 


and “Don 
(rat 


sereno,” heard in “Dolce Amor” 


of Handel, was 
elle 
Eber 


which 


fuggite,” Cavalli; “Thranen und Lacheln” and 


with the Hatton and Handel songs, with 
On April 
irely different program 


tein,” Loewe, 


the program ended 15 they are to be 


1 again in an ent and their re 


being looked forward to with much interest 


hear 


cital is 
Ct € 

The Twelve O'Clocks continue their successful concerts, 

But 


was suddenly indisposed, so that Mr. Green did not appear 


the one last week being no exception again an artist 


but Miss Bridson played a group of three violin solos 
St 
- - 


The pitch of instruments seems to be troubling the 


mu 
sical world just at the moment, for at Aldo Antonietti’s 
concert the other evening the piano was much below the 
pitch for the violin, so another had to be substituted 
Where is the “International Pitch” that we heard so much 
about in America? 
—- ae 
SS €& 


Emil Kreuz conducted the orchestral concert given by the 


Dramatic Tenor 
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TENOR _sChicaze Sympony Orchestra 
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students of Trinity College of Music the other day. Mo 


zart, Purcell and Bach were the composers represented on 
the program. Robert 


also 


Florence Griffiths sang, as did 














Dawson, and Hilda Felstead sang two Brahms numbers 
Ze & 

At Rose Koenig’s concert on Monday evening, “The 
Blessed Damosel,” with the musica ing by Harry Far 
jeon, was heard for the first time, Mme. Claudine Currey 
being the reciter-and Mme. Koenig at the piano The 
composer and Mme. Currey were recalled several times 
at the close. Arthur Bent and Norman O'Neil played 
some pieces, and Mme. Koenig contributed a group of 
Chopin numbers to the am 

Se & 

Subscriptions to the E. A. MacDow fund may be paid 
to Mrs. C. C. Ashton Johnson Pelham Crescent, S. W 
London, England eS <& 

Under the auspices of the “O. P.” Club, Landon Ronald 
read a paper recently on the subject “Is England Musi- 

In this paper Mr. Ronald gave a short review of 

tec of music in this country, and affirmed that Eng 
and is musical, as proved by the high efficiency of the 
wrechestral playing; the serious attention of concert audi 
ences to go music; the e1 absence of prejudice 
against foreign compositions, and the ready welcome of 
the best the world can offer 

@ & 

Concerts for next winter a ilready announced, with 
three comparatively new Quartets entering the field. That 
is, the members of these Quartets are well known musi 
cians, but newly cor 1 together 

i eS 

Arthur Nikis« ‘ be accomy ist at two concerts in 
April At the one of the 6tl Elena Gerhardt will be the 
vocalist; and Glenn Ha \ i t r, will be 

‘ n the 23d Mr. Ha l i idying with 
\ime. Nikisch for some time and makes his London debut 
t that time J & 

One of the interesting concerts of the past week was 
\ldo Antonietti’s violin recital, when he was assisted by 
Dr. Lierhammer = & 

Lois Barker appeared both as pianist and vocalist at 
her own concert in Steinway Hall In the 1 part 
of the program the cy« Flora’s H ] \ mg. Mis 
Barker being assisted by Flsie Short, Percy Wa nm and 
Robert Carr Thomas ] pmat accompa! 

fe €& 

In the small Queen H \ g 
were heard. There w irge a ‘ j ph O'Mara 
was one of the soloist + se ti cing OecKaA Allah 
and “The Bastinado SS & 

Ella Humphreys w ist Ker y | tord at 
her first recital, when s ! le her appeara is a pianist 
Among her number w the Carnaval Mignor by 
Schutt Ss & 

W. E. Whitchouse playe accompanied 
Mrs. Fraser Henry, at the recit by Muriel Matte ul 
Australian, whose recitat ttracted attentior 

ee 

Jacques Pintel, the French pi t, begat progr 
with César Fr I le, ( 1 Fugu v 
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< re his audience Chopin, Schu 
{3 yhn and Liszt were also represented 
¥ 1 there was also a “Valse” of his own 
 & 
a: Quartet changed their program for the 
‘ Schubert’s quintet being sub- 
César Franck quintet 
ss SS aH 
t er recital, was heard in a 
and M Hayward played some 
j Davi n Theodore Tanner con- 
> nu ve 5 
Ss 
He t Withers had a “sonata evening” 
two sonatas for violoncello and 
jul hort songs constituted the pro 
nata in F, and a sonata in F 
G ppe Martucci, director of the Naples 
wo selected, Edith Patching, the 
Schumann, Strauss and others, 
—- 
Gerardy were the pianist and 
: t rt given at Crystal Palace 
Vi ( \ t the voc ist 
: ae at 
~ oa 
“ the dramatic and operatic 
> ( | of Music last Friday evening, 
Zerlina and | Blarney, Fra 
\ iducted the orchestra 
~ et 
ms tor the violin, by Miss 
1 program at the Barns-Phillips 
vere sung by Mr. Phillips, and 
for voice, piano and violin of a 
\ ill the bet by Miss Barns. 
= a 
( O t ary Grimson, Frank Bridge 
i} d Ma vere heard in three 
Or a Frank Bridg at their re 
ee the | performed for the first time. In 
: | W 1 1) minor Thomas | Morris 
l (; 1 ad 
= et 
Mandevi | excellently arranged program 
d | although not entirely recovered 
« i sixteen songs, including “In 
} ) { nil i Schubert group, and Walford Davies’ 
| J d Dance The Tuscan songs that made 
imp ion at her first recital were rt 
icst n Schwiller, "cx llist, assisted 
ft Re 
=< ( | Or tra was at Albert Hall on Sun 
M Albani and W. H. Squire as 
eS & 
O sunday the London Symphony Or 
& dby Sir Charles Stanford, Sefior 
t 
. Gt RE 
M had an enthusiastic audience at 
Hall last week, her program including French 
t ind English songs. Two of the French 
Re lo Hahn, one by Maud Valerie 
Ber Godard Henry Beauchamp 
ert Bu violinist, contributed to the 





THE MUSICAL COURIER. 











Clara Butt and Kennerley Rumford recently sang to 
nearly 3,000 children at the town hall in Huddersfield. A 
choir of 500 children rendered “He Shall Feed His Flock,” 
“The Messiah.” 


from 


ce 


The Queen and the Prince and Princess of Wales at- 
tended the concert of the Blackpool Glee and Madrigal 
Society last week, the first time this organization has been 
Solos were contributed by Clara But- 
and the singing of the solo- 
Herbert Whittaker 
KING 


heard in London. 


terworth and Gervase Elwes, 
ists and choir was greatly enjoyed. 


is the director of this choir. a 





Putnam Griswold Sang for the Kaiser. 


The foregoing caption appeared over a cablegram in 
several papers on March §, followed by this paragraph: 

Bertin, March 4.—Emperor William asked Putnam Griswold, the 
American basso, who is engaged at the Royal Opera House, to sing 


at the palace last Saturday evening after a dinner which his Majesty 


gave to the Ambassadors. The Emperor complimented Mr. Griswold 


in cordial terms. 

It is interesting to know that Putnam Griswold attrib- 
utes his success as a singer to the foundation laid by 
Francis Stuart, now of Carnegie Hall, who was his first 
teacher when both were residents of California. In speak- 
ing of various men with whom he has studied, among them 
greatest teachers in Europe, Mr. Griswold 
unhesitatingly places this American first in importance, 
and proof of the sincerity of this opinion is found in the 
fact that, during his engagement as leading basso in Mr. 
Savage’s English “Parsifal” Company, he continued his 
work with Mr. Stuart. 

Through his personal influence Madame Mara, who alter- 
nated with Kirkby Lunn as Kundry in the same company, 
also became a pupil of this teacher, Up to that time Mad- 
ame Mara had considered herself a contralto and had sung 
contralto roles in the leading opera houses of Europe. Mr. 
Stuart pronounced her a dramatic soprano, trained her as 
and she has since filled many important engagements 
the Continent, singing only dramatic 


some of the 


such, 
in London and on 
soprano roles. 

The success of these two artists led Elza Szamosy, the 
donna of Mr. Savage’s “Madam Butterfly” Com- 
to seek Mr. Stuart immediately upon her arrival in 
America, and she studied with him during her stay in 


New York. 


prima 


pany, 


Cincinnati Orchestra in Detroit. 
Derrott, March 20, 1907. 
Che third number of the Collver Celebrity Series will 
March 21 at the Temple Beth-El by Elsa Rueg 
Edmond Lichtenstein, and Francis 


be given 


ger, ‘cellist: violinist, 


Rogers, baritone 
FE 
N. J. Corey, of Detroit, gave an illustrated musical talk 
in Music Hall, Chicago, March 6, under the management 
of F. Wight Neumann, 
 & 
The last number of the Detroit Orchestral Association 
series was given March 13 by the Cincinnati Orchestra 


the orchestra 
and at the 
“Tema con 


Under the direction of Mr. van der Stucken, 
has attained 


close of the 


a very high degree of perfection, 


third number the Tschaikowsky 


Variazioni,” from suite No. 3, op. 55, the director and his 
men were the recipients of a most unusual ovation. 
Ss <= 
Creatore and his band played at Light Guard Armory 
March 3 and 4 before enthusiastic audiences. Mrs. Mar- 
shall Pease accompanied the band as soloist through Michi- 
gan and Indiana. p ie a 


ABOUT ARTISTS AND TEACHERS. 


The Master School of Music (vocal department), of 
Brooklyn, has received a letter from Madame Sembrich, 
congratulating the directors upon the work, and expressing 
warm wishes for the future prosperity of the institution. 
Madame Jaeger, director of the Metropolitan Opera School 
of Singing, is head of the vocal department of this excel- 
lent Brooklyn school. Both Madame Jaeger and her hus- 
band were Wagnerian singers, he one of the leading tenors 
of his time. As a teacher, Madame Jaeger attracted the 
attention of Wagner himself, and for a time taught younger 
members of the Wagner household. 

e & 

Joseph Pache, musical director of the Baltimore and 
York (Pa.) oratorio societies, has engaged the New York 
Symphony Orchestra and Madame Sembrich for the mu- 
sic festival to be held at York May 9 and 10. Ellison van 
Hoose, tenor; William Harper, basso; Leo Schulz, ‘cellist, 
and Frank LaForge, pianist, will complete the artistic 
forces for the concerts to be held during the two days. The 
first night concert will be devoted to Wagner. On the 
evening Hamerik’s “Life, Death and Immortal- 
Bach “Sleepers, Awake,” will be 


second 
ity” and the cantata, 
given. 

 & 

Two interesting new vocalists are in New York—Eva 
Mylott, the Australian contralto, and Madame Lubraniska- 
Robins, a Polish soprano. 

 & 

Mrs. R. G. Lathrop, the California singer, who has been 
heard in New York this winter, will soon return to her 
home in the Far West. 

wt 

Creatore, whose work is acknowledged to be “different” 
and vastly superior to much that the public is called upon 
to hear, is now in Louisville, Ky., filling a two weeks’ en- 
gagement. 

Se & 

Adam Didur, basso, a recent acquisition to the Manhat- 
tan Opera House, is from Lemberg, Poland, the former 
home of Madame Lubraniska-Robins, Polish soprano. 

Anna Granger, a singer of some repute, is a sojourner 
in New York. Her daughter is a promising painter. 


= 





Concerts at Norwalk, Conn. 


in the season the Olive Mead Quartet, Julian 
Walker, basso, and Alice Walter Bates, at the piano, gave 
a concert at Lockwood Hall, Norwalk, Conn., under the 
management of Lillian Sherwood-Newkirk. Wednesday 
evening, April 3, Mrs. Newkirk will be the soprano 
soloist in the same hall at a production of Arthur Whit- 
ing’s song cycle, “Floriana,” the other soloists being Grace 
Munson, Frank Ormsby and Tom Daniel, with Victor 
as conductor and accompanist 


Earlier 


Harris 








ARTHUR 
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sound. He deserved Lis 
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aint, New York “ribune. 
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MUSIC IN COLUMBUS. the Kneisel Quartet, and several other attractions are under equal to that of Schubert, but simply that he is doing now 








Corumsvus, Ohio, March 20, 1907 negotiation, one of which is a night of grand opera for his own country what Schubert did in times ago for the 
H oan . we) ¥ % > S nous Ratheelan SR te saatets in Gow mmale te |} - enirit 
The Henry W. Savage Company has consented to give Eira May Snir Fatherland. He is expressing in fine music t lyric spiri 
| -———-- f his tin his is a tenable position and is strictly true 


; two performances of “Madam Butterfly” in Columbus, so camel ; : 
the opera lovers will probably be satisfied. CHARLES WILLEBY A POPULAR SONG WRITER. rhe same critic goes on: “Willeby, to a large extent, ful 





i = f s our ideal of how so slender and fugitive a thing as a 
' Three years ago THe Musicat Courter was among the vely lyric may be made marmoreal by the fixing witchery 
April 5 is the date of Madame Schumann-Heink’s next firs: to herald the arrival of a young composer, w t of music. He knows in & word, how to write ‘the sous 
recital in Columbus. averred, had come to stay. This was Charles Willeby. then He has contributed we Ivrical and musi thought of 
ve. ) contr ed to the lyrical and musical thoug 
leec . . —— , ; nrone here ral ; } } 11 } 
= = less well known in this country than in Europe, whe ral today a body of work which really belongs to a separately 
The Women’s Music Club concert Tuesday evening, CO™positions in song form published about ne attractive art. He writes music that seems almost to p 
‘ > | } _ ne wishin woenines a ‘ : a 1 
when Elsa Ruegger and George Hamlin were presented, rought him into somewhat sudden prom Since sess iterary quality, and he has no sympathy with th 
e . ne Mr illebw’s ¢ see heen nothi ; o ton of ; , . : . . . 
proved to be an evening of rare enjoyment. Miss Rueg- that time Mr. Willeby tar hi eer thing e or s formulas which regulate the machinery of 
ger’s numbers were greeted with enthusiasm, being re- *S¢eMGant, unt! now our noti¢ : ’ - : rd g under purely conventional conditio 
: Hed by the importance of the position t : ; ' , 
called again and again. Once only did she consent to play Peed Sy the unportance of th w , Now is from one of London's most exacting 
in response to calls for encore, giving Schumann’s ®t! 1. Than he there i ) [ r Of praise in : ie was | R 
“r ” 5 ¥] s SO vy in re > od 5 ly riy cow) ) } 
Traumerei” exquisitely. Mr. Hamlin is no stranger to English song in Europe t y y ws, such a performance to eulogize t ver) 
. “ » Rirds G rth wair Stolen Winee” “Fons pa . ; , 
Columbus; on the contrary, he has many admirers and The Birds Go North Ag W ing rou composer rt in the sense that he 
friends, who do not hesitate to pronounce him one of the Leaf Clover, nd “St : I w house d s own tl early without much of 
few really great concert and oratorio tenors of the day. WOrGS, while each new composition | iblishes 1s eagerly gle for far which een the t of many of 
. i for red by nul * once d riminating 1 
Mary Eckhart Born, of Columbus, accompanied Mlle inquired for and secured by a | ic at once discriminating  tellows 
Ruegger, and Edwin Schneider, of Chicago, accompanied and faithful. In the st few years his publications have We are aware that Willeby g 
Mr. Hamlin been fairly numero Shortly betore tl é la lerable { wing in this « ty but w 
Gt et Sir Henry Irving he wa y engaged upon the in following not by many thousa: str 
dental music to a powerf lrama, which t great actor ntuall ' to } For } 
: . , * 3 . all wit g i \ tually « ‘ | oO r 
A new string quartet has been formed, which will be had specially chosen | fs Se - 
4 lac cial cnosen lim to c IPOs¢ ut the production t etweet ' Ww lay nad « \ 
as the dderm Quart ying its initial con . , 
mnonen rehy ~ Notes meyer (Juartet, giving is Initial CON- oF which was unfortunately cut short by Sir Henry's death preme ity of beauty ) 
cert in the Board of Trade Auditorium Saturday evening 4 ¥ ; ; ee ; : isp / ae a 
: ‘ > work ot! 1 r t ‘ ind ofr estra was t workmar { ; ; thev have y to e ’ 2 ; ‘Y 
the 28th The members are Frederick Neddermeyer, },,,, performed wit! bn iin 4 
iong ago sriormed with eT t success \ ‘i t nstantly che n of » | \ 
director and first violin; Ned L. Reese, second violin; , » , 
: ? . of pe the Norwich Music Fe a md ther . rare 
Ernest Kershaw, viola; Ferdinand Gardner, ‘cello ' ll — hl | , : 
Pan fpespinso’ But undoubtedly before all else, he A song writer—and e that does not « P 
- ee songs have formed the chief portion of hi tput during a ' ree » professor. from Shakes: | 
The Girl’s Glee Club of Ohio State University will give these latter years. He is taken very ri vy indeed | March ' 
t g : ‘ \ W 
; a concert on Friday evening, April 12. Ethel Bouman is _ the critics, is this young gentleman—for | quite you ntit ther heir 
director having been born in Paris in the sixties. (And that 1 1 the scope wl 
= & minds us that there is more than a suspicion of the m 
, ‘ ie French school in his work.) Ay Sasbans ' } on J ‘ 
The April Twilight will be given by the Euterpean rh lin! work we hope » N . 
» lat . 1 L1 } } ‘ . 
66 7 - i€ ite oO ; kburn. the critic of the Oo ' id . e fms an ‘ 
Ladies’ Chorus, directed by Mary |! Cassell issisted by ‘ide <e? Vernon Bla : ; ‘ Lond e , . t Nv 
Effie Nichols pian soloist Pall Mall Gazette, committed himself to an unc ompromis f the m ease witl : 
at & ing verdict in favor of Mr. Willeby’s work. “Why should luced them The Birds Go Nort \ 
a ‘ 
: ; ¥ we not recognize,” says he—<de plor ng the perpetual prefer Albani. C1 ey } r Leaf ( ve ( M 
The program for Lhévinne’s concert is very interesting : : 
: ; ; ence shown by present day artists for the foreign element rie] Foster Stolen Wings.” M \ 
and a complete change from that one he played here Janu a : ; “0 
g n music, irrespective oitentimes of its musical value—“why ‘Sweet o’ t Year Mesdames M« Ar R 
ary ? : , , tsp " / : 
P _—* ee should we not recognize that Charles Willeby does at time Sea Gypsy M Bispham, Kens Rum f 
Ct ‘cn ¢ , , 
fulfill for us what it took a later generation to discover Order Mad Marcl f 
; There has pre bably never been such active interest in a that which Schubert had done for his owr pe riod?” Schu Clowe Madame Marche | Ml “ 
music club season as the one in prospect for 1907-08. The bert no less. But we follow the critic completely in | Ry 1 itt Pilgrim ' ( 
artists already engaged are William Middelschulte, orga meaning, which need not necessarily be construed as an Bar Mi ‘ Albani. Mar \W ( 
ist; Olga Samaroff, pianist; Emilio de Gogorza, baritone iffrmation that the musical lue of Willey, ngs i M anil ' by t ! ( 
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amberlain, Da osenthal his. 
MUSIC IN MINNEAPOLIS. and solos, sung by Misses Leavenworth, Ch ay R for Memp 
acme Oil ik ued and Crozier. Grace Golden played two violin solos with Mensbeee: Tonk, Merch 20, 1997. 
+} . Phitharmonie Club he “Blijah” Friday evening of aftistic grace, and Harry E. Phillips sang a group of songs Rosenthal will give a recital in Memphis on April 5. 
bef nips pec? iidima which completely filled the in his usual fine style. Mrs. Scott assisted with her violin The New York Symphony Orchestra is to play here in 
I k I atidi ne . cs . > * saline 2 iz -om- = » ; = 
1. Emil Oberhoffer conducted, the Symphony ™ the Elgar part songs for two violins and piano accom- concert on April 17. =S & 
d, and Jessica de Wolf, of St. Paul; paniment. The annual concert by the Memphis Philharmonic 
| ’ Porteous, of this city: Daniel Beddoe and Her- ‘The cantata, “Legend of Granada,” by Henry K. Hadley, Orchestral Association took place at the Lyceum Theater, 
; on wees the Bie a proved interesting. Mr. Philips gave the part of Hernan- on March 11. The numbers on the program were from 
vas an excellent work with which to con- dez with fine effect, and the chorus was satisfactory, sing- the works of Wagner, Rossini, Schubert, Von Blon, Boc- 
i f ining two such retrospective works as ‘8 with earnestness and expression. Mr. Scott deserves cherini, Tosti, Denza, Westeerbrook and Ellenberg. The 
: d‘ Dre m of Gerontius,” the directness credit for his training of a group of university students to soloists were A. T. Moore, ‘cellist, and Lillian Cunny, 
atenatee of “Eitiah® Salus particularty accept- 3” appreciation of the highest class of part songs, and soprano. William Saxby conducted. 
an — dtetbiems 22) os . y - , as orfect } as -h above > = 
: But the performance was not up to the though their work was not perfect, it was much above the ; . ¢ ce 
a4 | by the club in the other works, owing #¥¢t2se- pee _Francis Rogers sang here recently for the Chickasaw 
i to be presented which left less = = Club, and later at a private musicale. The guests were 
bp 3 : , , articularly pleased with his singing of old English, Scotch 
a : for preparation. The organ was not used, James A. Bliss, a member of the faculty of the Johnson ast 5 a gm g 
ee a iebilitw as re- c ; ae . and Strauss songs. tS 
in view Of its unreliability as School of Music, gave a piano recital in the school audi- x ‘ : 
Lsided A he ensernbia ; ; The Beethoven Orchestra, organized under the auspices 
i decided loss to the ensemble in torium Monday evening. His program included the Bee- E ‘ : 
1 “Be Not Afraid.” which were d . ‘ see a? of the Beethoven Club, has held two rehearsals. Jacob 
108 d “Be Not Afraid,” which were dis thoven sonata, op. 31, No. 3; “In the Night,” Schumann; : : ? ee 
er . ‘ : Bloom is the musical director. The names of the players 
ana este prelude in C sharp minor, waltz in D flat and etude in A , ‘ ; * * 
: Ly Ve. leracl” with brilliant effect : \ hp Tere i ‘ “agg £ follow: First violin, Mrs. Arthur Falls, Ernest La Prade, 
f sang “Tlear Ye, Israel with brilliant effect. flat, Chopin; “Pan,” Godard; “The Eagle, 1820” and 3 : 
as Port neared to better advantage, her «w ; v a a fi - Helen Watson, M. C, Roland Flick, Sam Hirsch, Carrol 
- Po ever appeared to better advantage, her Witches’ Dance,” MacDowell; “Medea,” Sherwood; “In- .. . Mg ; 
' eiketien , vtieel and he ‘ ; . Turner and John Poston; second violin, Vera Watson, 
being al c im every particular, and het dian Melodies,” Farwell, and the first movement of the C S “ ‘a , : wee 
pete ameaay in uaien te Roberta Conway, Georgiana Cartwright, Jessie Tait, Paul 
e pathetic character of the ariaS major concerto, Beethoven, in which he had the assistance . : . ” 
a ( of Miss Zumbach at the second piano. Mr. Bliss is a youn Stall and Meyer Gates; ’cello, Mr, Faehermann; contra- 
) a) , F i > se Z >: aes s tk oO Zz ‘ saiidieai iw 
; ee ' oc laa a i y ® bass, Dr. A. D. Williams; cornet, H. L. Cook, W. K. Cart- 
it pleasure, his large, ringing man, a pupil of William H. Sherwood, who has recently . ‘ . : 
= 1] ited he | ” wright; clarionet, M. Watson; flute, Vera Sturla; piano, 
veing well suited to the role. Jocated here. He possesses a good technic and more than M b Bl MT 
Witherspo rt and dramatic capacities were average talent. re. oe See ig 
5 pecially in the recitatives. “It is sisiussimiuahariaa 
‘ y interpretated, with a rare pathos wes 2 — - John Young's Season and Plans. 
B. r alter ert r . , 
ens . egert’s Verentiihy John Young, the tenor, has had a successful season. He 
Crawford, of St. Paul’s Choir, sang the part of Walter L. Bogert is making weekly trips from Flushing, has been re-engaged for the tenth year as soloist at the 
y L. L, to Millbrook, N. Y., to direct the rehearsals of the Second Collegiate Church of Harlem. During the past 
: T= v= Millbrook Choral Society of which he is the conductor. season he has sung with the following societies and clubs: 
mcert wa wive to the ust al Tape “TR. The ” , 2 P wT Far ino” 4 y nee 99 
oo sual capa- “Fair Ellen,” by Bruch, and “The Earl King’s Daughter, Mt. Vernon, N. Y., Musical Society; Manchester, N. H., Choral 
ta played program of favor- hy Gade, are the works in preparation for the annual Society; Troy, N. Y., Vocal Club; New Brunswick, N. J., Choral 
¢ horal and fugue opened the after- concert, to take place early in June. Soloists and date will Symphony Society; Fitchburg, Mass., Choral Society; Waterbury, 
rture to “Tannhauser,” which is pe announced later Conn., Oratorio Society. He has sung also in the following cities: 
enthu tically eived. Selections from “Carmen” iis : nis eee a Ba saa eis - Somerville, N. J.; Jersey City, N. J.; Newark, N. J.; Orange, N. J.; 
. ; . “tia oa During the pa t winter Mr. Bogert has given six lecture Haverstrew, 3. ¥.; Youngtown, Oble; Cleveléad, Obie; Binghen- 
t idor’s Song” arousing the audience tO recitals in Philadelphia, under the auspices of the Univer- toy, N. Y.: New Rochelle, N. Y.; Williamstown, Mass., and Lan 
f excitement. The first violins, a section of sity Extension Society—three lectures on the folk songs sing, Mich. 
| ry reason to be proud, played of England, Scotland, Ireiand, France, Germany, Russia, Some of his engagements for March, 1907, are: 
Reverie” with rare ensemble The dance for Hungary and Greece—and three on the operas, “Hansel March 6, song recital, State Normal School, Mt. Pleasant, Mich.; 
M Goldmar| two numbers for strings and Gretel,” “Tannhauser” and Goetz’s “Taming of the 6, “Creation,” Mt. Pleasant, Mich.; 7, song recital, Lansing, Mich.; 
ws Slumber ot lf-Martin) and “Norwegian Shrew.” Mr. Bogert also gave the lecture recital on 2° Hartford, Conn.; 22, musicale, New York City; 24, “Stabat 
a Svendsen) and Offenbach’s “Orpheus” over- “f{ansel and Gretel” in New Britain, Conn. He has been Mater.” Church . oe eet a npg wpe reg reaarey a 
$ . the program 7 ars : . : ‘ ange, N. J.; 27, “Crucifixion,” Elizabeth, N. J.; 29, “Seven Last 
“i Pipe the | —— P engaged by the New York Board of Education to give Words,” New York City. In April Mr. Young will sing in Newark, 
“oS K ! Watermal local contralto, sang “O, five lecture recitals on folk songs in schools in different _N. J.; Schenectady, N. Y. (“Elijah” and “Tannhauser”); at the 
) nt ‘ ‘Morning Hymn,” Hen parts of Greater New York. Mr. Bogert gives the entire Spring Festival in Lowell, Mass., and in Westfield, N. J. 
z Batten. Mrs, Waterman is a program, singing the illustrations and playing his own In May he sings in Orange, N. J. He makes his third 
with a beautiful voice artistically used piano accompaniments. He is a musician of remarkable - appearance at the Geneva (N. Y.) May Festival, in “Eli- 
Ct versatility jah,” and at the May Festival of the Michigan Agricultural 
he G Glee Club, of the University of College, Lansing, Mich., where President Roosevelt will 
g forty young ladies, under the direction be one of the guests. Mr. Young expects to sail for Europe 
M. 5 ive a concert Wednesday evening in Really a Winter Opera. in June, with his family, returning about the 15th of Septem- 
I t 1. The program included part songs Paris is to hear “Salomé” in the spring. We fear Paris ber. On the last of September he starts on tour with 
‘ mant lar Wayner and Elgar, with trios will find it rather dull.— Puck Madame Jacoby for six weeks. 
: S SOPRAN 
7 Oratorio, Concert and Song Recitals 
N Ls SOLE MANAGEMENT 
NJ HENRY WOLFSOHN 
E 131 East 17th Street, New York 
THE GREAT GERMAN ’CELLIST 
~ . 
Conceded Without a Peer by Press and Public. One Transcontinental 
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Second Transcontinental Tour Begins April 8th, which includes 
the Northwest Pacific Coast 
FOR ANY INFORMATION ADDRESS 
<i R. E. JOHNSTON, Manager 
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RECORD OF THE PAST 
WEEK IN NEW YORK. 


Wednesday afternoon, March 20, piano recital by Rafael 
Navas, Mendelssohn Hall. 


Wednesday evening, March 20, piano recital by Simon 
Buchhalter, Mendelssohn Hall : 
Wednesday evening, March 20, “Rigoletto,” Manhattan 


Opera House. 
Wednesday evening, March 20, 
ropolitan Opera House 


“Madam Butterfly,” Met 


Wednesday evening, March 20, piano recital by Joseph 
Maerz, New York Institute of Music, 500 West End 
avenue. 

Wednesday evening, March 20, Grienauer ‘cello recital, 


184 Amity street, Brooklyn 

lhursday afternoon, March 21, Raphael 
Kellert, assisted by Helen McGrew, soprano, and Max 
Liebling, pianist, Mendelssohn Hall 

Thursday afternoon, March 21, last Lenten organ recital 
by Moritz E. Schwarz, Old Trinity Church 

Thursday evening, March 21, concert by the 
Club, Victor Harris conductor, Waldorf-Astoria 


Soston 


violin recital by 


St. Cecilia 


Thursday evening, March 21, concert by the Sym 
phony Orchestra, Dr. Car! 
Hall. 

hursday evening, March 21, recital by 
Huberwald, Astor Gallery, Waldorf-Astoria 

Thursday evening, March 21, “Die Walkiire,” Metropolitan 


Opera House 


Muck conductor, Carnegie 


song Florence ¢ 


Thursday evening, March 21, concert by the People’s Sym 
Arens conductor, Frederick 


Schmitt 


phony Society, Franz X 

William Gunther baritone, Henry P violin, 
assisting soloists, Cooper Union Hall 

Friday afternoon, March 22, concert by the Boston Sym 
phony Quartet, assisted by Katharine Goodson (piano) 
Mendelssohn Hall 

Friday evening, March 22, 
Mendelssohn Hall 


Friday evening, March 22, 


song recital by Lillia Snelling, 


concert by the People’s Sym 


phony Society, Franz X. Arens conductor, Frederick 


William Gunther baritone and Henry P. Schmitt vio 
lin, assisting soloists, Carnegie Hall 

Friday evening, March 22, “Faust,” Manhattan Opera 
House 


Friday evening, March 22, “I Pagliacci” and “Hansel and 
Gretel” (double bill), Metropolitan Opera House 

Friday evening, March 22, 

Ds 


concert by the Boston Sym 


phony Orchestra, Carl Muck conductor, Baptist 
Temple, Brooklyn 
Saturday afternoon, March 23, “Martha,” Manhattan Opera 


House 





AMERICAN TOUR 1906-7 


UNDER DIRECTION MENRY & BRAY 





Saturday afternoon, March 23, “Tosca,” Metropolitan Op- 
era House. 

Saturday evening, March 23, recital by Anton Hekking 
‘cello) and Josephine Snickard (soprano), Mendelssohn 
Hall. 

Saturday evening, March 23, concert by the New York 
Liederkranz, Arthur Claassen conductor, assisted by 
Estelle Liebling soprano, Herman Schorcht piano, and 
Marschall Lussky flute, Liederkranz Clubhouse 

Saturday evening, March 23, “Il Trovatore” 
prices), Manhattan Opera House 

Saturday evening, March 23, “Tristan and Isolde,” 
politan Opera House. 

Sunday afternoon, March 24, musicale by Emma Felix so 


(popular 


Metro 


prano, Otto L. Fischer pianist, Brooklyn Arion Club 
house. 
Sunday evening, March 24, concert by the New York 


Arion 

Monday afternoon, March 25, song recital by George Ham 
lin, Mendelssohn Hall 

Monday evening, March 25, Carl organ recital, assisted by 
Louise Ormsby soprano and Edwin Wilson baritone 
“Old First” Presbyterian Church 

Monday evening, March 25, “La Boheme,” Manhattan Op 
era House. 

Monday evenitig, March 25, “Siegfried,” Metropolitan Op 
era House. 

Tuesday evening, March 26, New York Oratorio Society, 
presentation of “The Kingdom,” conducted by the com 
poser, Sir Edward Elgar, Corinne Rider-Kelsey, Janet 
Spencer, George Hamlin and Claude Cunningham, s 
loists, Carnegie Hall 


Music in Houston, Tex. 
March 18, 10 


Tex ”? 
rhe opera classes of the Houston Conservatory of Music 


Houston 


are to unite in an entertainment for the benefit of the 
High School library. The members of the classes are 
Vinita Armstrong, Grace Charlton, Bessie Doan, Cecil 


Hawkins, Lola Frost, Frankie Heyne, Lorena Karr, Myrtis 
Karr, Miller, Teague, 
Alma Young, May Hawkins, Oyse Northrup Ink 
levy, Vera Miller, Anita Covey, Alice Charlton, Hazel Haw 
Annie Emmott, Jeanette Lula Garrott 
Clara Kohlhauff, Mamie Levin, Helen Miller, Mary Shuf 
ford, Reba Winston, Cleo Latchford, Annie Barron, Lu 
cille McGee, Olive Watts, Hillard Karr, Mrs 
Dwyer, Messrs. Lace, Ogle and Armor 
ee 

Anna Clyde Martin was the singer at the musical service 
at the Second 
Heinzelmann is the organist and choirmaster 


cA 


Francis Georgia Ogle, Christine 


Lucille 


kins, Fiegelson, 


Master 


4 
fe 


Presbyterian Church last Sunday. G. W 








(Italian side), 





Villa Cappiani 


Mme. Cappriani, the former Prima Donna of 
accept a limited number of pupils in her own villa, near the St. Gothardt Tunne 
over 4.000 feet altitude, and surrounded by Pine Forests 


MUSIC IN NEW ORLEANS. 

New Ortsans, March 20, 1907 
New Orleans, two 
March 2 and 11 The 
Adamowski Trio was heard at the first 


rhe ot 


of its series of three concerts on 


Philharmonic Society, gave 


second concert 


Rudolph Ganz was the offering for the 


Unheralded by high sounding press notices, this magnih 





cent artist commanded immediate recognition. His Euro 
pean successes hronicled in THe Mustcat Courrer 
which is widels ‘re, quickened the society's desire 
of having him a recital. Mr. Ganz played one of his 
most exacting programs, and the applause wh warded 
his efforts was such as were vished upon the memor ible 
Bloomfield-Zeisler, whose wonderf urt set the cal n 
sic lovers to thinking Congratulations are in order for 
Ganz and for the Philharmonic Society 
= = 

Lena Little, the Boston singer, has be« a ou he 
for some months. Miss Little’s recital at the A num 
was one of the most artistic affairs held here in years 
This charming artist never fail iraw ences 
despite the fact that } e eard | ny time 

-_—- se 
S << 

The New York Symphony Orchest will give a 
it the French Opera House ¢ April 

= ee 

= & 
Rosenthal comes on April 

-- x 4 

S & 

The St. Cecilia Choral Society will give its concert in 
April. Goring Thomas’ “Swan and Skylark” wi 
peated, with Miss Little as ne of the 

Sat 
SS & 

John Beach, the talented y g pianist poser, wil 
give two recitals of h ri > tor AY h or 
one at 4 in the afternoon l S x 
ing 

m2 ae 
— — 

The two mu Lie tly M 

he noted teacl 4 ’ | 
- ae 
= & 

The Sunshine © 
Helen Pitkin, t l ! I 

led. having ea j 
musical art 

-* as 
- - 

The opera l Jane ron \ i it 1 

fortnight, when de htf i 
-- Ped 
= € 

Henry Wehrman, vi t 4 t TI 

vening at the Athenzum LTARRY , | FR 


PRIA NI 


SWITZERLAND 


SUMMER SCHOOL OF SINGING and ACTING 


THIRD SEASON 


German and Italian Opera, wi 


Por terms apply to MME. CAPPIANI, Hotel Flanders, 135 W. 47th St., N. Y. 





ISABEL HAUSE. 


Now Booking 
SEASON 1906-7 


CONCERT 
PIANIST 


Address: THE ANSONIA 
New York 





CRIENAUR 


THE VIENNA 
Transcontinental Tour Begins Oct. |, 


FOR DATES ADDRESS ‘PHONE 3377-79TH ST. 


"CELLO VIRTUOSO 


Including the Northwest Pacific Coast 


KARL GRIENAUR, 1291 LEXINGTON AVENUE 





OCONOCBART TOUR 1906-1907 





SEVERIN O.FRAN 


THE EMINENT GERMAN PIANIST 


Por Dates and Terms, 
Address 


Room 3ii 
WhRHitteiad Baltiding 


E. E. PITTSBURG, PA. 











MnmeE. 





JOMELLI 


PRIMA DONNA 


MANHATTAN OPERA HOUSE 
COVENT GARDEN, LONDON 


57 West 45th Street, New York 
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Bes 
TWO ARTISTIC DROMIOS. 
BY WILSON G. SMITH IN THE CLEVELAND PRESS. 
! tning, they say, never strikes twice in the same the quality of improvisations, a troubador at the keyboard. 
a But lightning is elemental; it is quite another mat- His technic is lost in the emotional significance of his ex- 
. with ert. So it happened that Art with a big A struck quisite tone production. I have never heard more soulful 
> rmory twice on 1 day. In the afternoon, Hart- tones evoked from a piano. His fingers are an all star 
wizard, gave a recital, and in the even- combination, and the artistic ensemble is perfect. 
abrilow poet-pianist, was the officiating high | have heard Schumann’s “Carnival”—that epitome of all 
; est nd t both kept the fire of inspiration burning the emotions—played just three times. First by Rubinstein, 
second by Paderewski—in his artistic prime—and Tuesday 
| that there were a few people in evening by Gabrilowitsch. Upon these occasions, I believe, 
: wisdom to hear two of the greatest I heard Schumann in his trinity of souls—Florestan, Euse- 
pretative world lay have called bius and Meister Raro. 
two artistic dromios, for they are much alike in Speaking from the personal equation, Gabrilowitsch is 
rt. Emotionalism dominated by the greatest piano poet of our day. And I am told that he 
handles the epical concertos with as great a breadth and 
=S €& nobility as he sang for us the intimate secrets of Chopin 
sot e thas plicated his triumph of the early and Schumann at this concert. 
ippearance | hailed him eS €& 
el | confe to being mistaken I might inadvertently state that Gabrilowitsch is a man 
i it. Hartmann is art done up of brains as well as digits, and his technic in the osophies, 
= { ‘ It of the wizard brand and va-_ ologies, literature and art is also at concert pitch. A man 
Sy lay he w wizarder” than ever of culture, he thinks thoughts worth thinking; moreover 
d ‘ ’ ny time or space before saying his attitude toward his art is one of reverence and humility. 
a | Hartmann as great—if not greater—than In piano playing with him the ego is to be considered 
a in iving toda [ am taking chances, perhaps, merely as a vehicle to exploit the ideas of others. 
2 1 assertion, but his magnificent exposition His conception of pianistic art is to reincarnate the 
icl wonne—the greatest I ever listened to mood of the composer and composition, and give it faith 
the matter for me, and I regard the incident pet ful and adequate interpretation. 
uper-eminence as closed. He believes in a “True artistic interpretation,” said he, “must dissolve 
| and sentiment, and his keen and artistic itself in the mood and spirit of the composition as does the 
rescued from the hands of the mechanical chemical which colors water. Artists are too prone to ob- 
nes this really emotional epic. In the labyrinth of scure the inspiration of a composer by the interposition 
ix, found a lover's lane; in the stratum of of their own personality; especially is this true of techni 
he has laid bare a vein of golden senti- cians. They view interpretative art with obscured vision, 
eing a wizard, Hartmann is a musical as we see the sun through a smoked glass. The perfect 
‘2 ectot He finds pure gold in everything he handles, rays of interpretation are diverted and distorted by the 
~ oS 1 and noble art emotions interposition of egotism. 
= & “As a matter of fact, an artist to be great must color his 
( wwitsch, the poet, being the other dromio, he, interpretation with a distinct personality, but it must be 
Laer Midas touch. I have heard Chopin chopinized, in perfect sympathy and accord with the work he is inter 
j chumannized, but never with such ethereal preting. The true attitude toward art is one of self efface 
emotional coloring as he gave these ment and self abnegation in so far as the spirit of the in- 
a ter inspirations on Tuesday evening. His playing had spiration is concerned, 





S AaHnha Lankow 


Aathor THE SCIENCE OF THE ART OF SINGING: 
ABROAD—Eduard Lankow, Royal Opera, Dresden; Martha Hofacker, Kénigsberg; Paul Veron, Bern; Maria Orthen, Leipsic. 
HERE—Concert, Oratorio, Church, Opera: Marguerite Arcularius -Jantzen, Beatrice Bowman, Elsa B. Harris, Adele Krueger, Mar- 
= guerite Steinberger, Bertha Shalek, Freda Buesing and others. Andreas Schneider, Berritk von Norden, Wm. 6. Armstrong and others. 


The Studios at 25 West 97th Street,New York City 


GUILMANT 
ORGAN SCHOOL 


A THOROUGH AND COMPRE- 
HENSIVE PREPARATION FOR 
THE CHURCH SERVICE AND 
CONCERT PLATFORM 





The Organ is Paught Exclusively by 


WILLIAM C. CARL 


34 West 12th Street. New York 


Telephone : 3884 CHELSEA SEND FOR CATALOGUE 


“Only artists of the widest range of emotional feeling 
can successfully interpret all of the great masters. This 
accounts for the fact that concert artists are often better in 
one composer than another. It takes a colossus like Rubin- 
stein to be equally great in all. The emotional coincidence 
between composer and interpreter makes the latter the 
authoritative interpreter of the former. When one plays or 
hears a master work he should always remember Schu- 
mann’s famous aphorism, ‘Hats off, gentlemen, we are in 
the presence of genius.’ ” 





Planning for a Music Festival in Atlanta. 
Atianta, Ga., March 16, 1907. 

Atlanta is to have another music festival, to be held June 
6, 7 and 8 Dr. J. Lewis Browne is to be the conductor 
Soloists of international reputation are to be engaged. 

<S & 

The choir of All Saints’ Church, assisted by Mrs 
Charles O. Sheridan, contralto, gave a concert on March 
14. Those heard were: Nellie Reinhardt Nix, soprano; 
Leonora Owsley, contralto; Frank Cundell, tenor; George 
McDaniel, baritone; William E. Arnaud, organist and 
choirmaster, and a quartet composed of Frank Cundell, 
Frank Sherwood, George McDaniel and D. O. Nix. 

se = 

The new organ at the Central Presbyterian Church was 
dedicated by J. Fowler Richardson on March 4, assisted 
by the choir of the Jewish Synagogue, which includes Grace 
Lee Brown, soprano; Mary O’Brien, contralto; J. W 
Marshbank, tenor, and John Mullin, basso. 

cS 

Annabelle Wood, a pupil of I. M. Mayer, made her 
debut into the professional ranks on March 12. She is a 
valuable acquisition, a pianist of much talent and ability. 
Miss Wood's recital was the first of a series to be given 
at the Atlanta Woman’s Club, under the direction of Mrs. 
W. S. Yeates, chairman of the Music Section. 

BertHa Harwoop. 


How Hartmann Looks. 

“Hartmann is of middle height,” says the Quebec Chron- 
icle, “dark complexion, long black hair, dark eyes with a 
piercing look, full of vitality and energy, and his general 
appearance is agreeable and sympathetic. After a few 
minutes of conversation with the virtuoso one realizes 
immediately that the man has got an iron will, a broad 
mind and a large conception of everything in life. Hart- 
mann is unquestionably a strong individuality, and it is not 
to he wondered at that he developed into one of the most 
remarkable figures in the artistic world of the present time 
Those who will hear him tomorrow evening will certain): 
hear ‘a great one.’” 

Cosima Wagner is well on the road to convalescence 
She arrived at Cannes in the care of her son and youngest 
daughter, and “bore the journey wonderfully we!l and is 
already much better.” Siegfried Wagner goes shortly to 
Barcelona to conduct two concerts there, returning after 
ward to Cannes. 


$C. BENNETT 


VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New York. 

















Sixth Season in New York 


METHOD OF 
MANUEL GARCIA 


From Production to Interpretation Taught 
by His Pupil 


HERMANN KLEIN 


PRIVATE LESSONS DAILY 


Classes of Grouped Voices (Special Terms) 
Twice Weekly 


Studio: 154 West 77th Street NEW YORK 
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Prince of Wales’s Theatre, Londen England 



































































































THE DISTINGUISHED CONDUCTOR OF THE 


BOSTON SYMPHONY ORCHESTRA 
rottowsto FLENRY L. MASON or vu 


Masons Hamlin Co. 


lason & Hamlin 
PIANOS 


It is a pleasure to me to tell you that one of the real musica) delights of my stay in America has been 
the intimate acquaintance I have made with your pianos 

My visit to your factory and the demonstration there given me of your unique system of pianoforte construc 
tion have convinced me of the ideally high standard you have set before you, while my experience with your 
pianos at my home as well as on the concert stage, has proved to me how completely you have attained that 
artistic ideal. Their beautiful tone, which no adjective can adequately describe, and their inspiring perfection of 
mechanism, render them noble instruments, worthy of the highest place in my esteem. 
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MY DEAR MR. MASON 


Very truly yours 
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“L’Evistr DaLMores” may be one of the popular operas at 
the Manhattan next year. 
a oe 
Has not the tarnhelm in the “Nibelungen” grown just the 
least bit tarnished ? 


———_—@ 
o 


Some enemy of Hammerstein has started the rumor that he 


may be offered the directorship of the Metropolitan. 
a a 


Tue Sun gives a list of the famous European composers 
who have visited the American continent, and mentions Offen- 
bach, Edouard Strauss, Rubinstein, Puccini, Humperdinck, Rich- 
ard Strauss, Mascagni, Leoncavallo, Coleridge-Taylor, Elgar and 
Saint-Saéns. Why omit Dvorak, Tschaikowsky, Wieniawski, 
Bemberg and Messager? 





Ir figures can talk, ‘ely ate most eloquently during the 
past few days. The Manhattan opened its subscription sale for 
next season and took in $200,000 during the first twenty-four 
hours. From the Metropolitan there issued uncontradicted ru- 
mors that the older institution will lose $100,000 on this season 
after all the bills are paid. Upon the publication of this news 
the Manhattan’s manager, Oscar Hammerstein, audited his ac- 
counts and found that up to the present moment his profits on 
the season just ending amount to $10,000. When the cost of 
his plant and equipment is taken into consideration, the $10,000 
profit is little less than enormous. Experts in opera expenses 
predicted that Hammerstein would lose $250,000 on his first opera 
season. 

Here is more material for Sir Edward Elgar’s study of how 
rapidly America is advancing in music. A ridiculous story was 
started last week by a local daily (with more time on its hands 
than news) that Oscar Hammerstein would not renew his con- 
tract with a certain baritone at the Manhattan unless he con- 
sented to reduce his abdominal girth five inches before next season. 
Since the publication of the absurd and untrue tale, the baritone’s 
apartments have been besieged by troops of reporters from all 
the leading dailies of New York, begging for special interviews 
on the subject, illustrated denials or affirmations, pictures of him 
in his famous roles, sectional and front views of the disputed 
anatomical territory, accounts of his favorite flowers, books and 
amusements, and photographs of his pet animals, his palaces 
abroad, his fancy vests and his Sunday socks. The only thing 
forgotten was the momentous question as to whether he uses a 
safety razor or shaves himself. It is the proud boast of our 
dailies that they gauge correctly the tastes of their readers and 
serve them only what they wish. This baritone incident is there- 
fore a potent index to the present state of musical culture in the 
land of Theodore | 

THe orchestral news of the past week is varied and signifi- 
cant. From Boston comes the welcome information that Dr. 
Muck will stay there another season as the head of the Hub’s 
symphony organization. Cincinnati sends the doleful tidings that 
its orchestra is to be disbanded owing to trouble with the musical 
labor union. That will throw out of commission Frank van der 
Stucken, one of the best conductors this country boasts of, and 
if Europe snaps him up next season Cincinnati will have much 
to answer for to the cause of American music. The Pittsburg 
news budget on orchestral matters likewise is cheerless and dis- 
couraging. Emil Paur, whose contract runs out at the end ot 
this season, has demanded, as the terms for its renewal, a salary 
of $15,000 per year (at present he receives $10,000), an enlarged 
orchestra, and the elimination of all small cities from his road 
tours. According to advices from Pittsburg, the directors of the 
orchestra seem not in the least inclined to grant Paur’s demands. 
which appear entirely reasonable from this distance. If a change 
should be made in the leadership Paur would probably go to 
Europe and not return again to this country—another loss that 
we can ill afford to bear. In Philadelphia the sudden death vt 
Fritz Scheel has left the orchestral committee too shocked to 
hurry in the matter of choosing a successor to the popular con- 
ductor. Campanari made many friends in Philadelphia recently 
and he looks to be in the running, at any rate. Chicago's con- 
tribution to the week’s orchestral history is splendidly joyful and 
optimistic. The Thomas Orchestra, Frederick A. Stock, con- 
ductor, has received a gift of $50,000 from Mrs. Florence Lath- 
rop Page, of Washington, D. C. The money is to be placed in 
trust and the income is to be used for the benefit of the musical 
organization, Thus even the cloud of bad news from other 
sources has its golden lining in the gladsome message from 
Chicago. 








THE MUSICAL COURIER. 21 








Live Topics from London. 





ic Poe 
uP ) 





Lonpon, March 12, 1907 
There are many concerts this world over, 
and these are recitals endless in number and ap- 
parently endless in dreariness, and there are 
many also of interest and entertainment, but 
here and there, interspersed among these multi- 
tudinous musical moments, there suddenly looms 





up a genuinely artistic event that flashes upon 
ye our minds and remains, as it were, a permanent 
Davin BisPHAM. fixture, something we are apt to recall even when 
the temptation for contrast does not call it forth. Let me quote 
a program of a concert that took place here at Aeolian Hall on 
Thursday afternoon, March 7, and this program at once, in its 
construction, shows a fine sense of balance and a real apprecia- 
tion of necessary versatility, particularly when it represents songs, 


all of which were sung by one person: 


St, tra i ceppt (Berenice)... i... cceececcsccse . Handel 
Separazione (Old Italian folk song)..Arr. by G. Sgambati 
Ae Gat PRE shin bes ssencs aes oceeee oenebert 
Der ErlkGnig (by Request)...........ceccevesees LOCWE 
Wie froh und frisch (Magelone Lieder)........... Brahms 
Liebst du um Schénheit (by Request)...Clara Schumann 
Lied des Steinklopfers ..................Richard Strauss 
L’heure exquise (by Request)............. Reynaldo Hahn 


The singer was David Bispham, who was in a mood to do 
the kind of vocal work that disarms criticism, for even any favor- 
able dissection of his singing would seem somewhat impertinent 
unless one could step upon a platform and prove his ability to do 
similar duty in the art of song. I am getting more advanced 
every day in the conviction that music criticism, except as an 
analysis of the compositions, apart entirely from hearing them, 
is in most cases an impertinence, and, with due regard for the 
literary capability of the better class of critics, not one in a thou- 
sand could do what the reproductive artist who is criticised does. 
Critics who desire to illustrate their profundity may accept the 
suggestion I recently made, namely, of taking partiturs or vocal 
scores or songs or any kind of musical works and elucidating 
their nature, character, tendency or good or bad features by ana- 
lyzing them entirely apart from the hearing. The hearing is 
already reproductive. To criticise an artist like David Bispham 
is not to criticise anything of the music he sings, but to review 
his singing, his interpretation, his style, his form, and these things 
depend, most of them, upon the temporary mood and upon the 
transient conditions. But that same rule applies to the critic 
also. Criticism should not be subject to any such influences, and 
hence I maintain that the only legitimate criticism in music is 
the quiet, collected, cool judgment of the analyst, who dissects 
the score in his study, and not the performing work with all its 
delusions and illusions attending the hearing and the necessary 
conditions of the individual performers as they are reproducing 
it, and the physical and psychical conditions of the critic as they 
are influenced by the environment of the concert hall and the con 
sciousness of the effect it may probably have, leaving aside preju- 
dice, which is an element in all criticism—necessarily. 

No one can cope with Mr. Bispham in the view he holds as to 
the method or manner of interpreting the songs in the above list 
unless he can sing them himself or herself to demonstrate in 
action wherein the difference lies, if there be any, for surely no 
one except the practical singing artist can possibly be devoting 
the time and interest to the dissection of the minutia of the song. 
A difference based upon a theoretical conception cannot outweigh 
the fact of the practical study through one’s own voice, which 
means oneself. 

What. then, should be said if it is not criticism? Why, what 


BY THE EDITOR. 











is said? Usually what is said is not, after all, criticism, for, let 
us Say In song, criticism if specialized would have to be made by 
a vocal doctor or by a song or singing specialist. That is not the 
case, as can be seen by reading the criticisms. What is said, 
then? Why, the critic merely records this impression made by 
the artist. If he would, however, limit this impression to the 
actual phenomenon, to what really takes place, and not interline 
it with a play upon or an attempt at criticism, he would be giving 
a truthful picture of the impression created 

Let us try that, therefore. Mr. Bispham appeared and at 
tacked the program in the spirit of an accomplished authority. 
There was no sign of doubt, no hesitancy, no question. He made 
his deepest impression with Schubert's “An die Musik” and Rich 
ard Strauss’ “Lied des Steinklopfers,” which would probably re 
sult in exile if he sang it in Germany as he did here, making of 
it an anarchistic appeal that would raise havoc in certain audi 
ences. As a contrast to the violence of the Strauss theme, the 
L’heure Exquise,” by Hahn, gave rest and comfort to a rather 
excited set of listeners. The whole recital was an illustration of 
what an artist can accomplish with an audience in a song recital 
The interpretations may not all have been to the liking of many 
or few who can sing all or some of the songs, but they certainly 
were satisfactory to the people by a vast majority. It was fin 
art in song. 

A critic, who, however, cannot sing any of the songs or give 
Mr. Bispham 2a lesson, even in the phrasing of one song, miay 
have found that there were some differences between his theoret 
ical conception and Mr. Bispham’s practical execution. But wh 
cares? Certainly not the other critics who take a different view 
and whose ideas probably do not coincide with the ideas of the 
first critic—and no one cares. What was the effect of Bispham’ 


artistic recital upon those who were present That is about the 
only question. It is exactly the same kind of question that would 
be or should be put on the criticisms What is the effect o 
criticisms on the readers?” <A _ professional critic endeavors to 


accomplish with his audience exactly what an artist seeks to a 
complish with his audience, provided the critic is also an artist as 
a critic. 

It was an enjoyable and enjoyed afternoon, chiefly by means 
of Mr. Bispham’s artistic singing, later on supplemented by sele 
tions from Liza Lehmann’s opera, “The Vicar of Wakefield,” 
accompanied on the piano by the composer. As a matter of record 
it may be stated that besides Mr. Bispham the other singers were 
Miss Edith Clegg, Miss Violette Londa, Mr, Stuart Alexander, 
Mr. Bertram Mills and Master Gordon Travis. Mr. Henry Bird 
was the accompanist for Mr. Bispham and assisted materially in 
giving to the songs the necessary support upon which so much 
depends in a song recital. 


Chappell Ballad Concert. 


( happell & Co., renowned music publisher have been giv 
ing ballad concerts for many years under Mr. William Boosey’s 
management, and the ninth concert of this season drew a larg 
audience to Queen’s Hall last Saturday These ballad concerts 
have been greatly modified by the influence of our own period, 
and therefore they represent the spirit of the age so far as it ts 
reflected in music in this community They are exceeding]: 
popular, and yet it will be found that, interspersed with the mu 
sic, in which Chappell & Co. are chiefly interested as publishers, 
there are many compositions of a more universal character than 
the purely national music known as the ind 
or ballad, which is rarely heard outside of B 


sions, and at times in America. To give an idea of the composi 


igenous English song 
ir 


itain and its posses 
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ion of a ballad concert in our day in London, 


uppose we publish the program in full: 


Organ 
Fredk. B. Kiddle 
< g, Bois Epais gtd Lull 
Marcus Thomson 
Va Song (Romeo and Juliet).....Gounod 
Aileen Hodgson 
Solo, Violin, Prelude and Gavotte (from Sonata 
in E major). <beeneen 3ach 
(Accompaniment by Schumann.) 
Fritz Kreisler. 
Pe 2° Rae eee Sach-Gounod 
Marie Tempest 
Violin obligato, Evelyn Tyser 
; Serenade Schubert 
Ben Davies 
New Song, Little Barefoot Franco Leoni 
Carmen Hill 
Piar 
Fantaisie Impromptu Chopin 
tude, G flat .....Chopin 
Mathilde Verne 
Song, When He Come Home Franco Leoni 
Maria Yelland 
w Song, Messmates Hermann Lohr 
Dalton Baker 
Venetien Bemberg 
Y nd Love Guy d’Hardelot 
Aida Crawford 
Desert Fable of a Hindoo Maid (Lalla 
Rookh ) cowl: ag 
Harold Wild 
(By kind permission of Ms D'Oyly Carte 
Sy ive | heater.) 
My Heart's at Your Feet Lionel Monckton 
Visitor Waddington Cooke 
Margaret Cooper 
(By kind permission of the Palace Theater.) 
ng, In Golden June Maude Valérie White 
Marcus Thomson 
~ , gy, The Linnet .R. Coningsby Clarke 
Aileen Hodgson 
< Violin 
i Précieuse Louis Couperin (1630-1665) 
Variation G. Tartim 
Fritz Kreislet 
\ Lesson with the Fan Guy d'Hardelot 
Marie Tempest 
New Song, The Nightingale’s Warning 
fernard Rolt 
Ben Davies 
A Coon Lullaby Teresa del Riego 
Carmen Hill 
Piano, Valse Caprice Rubinstein 
Mathilde Verne 
Beloved, It Is Morn Florence Aylward 
Maria Yelland 
< ng, Ho! Jolly Jenkin (Ivanhoe) 
Arthur Sullivan 
Dalton Baker 
l Ww ves Teresa del Riego 
2 \ida Crawford 
Ritornello G. H. Clutsam 
Harold Wilde 
\c npanists Hamilton Harty, Fredk B 


Kiddle, Haddon Squire 


disturbance, as the meteorological 


The center of 


would call it, was Fritz Kreisler, who was 


- and then Mr, Ben Davies, al 


to encore 


igh with one exception all these singers wert 


excellent evidence of the high average of vocal at 


ent that has been reached here Che applau e 


ad their was not, in the least, ill 


songs 


or indiscriminate; it was indeed well dk 


erved in every instance. Besides Kreisler’s fine 


; 11] . 
hddie finish 


ind Ben Davies’ vocal finish, there was 


remarkable zzo voice heard, the owner of which 


ne 


Maria Yelland. It is seldom that a woman 


Is such a powerful organ of tone—vast, I may 


i t he very first note called the audience t 


singer was compelled to vield to a 


demand tor a repetition 


story of this ballad concert would, in detail. 


far beyond what a newspaper could spare in 


ice, and as to a criticism, if any one dared to at 
why, to be just to all participants (and 


tempt that 
critics fundamentally are all supposed to be aiming 
at justice) would require a page in a London daily. 
is sufficiently 


But it interesting to 


go through the 





program and observe its tendency, and to know that 
the concert pleased those who paid to listen to it. 
That was one of the motives for giving it. 


Introduced to the Emperor. 


According to reports, the dinner at the Embassy 
of the United States at Berlin, given by Charle- 
magne Tower and attended by the German Em- 
peror, brought about a meeting between His Im- 
perial Highness and Rudolph Aronson, of New 
York, 

Mr. Aronson is fully deserving of this social dis- 
tinction, first because of his position at home, but 
chiefly because he is the creator in a musical revolu- 
tion which may somersault the whole system of en- 
gaging European musical artists for performances 
in America. Up to the advent in Europe of Mr. 
Aronson as an American agent for the further dis- 
semination of classical music in our country by 
means of European artists, these artists were paid 
to go to America; Mr. Aronson’s revolution con- 
sists in the recognition of an unsuspected fact, and 
that is, that European artists will pay to go to Amer- 
ica. There is now quite a list of European artists 
who have paid Mr. Aronson to arrange concerts or 
appearances for them in America, and, although 
most of them have not yet appeared, there is no 
doubt that, with his energy and intensity of purpose, 
he will, in time, secure engagements for them, for 
that is the understanding. 

Of course, this upsets completely the former sys- 
tem under which guarantees and deposits of money 
were required by European artists before they 
would agree to sign an agreement to visit America. 
Che other American agents have been put to con- 
siderable trouble and disturbance because of this old, 
barbarous method, a method calling for a deposit 
which was at times equal to a prohibition. But now, 
under the Aronson system, this has all been changed, 
and as it is now known that musical artists will pay 
cash money in order to secure American engage- 
ments, and not only pay the cash but resign any 
claim to security or a deposit or a guarantee, the 
whole situation is undergoing a revolution, as I 
think I most aptly termed it. 

Mr. Aronson has succeeded so well in arranging 
this matter with quite a lot of European musical art- 
ists on this side that the musical -people in America 
are now justified in looking forward to the period 
when his artists are to sing and play, which, no 
doubt, will take place this coming season. The 
array is a large one, and as the artists, such as the 
baritone Rennay, the pianists Shattuck and Navas, 
the cornetist Chambers, and others are all consid- 
ered acceptable, some good concerts are anticipated, 
and with Mr. Aronson as manager these concerts 
should be successful, 


London Symphony Concert. 

With the ninth symphony concert of the London 
Symphony Orchestra, Dr. Hans Richter conducting, 
a remarkably interesting program greeted the audi- 
ence, a program that tells how symmetrical a scheme 
can be reared in a symphony concert, a program 
that shows Dr. Richter’s capacity as an architect in 
program building. Could any plan be more beau- 
tifully lined up then tle following, opening with 
\lozart and closing with Beethoven: 


Mozart... .The E flat symphony 
Uschaikovsky. ite B flat minor piano concerto 
Strauss “Ein Heldenleben” 
FO” Serr ee ee ... “Todtentanz” 


Beethoven “Leonora,” No. 3 


The readers of this paper are supposed to know 
these compositions. If I were to proceed with an 
analysis of the E flat symphony and the “Leonora” 
wverture No. 3, I would be assuming that there 
were novices in the musical profession who should 
be taught what these works are, and in the case of 
the remaining compositions it might also be assum- 
ing that those who are readers of the paper had 


never read it before and should be instructed as to 
these works and how to read THe Musicat Covu- 
RIER. It seems to me that, for a paper such as this, 
all such proceedings would be eminently superflu- 
ous, for our readers know all about the compositions 
of the foregoing program; otherwise they would 
not be our readers. Plain? 

What happened? That is the question. 

Much happened. 

Dr, Richter gave the reading to the classics that 
we expected from an eminent authority on the sub- 
ject; he conducted the works far better than any 
critic could, or than any member of THe Musica 
Courier staff could. Hence it seems rather idiotic 
to tell our readers anything in particular regarding 
the directing of Dr. Richter other than that it ap- 
peared splendid in its broad and sweeping and pow- 
erful command, and that the orchestra was under 
militant discipline and responded with alacrity, with 
what is called elan, when applied to any action that 
illustrates the successful effect of leadership upon 
a body of interested followers. In the “Helden- 
leben” Mr. Arthur W. Payne, the concertmeister, 
read the first violin solo part in a style that gave to 
the meaning of Strauss emphasis and declamatory 
force and helped to unfold the story of the program. 
When it is said that Dr. Richter’s interpretations 
proved satisfactory to us, it might also be said that 
he is certainly competent to interpret to meet our 
views, even if he did not meet the approval of others 
—which is not herewith intimated, but which might 
be possible. Considering the great variety of opin- 
ions on conducting, it does not follow that our views 
are the false views, or the differing views the proper 
ones. 

[ merely wish to emphasize the theory that mu- 
sical criticism on moving events has its queer for- 
mulas, and that when analyzed, as it analyzes, it 
may assume fantastic shapes, for how can any one 
really pose as a critic of such conducting as Dr. 
Richter delivers unless one is a conductor of em- 
nence himself, who, to prove wherein he differs, 1s 
capable of taking the baton and conducting the 
same works? The criticism can only show us how 
the critic was affected as a critic, and that is rather 
thin skating, as we call it in America. Everybody 
is necessarily a critic, and therefore it is of no real 
consequence except to each critic for himself or her- 
self, and to no one else, except that when it is pub- 
lished it permits the critic to tell an audience ; other- 
wise he must keep it to himself. And that is what 
the bulk of the critics do who cannot conduct sym- 
phony concerts. 

Harold Bauer was the soloist, and the same rule 
applies to him. He never played more grandly than 
on that night. It was impeccable as a technical dis- 
play, magnificent in its rhythmic command, and in- 
tellectual and poetic in its interpretation. In short, 
it was supreme piano erudition, in which it was 
shown how perfection in technic can be applied as 
a means to the artistic end. Now, then, that is about 
all the writer dare say, that impressionistic descrip- 
tion. If I could dare to differ I could only do so by 
inviting Mr. Bauer to a conference and showing 
him, by performing the parts myself, how and where 
I did not agree with him. As that could not be 
done, as no such illumination could come forth from 
a writer or a critic—because he is a critic and not 
a piano virtuoso—it cannot be of much consequence 
to other critics—several thousands that night pres- 
ent—what is printed about Bauer’s wonderful per- 
formance, and it is of no consequence. All that is 
of consequence is a recital of the facts, of the im- 
pression conveyed and of the effect upon the audi- 
ence, which insisted upon recalling Bauer a number 
of times to receive its applausive approval. 

If the critics will present to the world the effect 
upon the people created by the artists, they will 
make their reports most interesting and every one 
will endeavor to learn what has happened. But to 
use time and space for the display of critical erudi- 
tion on acts which critics themselves are incapable 
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of performing seems, after all, to have become such 
a commonplace nowadays that too little attention 1s 
bestowed upon it, considering the wisdom of critics 
as musicians—of course, not as critics. 

eS & 

Weingartner, the felix, is to conduct only his 
own works this fall here and in the English prov- 
inces; that is, the orchestra is to play other music 
conducted by a regular conductor, and each pro- 
gram will contain Weingartner compositions which 
In short, Mr. Weingartner will 
other works 


he will conduct. 


hereafter conduct his own and no 
Chere will be no stone left unturned to show the 
world of music the true value of Weingartner com 
positions, and the idea is certainly an excellent one. 
If the public will respond it will hear Weingartner’s 
works. In America the plan did not succeed, and 


therefore there are only a few people who know 
anything worth knowing about Weingartner’s music 
It is a novel plan, but there is no reason for dis 
countenancing it as long ago as Mr. Weingartner 
enjoys it. He must now get audiences into the halls 
of England to learn whether they will enjoy it, too. 
Let us hope so. Originality in an operation is in it 
self worthy of encouragement. 


BLU MENBERG 


ONE OF THE PIONEERS. 
The accompanying portrait is that of Maxi 
milian Knitel-Treumann, and the letter attached 





MAXIMILIAN KNITEL-TREUMANN 


therein that 


He 


he has been a constant subscriber to and adver 


to it speaks for itself states 


MusicaL Courter for twenty-five 
this 


tiser in TH! 


years. In his quarter of a century with 
paper, Mr. Knitel-Treumann has seen much wa 
ter pass through the musical mill, and he has 
seen countless monthly, weekly, bi-weekly and 
quarterly music journals come and go and leave 
them In all the twenty-five 
Musica 


only appeared on schedule time each week, but has 


no trace behind 


years, however, TH! ‘OURIER has not 
also issued several “extras,” published various Na- 
tional Editions, established a separate weekly trade 
paper and a separate weekly paper devoted to mu 
sic publishers, bands and orchestras. During that 
time THe Musicat. Courier never changed hands 
in a proprietary way, never suspended either pay 
for a 


ment or publication single day, and never 


‘amalgamated“ with other musical sheets. This 
constitutes a record absolutely unique in the histor) 
of musical journalism, and is one of the reasons 


why Mr, Knitel-Treumann remained in the paper 
He felt that his 
investment was protected, and that a paper which 


for such a remarkably long time, 


exhibited such constant growth and militant vitality 
must naturally have an enormous following of read- 
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Mr. Knitel-Treu- 
mann early reaped the benefit of his sagacity, as his 


ers and responsible advertisers. 


vocal classes have for many years been among the 
most sought after by students from all over the 
country, and his fame is solidly established as a suc 
cessful exponent of the best schools and styles in 
lied, opera and oratorio. That he achieved these re 
sults with work of the highest order need hardly be 
emphasized, for MusicaL Courter readers will bear 
out the statement that as an advertiser Mr. Knitel 
lreumann was always strictly legitimate and never 
even remotely inclined to any method that savored 
it all of sensationalism. There are many other sub 
subscribers to and advertisers in THe Musica! 
CouRIER who have been with this paper over 
but Mr. Knitel-Treumann 
owns the distinction of being absolutely “the old 
THe Musicat Courier 


twenty-five years, 


est.” wishes him con 
tinued success in his fine and dignified career, 
and hopes that he will be with us as enthusiastic 
ally as ever in 1932—twenty-five years from now! 
—¢ 

[USICAL anniversaries for the first week in April: 
1, Ferrucio Benvenuto Busoni, born at Empoli, in 
1866; Arthur P. Schmidt, born at Altona, Germany, 
in 1846; Ignaz Franz von Mosel, born in Vienna, in 
2d, first performance of Beethoven's “First 
1800: 


born at Rain, Germany, in 1803; 3d, Reginald d: 


sialic 
1772; 


Symphony,” in Vienna in Franz Lachner, 





ee eee ~ 
Lae | 
Koven, born at Middleton, Conn., in 1859; Jean 
Baptiste Lemoyne, born at Evymet, in 1751; Jo 


hannes Brahms, died in Vienna in 1897; 4th, Hans 


Richter, born at Raab, in 1843; first production ot 


“Dinorah” (Meyerbeer) in Paris, in 1859; 5th, Lud 


wig Spohr, born in Brunswick, Germany, in 1784; 
first production of “Lucia di Lammermoor,” in Lon 
don, in 1838; first performance of Beethoven 

“Second Symphony,” in Vienna, in 1803; Oth, 


Friedrich Robert Volkmann, born in Lommatzsch 


in 1815; Giovanni Battista Rubini, born in Rome, in 


s .. 
ISssi; An 


A spre 


Hamerik, born in Copenhagen, in 1843; Giuseppe 


1795; Martin Roder, born in Berlin, in 


tomo Diabelli, died in Vienna, in 1858; &th, 


lartini, born in Pirano, in 1692; Gaetano Donizetti, 
died in Bergamo, in 1848. 
4 
Critics are musical policemen,” says an educa 
tional monthly. No wonder the artists get so many 
clubbings. 
€ 
NEGOTIATIONS are still pending between the Isola 
brothers, managers of the Gaité, Paris, a subven 
tioned theatre in which light French opera is given, 
and Richard Strauss, for the performance of “Sa 
the 


The Isolas are 


lome,”” and indications point to a successful 


issue men of wealth and have in 
terests in public performances outside of the Gaité 


They were formerly in the circus business, and one 
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of them is said to have been a clever clown. They 
Se ll be able to cope with Strauss on any financial 


eS 


PARIS, STRAUSS AND “‘ SALOME.” 
Richard Strauss has written a letter to the Berlin 
sen Courier which throws new light on his rejec- 
of Paris in the “Salome” affair. The letter 
nk you for sending me the Parisian report, 


would merely add that paragraph 5 of 


tatutes to which I, as member of the Société 

\uteurs Dramatiques, would have to conform, 
the second sentence as follows: 

‘L’objet de la Société est: Le perception des 


a vis des Administrations thé- 


lroits des auteurs vis 
trales a Paris, dans les départments, a l’étranger, 


. partout enfin ot la perception peut ou peurra s’ex- 


ercer légalement en vertu de traités généraux passés 


vec la Société et la mise en commun d'une partie 
] 
ae ces 


droits.’ 


ae! And in paragraph 17 in the second sentence: 
Il est interdit a tous les Membres de la Société 
. ae tlaire 


ils seront 


représenter des ouvrages, dans un théatre, 
artiste ou employé a un titre 


1 
queiconque, el 


| 
the soc therefore, it could forbid 


the 


a If iety saw fit, 


ne to direct ‘Salome’ at serlin Royal Opera. 


lo not believe that this paragraph could be misun- 


det tood 


lo be sure, my representative in Paris 
that these statutes are not to be taken in 


tly literal sense, but as being friendly to the 


a ures Iie 


author He is not, however, in a position to pro- 
cure for me a written assertion that this is so from 
the society. 


i Lhe 
vithe 


society demands that I accept its statutes 
uit reserve if | wish my works to be performed 


na French stage which is under contract with the 


iety. My good judgment tells me that in a con 

ract which binds my family for fifty years after 

: my death it is not prudent to leave it to the will of 
the society whether or not they will some day use 
thie aly 


ve quoted paragraphs against me. It may 


that they would not do so, but who will give me 
the slightest guarantee to that effect? If the soci- 
ety does not intend to make use of these paragraphs 
vl lo tl If they 


o they statutes ? 
make use of their rules only in French 


have them in the 
really wish t 
king countries, for which I am willing to con 
works, why will they not agree to this in 
riting [ do not ask for more. 
‘But to sign contracts which demand of me im 
ssible conditions, and simply trusting to luck that 
fulfilled 


society refuses these just 


conditions will never be this I con 
ider immoral If the 
lemands o reign autl hy, then, it simpl; 
demands Of a foreign author, why, then, it simply 
cans renouncing 


Whether 
| these statutes, probably without reading them, 


the performances of my opera in 


other German authors have ac 


me a matter of indifference 
Perhaps this modest agitation may have the effect 
f inducing the society to make suitable revision in 


, ' 
ar tatutes rel 


iting to foreign authors, 


“Dr. RicHarp STRAUSS.’ 


Verdi were members of this Society 


\uthors, as are also several of the modern Italian 
but Strauss cares little for precedent. 
\WoLFrsOHN reports that in San Fran 
fact, all 
Rosenthal has beeu 


\ngeles, Portland, Seattle—in 


he entire Pacific Coast 


playing to “capacity houses,” and the success was 
1 that the managers of all those cities are tele 


graphing Wolf- 


offers for a series of Rosenthal 


for return dates later in the spring. 

» has two 
concerts in the City of Mexico and other Mexican 

a towns. 

arrived ir New 


CALvVt York last week and will 
} 


her Manhattan debut tonight (March 27) in 


make 








I shall devote the coming summer to a complete 
and exhausting review of the piano works of Franz 
Peter Schubert. 
mine of tender melody, a sheer bottomless well of 
lovely sentiment, a veritable abyss of— 

Ct 


In the sonatas alone there is a 


On second thought, I shall postpone the Schu- 
bert researches until the summer of 1908. 
f 
A Western daily speaks of an “electric soprano.” 
Does she shock the audience? 
fe 
A Quakeress from ,Pennsylvania sent a musical 
poem to this office and asked: “Can thee publish 





GemMMA BeLiincionr As SALOME 


the inclosed? If so, thee need not pay for it.” The 
unfeeling manuscript editor sent back the reply: 
“Thy poem is herewith returned with thanks. Us 
can’t use it.” 


ce se 


Herewith the attention of the Department of 
Combustibles is called to the second act (garden 
scene) of Charpentier’s “Louise,” to be produced 
at the Manhattan next season. This column, at 
least, is ever on the watch over the musical morals 
of the community 


“The Spoilers” is a melodrama. All real life is 
melodrama. Therefore, if you want to see a seg- 
ment of real life on the stage, don’t miss ‘““The Spoil- 
ers.” It is a play by Rex Beach, and it deals with 
the deeds of men who do the world’s work in the 
gold fields of Alaska. Musicians will be benefited 
by the play, for it teaches that there are persons on 
this globe who actually do not know a fugue from 
fudge or a Chopin valse from a valise. This is not 
an advertisement, but merely advice. Daniel Froh- 
man told me “The Spoilers” was a cracking good 
melodrama, but I didn’t believe him because he is 
the producer of the piece. Daniel’s judgment was 
right. = = 

A Canton, Ohio, newspaper reports that after the 
Arthur Hartmann concert there a fire was discov- 
ered in the Auditorium. Must have been left by 
Hartmann. 

ce 

Alice Roosevelt-Longworth and Kermit Roosevelt 
play the piano, and Nicholas Longworth plays the 
violin. Railroad and trust magnates will testify 
that, as far as they are concerned, Theodore Roose- 
yelt plays the devil. 

Se = 

As the fogs of London inspired Whistler, so the 
gloom of Pittsburg seems to urge the muse of 
Adolph M. Foerster into song. He sends me a set 
of lyrics, op. 64, every bit as potent and ‘‘advanced” 
as his op. 57 and op. 63, reviewed in this column 
some time ago. Foerster’s op. 64 contains musical 
work of a kind not met with every day in this bal- 
lad ridden country, and an examination into the texts 
and their details reveals the amazing insight and 
fertility with which the composer has followed every 
mood and tense of the written word. Those who 
are interested may make the examination for them- 
selves, and those who are not would hardly appre- 
ciate a technical dissection in this place—or any 
other. When you get the Foerster songs, remem- 
ber that he is not a maker of “tunes” in the con- 
ventional sense, but a painter of musical moods. 
This point settled, you will understand what Pitts- 
burg’s gifted song poet is driving at. 

 & 

Carlyle: “He who wants humor, be his powers 
what they may, has only half a mind.” 

eS = 

Arthur Hochmann played Scharwenka’s C sharp 
minor concerto two weeks ago at an opera concert 
in this city. Who would know about it without this 
mention ? =e = 

Beside the concerto in C sharp minor and the 
familiar one in B flat minor, Scharwenka also wrote 
one in C minor with a hauntingly lovely krakowiak 
finale. Why doesn’t some one discover it? 

eS & 

The Salome in the picture is Gemma Bellincioni, 
who created the role of Strauss’ heroine in Italy. 
They say that in the dance before Herod, by the 
time Gemma reaches the sixth veil or so, the effect 
is such that no self respecting young girl would 
ever dream of taking her mother to the show. 

ft @» 

Friend—I understand your son is pursuing his 
musical studies in Europe. 

Father—Yes, but from what I can ascertain i 
don’t believe he will ever catch up with them. 

tt 

“There is in X's singing, in spite of her facility 
in fioriture and her excellent legato, a certain vocai 
timbre which does not conform with the strict re- 
quirements of bel canto, and often gives her tones 
a parlando effect that has in it something of the 
klangfarbe of the cor anglais”"—as some of our 
critics would write in that chaste and limpid English 
for which they are remarkable, 

eS & 

Gabrilowitsch played the Tschaikowsky concerto 
(B flat minor) with the Thomas Orchestra in Chi- 
cago last Friday and had eleven recalls. A few 
days previous he gave his farewell recital in the 
Windy City, and the Tribune spoke with enthusiasm 
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of the “genuine enjoyment and keen musical satis- 
faction” afforded by Gabrilowitsch’s solo perform- 
ances. The same paper found him to be also a pian- 
ist “whose qualities are uncommonly ingratiating 
and admirable,” and who read the first movement of 
the Chopin B flat minor sonata with “an interpreta- 
tion the superior of which has not been heard in the 
countless times the work has been listened to.” The 
funeral march and presto of the same work “put 
the climax on a performance in every way remark- 
able.” Four of Mendelssohn’s “Songs Without 
Words” were “literally sung,” 
study was done “in tremendous style.” 


and Liszt’s F minor 
The Chi- 
cago Daily News dubs Gabrilowitsch a “young giant 
of the piano,” and tells us that he has “a vigorous 
philosophy allied with his poetry of interpretation 
that is wonderfully invigorating.” The News critic 
also found in the Russian’s playing of the Chopin 
sonata “something new and vital.” The Evening 
Post credits Gabrilowitsch with being able to “pro- 
vide something beyond the arid perfection of exec- 
utive correctness,” and adds: “The production of a 
firm and singing tone is one of the attributes of his 
art, and this quality is not a iittle enhanced by rea 
son of the breadth and interpretative musicianship 
to which it is conjoined.” The Herald bears out the 
other Chicago papers in regard to Gabrilowitsch’s 
unconventional performance of the Chopin sonata 
“The sonata appeared bigger and more heroic than 
usual under the fingers of this young Russian.” 
se 

“Variations” is to be specially illustrated this sum 

mer by Viafora, the sardonic Italian caricaturist. 
LEONARD LIEBLING 
: 

Nor long ago the Theater Magazine published an 

Richard Strauss the Evil Genius 


“No, Non, 


article called “Is 

of Modern Music?” ‘The answer is: 

Nein, Nay, Not, Nit, Never, Nope.” 
cantons 

Apropos of another editorial in this issue of THe 
Musica Courier, when all is said and done sing- 
ers with enlarged girths are not half as bad as sing 
ers with enlarged heads, 

3 

MapbAME Dona.pa and her husband, M. Seveil 
hac, have been engaged for the forthcoming season 
at Covent Garden. These artists made a highly fa 
vorable impression at the Manhattan this winter and 
should be exceptionally successful in London, where 
they are no strangers, by the way, to the opera pub 
lic of that capital. 

Ir pays to be the world’s greatest prima donna. 
Aiter her farewell performance at the Manhattan, 
Melba gave Oscar Hammerstein a gold watch, the 
press agent of the house a diamond and ruby brooch, 
the stage manager a silver cigar box, Campanini a 
diamond and ruby scarf pin, Tanara an autographed 
photograph in a silver frame, and smaller gifts to 
everybody in and around the Manhattan from the 
callboy to the prompter and ticket takers. 

It seems necessary again to remind readers of 
Tue Musicar Courier that this paper will neither 
print nor answer anonymous communications. Many 
interesting letters are received in this office which 
would bear publishing and editorial discussion, but 
as they are not signed, the rule of THe Musica 
Courter cannot be broken. This rule is based on 
the belief that if a writer does not consider his let- 
ter worth signing then it is not worth answering. 

a 

Tis week's cover page of Tue Musicat Covu- 
RIER bears a likeness of Leopold Godowsky, whose 
sensational Berlin debut some years ago and con- 
tinual triumphs ever since all over Europe are too 
well known to THe Musicat Courter clientéle to 
require further repetition or elucidation at this time. 
To impress Europe with piano performances is al- 
ways a signal achievement, but to surprise that 
blasé portion of the world into the wildest extrava- 
gances of praise is a phenomenon which only two 


or three pianists beside Godowsky have ever brought 
about since the days when Mozart first startled those 
of his contemporaries who understood what the di- 
vine Amadeus was doing. Piano playing has made 
mighty strides since that era, and the art has ac- 
quired zsthetical, psychological and even physical 
attributes which the artists of earlier times were in 
capable of mastering. Those things are regulated 
by evolution, and clearly the period for the sort of 
piano performances Godowsky vouchsafes us now 
was destined to be the beginning of the twentieth 
century, or else they would have been heard before 
then. He is of and for our day, and stands in the 
front guard of those who have advanced piano play- 
ing noticeably in musical and technical boundaries 
since the time of Liszt, Rubinstein and Tausig. To 
hear Godowsky is to appreciate the fact that great- 
ness in pianism cannot be thrust upon one, but must 
be God-given in embryo state, and brought to living 
reality by the most self-sacrificing, slavish and soul 
searing devotion on the altar of Art. No one has 
worked harder than Leopold Godowsky, but than 
him no one is today more grandly eminent 


George Hamlin's Song Recital. 
Many New York singers whose names are known from 
the 
Mendelssohn 


which George 
Hall, Monday 


The program was one that was 


California attended recital 


the 


Maine to 


Hamlin, tenor, gave at 
afternoon of this week. 
sure to appeal to Mr. Hamlin’s colleagues and to musi 


Mr. 


and therefore his recitals afford the pleasure and instruc 


cians generally Hamlin’s art is beautifully poised, 


tion that no one cares to miss. He sang the recitative and 
aria, “Seht was die Liebe thut,” from Bach’s cantata, “Ich 
bin ein guter Hirt,” and he followed this dignified number 
the more impassioned 
Sounds the Alarm,” from Handel's “Acis and Galatea.” 
Mr. Hamlin further illumined the writings of Schubert, 


with recitative and aria, “Love 


Schumann, Brahms and Franz by singing eight unfamiliar 
songs by these composers in the following order: “Im 
\bendroth,” “Der Musensohn,” Schubert; “Die Meerfee,” 
‘Provengalisches Lied,” Schumann; “Wir Wandelten,” 
‘Botschaft,” Brahms; “Die Helgoland’s” and 
“Fruhling und Liebe,” Franz. 


” 


Farben 


The German masters were followed by three songs of 
Sullivan, words from Tennyson's cycle, “The Window,” or 
Ihe Song of the Wrens,” 
Mr 
Four songs of Wolf and a manuscript song, “The Crying 
of the Water,” Auf 
orderung,” by Strauss, closed a musical hour and a half 
that when 


conversation 


and in his delivery of these, 
Hamlin once more displayed his exquisite diction 


by Campbell-Tipton, and “Heimliche 


many will recall singers become a topic of 


On the eve of press day it is not possibk 
to give a more extended criticism. Arthur Rosenstein was 


Mr. Hamlin’s piano accompanist 


Frieda Stender in the Far West. 


Frieda Stender continues to win new laurels wherever 


she appears on her tour to the Pacific Coast and adjacent 


cities. The press clippings include these notices 

Following the fret number of the orchestra, Frieda Stender, the 
lyric soprano, took captive the enthusiastic audience with her first 
umber, the aria, “Voi che sapete,” by Mozart, and held them to 


the last as well by her pleasing personality as by her faultless and 


nost charming vocal abilities. Im her varied repertory for the even 
ing Miss Stender fully sustained the brilliant reputation which had 
distinct pleasure She 


The 


number was a 


Wood 


preceeded her, and her every 


was accompanied by Marry Brown gracious response 


f Miss Stender to the generous encore received at the close of 
her last number with the “Last Rose of Summer,” was an added 
harm to her portion of the program Idaho Daily Statesman 


Boise City 


New York City, the special 


than the fore 


Frieda Stender, lyric soprano, of 


traction of the evening, was certainly all, if not more 


words of praise had led the public to expect 
Her most pleasing presence and her sweet, rhythmic, clear and 
vibrant voice captivated all, and held her auditors eager for her 


Her program included Mozart's aria, “Voi che sapete 
“Who Is Sylvia?” and Moszkowsky's seret 


and faultless vocalization 


every tone. 


Schubert's ade, all giver 


with nine mterpretation and with a 


the quality of which was musically delightful; these, with her other 


numbers, were happily sclected to bring out the varied resources an 


the fine cultivation of the singer's beautiful voice Boise is proude 


than ever of its Symphony Orchestra It will treasure a must 4 


lightful remembrance of Miss Stender, their distinguished » ist lat 
night.—The Evening Capital News, Boise City 
Miss Stender’s program was a most artistic onc, includmg an arta 


by Mozart and a number of ballads which gave variety of cxpressior 
The singer showed wonderful 
lid breathing quality all through the difficult 


heard at ber best in the last group of songs 


and feeling adaptability and spier 


numbers, but she wa 


“Who 


Is Sylvia?” by 


Schubert; the exquisite little song with the German refrain, “Ich 
Licbe Dich Allein,” and a brilliant bit of Marchesi, “La Folletta.” 
So insistent was the applause following this song that the audience 
waited and the singer responded once inging “My Rose and 
I.”—Salt Lake City Herald 


Frederic Mariner Recitals. 


During the time that Frederic Mariner was associated 
with the Virgil School 
for their artistic 


Piano his student recitals became 


noted value, interest and the enjoyment 


they afforded to the large audiences. His pupil players 


were all developed under his personal care and gained thet: 
experience from. months and years of constant recital 


playing at the regular weekly recitals. Among the many 


pupils whose unusual playing attracted attention to M: 
Mariner’s worth as an instructor and aided in building 
up his reputation and that of his recitals: G. Virgil Gor 


Virgii 


director 


chief assistant instructor in the Piano 


York; 


don is now 


School, New Robert Colston Young is 


of music in a Kentucky school, Miner Walden Gallup 
studying piano in Berlin, Germany; Wilber Sanford 
Blakeslee sent three seasons abroad, and is now Chi 
cago; Ella May Shafer is a successful teacher in New 
York City and Yonkers, and May Vincent Wintney is well 
established in a Plainfield studio 

In locating in Ninety-second street this season, Mr 
Mariner made a most successful move, and with his pre 
ent advantages he will continue the success and hig 
standard of former recitals. Friday evening will be ce 
voted each week during the season to pupil recitéls, for 
which invitations may be obtained for the asking \r 


one imterested in watching the progress of plano puptis 


welcome to attend all recitals 


Last Friday evening, the following program was played 


} 


by pupils having been in traimmg only 


Somme 


months 


lrelude ( 
From an Indian Lodge Mac Dow 
Serenade 


Three 


Studies Virg 
On Wings of Musik Menke 
Wanderer ( 
Mignoan 


Lonely 
Etude 
Good Night 


Hungarian Dance 
Christmas Song 


Prelude he 


Columbine ‘ 


Vienna Male Choral Society Coming. 


Felix Kraemer, who will manage the short tour throug 


the United States of the Vienna Male Choral Society, a 
rived at New York Saturday on the Pennsylvania, aft 
in exceedingly rough voyage from Hamburg This cele 
brated choral society, which has been in existence «ty 
three years, is about to make its first visit to the United 
States. It contains nearly 200 member ind det 
direction of Edouard Kremser, Richard Heuberger bet 
the assistant conductor 

his society will sail from Genoa, Ap 22, aboa 
Oceanica, and will arrive on th ide about Ma 4 or 
5s. While in New York the member f this organization 
will be the guests of the German Liederkranz Societ 

The night of May 5s there will be a reception the 
rooms of the Liederkranz Society I the follown 
morning the Vienna visitors will go by special train 
Washington. The society will renade President Roose 
velt, and in the afternoon he will hold a eption t 
White House 

The first concert in New York w take place May 
in Carnegie Hall The society will be a ted by a f 


symphony orchestra and a number of 


On this occasion several new works will be produced rt 


i 
night of May 9, the second concert will take pla 

night of May 10, the society will give a concert Phila 
delphia, and will have the assistance he Philadelphia 
Symphony Orchestra 


After leaving the Quaker City the Vienna singer ! 
visit Baltimore tuffalo and Milwaukee. They will re 
main in New York only two week The last night of 
their stay in this country the members of tl ciet 
and a number of their friends will be given a reception 
by the German Club, of Hoboken Accompanying tl 
organization to America are ten promiment j list 
who represent some of the leading newspapers in | 
They will send cable reports every day 

The Vienna Male Choral Society is one of 
famous organizations of the kind in Europe. It } 
nearly 800 public performances in various citi 
old country. This American tour not y w 
money making enterprise. Every dollar of the pr 
will be devoted to charity The Liederkranz Societ 
New York, will co-operate with Felix Kraemer 
proceeds of all the concerts will be placed in t! 
of the former to be distributed according to plas 
upon The forth oming visit f thi mou \ 
body of singers already has ar 
in musical circles 
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of them is said to have been a clever clown. They 
be able to cope with Strauss on any financial 


question 


andl 


>—— 


PARIS, STRAUSS AND “ SALOME.” 
Richard Strauss has written a letter to the Berlin 
Bérsen Courier which throws new light on his rejec- 
tion of Paris in the “Salome” affair. The letter 


i thank you for sending me the Parisian report, 

which | would merely add that paragraph 5 of 
the statutes to which I, as member of the Société 
des Auteurs Dramatiques, would have to conform, 
reads in the second sentence as follows: 

‘L’objet de la Société est: Le perception des 
droits des auteurs vis 4 vis des Administrations thé- 
atrales a Paris, dans les départments, a l’étranger, 
partout enfin o& la perception peut ou peurra s’ex- 
ercer légalement en vertu de traités généraux passés 
ivec la Société et la mise en commun d’une partie 
de ces droits.’ 

g 


“And in paragraph 17 in the second sentence: 
“Tl est interdit 4 tous les Membres de la Société 
de faire représenter des ouvrages, dans un théatre, 


ou ils seront 


artiste ou employé a un titre 
quelconque, ete.’ 

‘If the society saw fit, therefore, it could forbid 
me to direct ‘Salome’ at the Berlin Royal Opera. 
[ do not believe that this paragraph could be misun- 


derstood 


lo be sure, my representative in Paris 
assures me that these statutes are not to be taken in 
a strictly literal sense, but as being friendly to the 
authors. He is not, however, in a position to pro- 
cure for me a written assertion that this is so from 
the society. 

The society demands that I accept its statutes 
without reserve if I wish my works to be performed 
ma French stage which is under contract with the 

iety. My good judgment tells me that in a con 
tract which binds my family for fifty years after 


death it is not prudent to leave it to the will of 


the society whether or rot they will some day use 
the above quoted paragraphs against me. It may 
be that they would not do so, but who will give m: 
the slightest guarantee to that effect? If the soci- 
ety does not intend to make use of these paragraphs 


If they 


really wish to make use of their rules only in French 


vhy do they have them in the statutes? 


peaking countries, for which I am willing to con 
cede my works, why will they not agree to this in 
writing? I do not ask for more. 


“But to sign contracts which demand of me im 


possible conditions, and simply trusting to luck that 
these conditions will never be fulfilled—this I con 
ider immoral If the society refuses these just 
demands of a foreign author, why, then, it simply 
eans renouncing the performances of my opera in 
rane Whether other German authors have ac 


cepted these statutes, probably without reading them, 
ne a matter of indifference 
Perhaps this modest agitation may have the effect 
inducing the society to make suitable revision in 
the statutes relating to foreign authors. 
“Dr. RicHARD STRAUSS.’ 


Wagener and Verdi were members of this Society 
ors, as are also several of the modern Italian 
mposers; but Strauss cares little for precedent. 
MANAGER WoLrsoun reports that in San Fran 
los Angeles, Portland, Seattlhe—in fact, all 

along the entire Pacific Coast—Rosenthal has been 
playing to “capacity houses,” and the success was 
such that the managers of all those cities are tele 
graphing for return dates later in the spring. Wolf- 
sohn also has two offers for a series of Rosenthal 
concerts in the City of Mexico and other Mexican 


towns 


Cave arrived in New York last week and will 
make her Manhattan debut tonight (March 27) in 


“Carmen 





I shall devote the coming summer to a complete 
and exhausting review of the piano works of Franz 
Peter Schubert. In the sonatas alone there is a 
mine of tender melody, a sheer bottomless well of 
lovely sentiment, a veritable abyss of— 

On second thought, I shall postpone the Schu- 
bert researches until the summer of 1908. 

eS 

A Western daily speaks of an “electric soprano.” 
Does she shock the audience? 

 & 

A Quakeress from ,Pennsylvania sent a musical 
poem to this office and asked: “Can thee publish 





GemMMA BeLcincionr As SALOME 


the inclosed? If so, thee need not pay for it.” The 
unfeeling manuscript editor sent back the reply: 
“Thy poem is herewith returned with thanks. Us 
can’t use it.” 

eS & 


Herewith the attention of the Department of 
Combustibles is called to the second act (garden 
scene) of Charpentier’s “Louise,” to be produced 
at the Manhattan next season. This column, at 
least, is ever on the watch over the musical morals 
of the community, 


“The Spoilers” is a melodrama. All real life is 
melodrama. Therefore, if you want to see a seg- 
ment of real life on the stage, don’t miss ““The Spoil- 
ers.” It is a play by Rex Beach, and it deals with 
the deeds of men who do the world’s work in the 
gold fields of Alaska. Musicians will be benefited 
by the play, for it teaches that there are persons on 
this globe who actually do not know a fugue from 
fudge or a Chopin valse from a valise. This is not 
an advertisement, but merely advice. Daniel Froh- 
man told me “The Spoilers” was a cracking good 
melodrama, but I didn’t believe him because he is 
the producer of the piece. Daniel’s judgment was 
right. = 

A Canton, Ohio, newspaper reports that after the 
Arthur Hartmann concert there a fire was discov- 
ered in the Auditorium. Must have been left by 
Hartmann. 

ce = 

Alice Roosevelt-Longworth and Kermit Roosevelt 
play the piano, and Nicholas Longworth plays the 
violin. Railroad and trust magnates will testily 
that, as far as they are concerned, Theodore Roose- 
yelt plays the devil. 

ce te 

As the fogs of London inspired Whistler, so the 
gloom of Pittsburg seems to urge the muse of 
Adolph M. Foerster into song. He sends me a set 
of lyrics, op. 64, every bit as potent and ‘‘advancec” 
as his op. 57 and op. 63, reviewed in this column 
some time ago. Foerster’s op. 64 contains musical 
work of a kind not met with every day in this bal- 
lad ridden country, and an examination into the texts 
and their details reveals the amazing insight and 
fertility with which the composer has followed every 
mood and tense of the written word. Those who 
are interested may make the examination for them- 
selves, and those who are not would hardly appre- 
ciate a technical dissection in this place—or any 
other. When you get the Foerster songs, remem- 
ber that he is not a maker of “tunes” in the con- 
ventional sense, but a painter of musical moods. 
This point settled, you will understand what Pitts- 
burg’s gifted song poet is driving at. 

 & 

Carlyle: “He who wants humor, be his powers 
what they may, has only half a mind.” 

es 

Arthur Hochmann played Scharwenka’s C sharp 
minor concerto two weeks ago at an opera concert 
in this city. Who would know about it without this 
mention ? ee 

Beside the concerto in C sharp minor and the 
familiar one in B flat minor, Scharwenka also wrote 
one in C minor with a hauntingly lovely krakowiak 
finale. Why doesn’t some one discover it? 

fe & 

The Salome in the picture is Gemma Bellincioni, 
who created the role of Strauss’ heroine in Italy. 
They say that in the dance before Herod, by the 
time Gemma reaches the sixth veil or so, the effect 
is such that no self respecting young girl would 
ever dream of taking her mother to the show. 

C fH » 

Friend—I understand your son is pursuing his 
musical studies in Europe. 

Father—Yes, but from what I can ascertain i 
don’t believe he will ever catch up with them. 

eS = 

“There is in X’s singing, in spite of her facility 
in fioriture and her excellent legato, a certain vocai 
timbre which does not conform with the strict re- 
quirements of bel canto, and often gives her tones 
a parlando effect that has in it something of the 
klangfarbe of the cor anglais”—as some of our 
critics would write in that chaste and limpid English 
for which they are remarkable, 

Ze <= 

Gabrilowitsch played the Tschaikowsky concerto 
(B flat minor) with the Thomas Orchestra in Chi- 
cago last Friday and had eleven recalls. A few 
days previous he gave his farewell recital in the 
Windy City, and the Tribune spoke with enthusiasm 
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of the “genuine enjoyment and keen musical satis- 
faction” afforded by Gabrilowitsch’s solo perform- 
ances. The same paper found him to be also a pian- 
ist “whose qualities are uncommonly ingratiating 
and admirable,” and who read the first movement of 
the Chopin B flat minor sonata with “an interpreta- 
tion the superior of which has not been heard in the 
countless times the work has been listened to.” The 
funeral march and presto of the same work “put 
the climax on a performance in every way remark- 
able.” Four of Mendelssohn’s “Songs Without 
Words” were “literally sung,” and Liszt’s F minor 
The Chi- 
cago Daily News dubs Gabrilowitsch a “young giant 
of the piano,” and tells us that he has “a vigorous 
philosophy allied with his poetry of interpretation 
that is wonderfully invigorating.” The News critic 


study was done “in tremendous style.” 


also found in the Russian’s playing of the Chopin 
The Evening 
Post credits Gabrilowitsch with being able to “pro- 


sonata “something new and vital.” 
vide something beyond the arid perfection of exec- 
utive correctness,” and adds: “The production of a 
firm and singing tone is one of the attributes of his 
art, and this quality is not a iittle enhanced by rea 
son of the breadth and interpretative musicianship 
to which it is conjoined.” The Herald bears out the 
other Chicago papers in regard to Gabrilowitsch’s 
unconventional performance of the Chopin sonata: 
“The sonata appeared bigger and more heroic than 
usual under the fingers of this young Russian.” 
fe & 

“Variations” is to be specially illustrated this sum 

mer by Viafora, the sardonic Italian caricaturist. 
LEONARD LIEBLING 

Nor long ago the Theater Magazine published an 
article called “Is Richard Strauss the Evil Genius 
of Modern Music?” The answer is: “No, Non, 
Nein, Nay, Not, Nit, Never, Nope.” 

eiceaidiacainiaah 

Apropos of another editorial in this issue of THe 
Musica Courter, when all is said and done sing 
ers with enlarged girths are not half as bad as sing 
ers with enlarged heads. 

: 

MapAaMeE Donacpa and her husband, M. Seveil 
hac, have been engaged for the forthcoming season 
at Covent Garden. These artists made a highly fa 
vorable impression at the Manhattan this winter and 
should be exceptionally successful in London, where 
they are no strangers, by the way, to the opera pub 
lic of that capital. 

Ir pays to be the world’s greatest prima donna. 
Aiter her farewell performance at the Manhattan, 
Melba gave Oscar Hammerstein a gold watch, the 
press agent of the house a diamond and ruby brooch, 
the stage manager a silver cigar box, Campanini a 
diamond and ruby scarf pin, Tanara an autographed 
photograph in a silver frame, and smaller gifts to 
everybody in and around the Manhattan from the 
callboy to the prompter and ticket takers. 

Ir seems necessary again to remind readers of 
Tue Musicar Courter that this paper will neither 
print nor answer anonymous communications. Many 
interesting letters are received in this office which 
would bear publishing and editorial discussion, but 
as they are not signed, the rule of THe Musicar 
Courter cannot be broken. This rule is based on 
the belief that if a writer does not consider his let 
ter worth signing then it is not worth answering. 

— 

Tuis week's cover page of THe Musicat Cov- 
RIER bears a likeness of Leopold Godowsky, whose 
sensational Berlin debut some years ago and con 
tinual triumphs ever since all over Europe are too 
well known to Tue Musica Courter clientéle to 
require further repetition or elucidation at this time. 
lo impress Europe with piano performances is al- 
ways a signal achievement, but to surprise that 
blasé portion of the world into the wildest extrava- 
gances of praise is a phenomenon which only two 


or three pianists beside Godowsky have ever brought 
about since the days when Mozart first startled those 
of his contemporaries who understood what the di- 
vine Amadeus was doing. Piano playing has made 
mighty strides since that era, and the art has ac- 
quired zxsthetical, psychological and even physical 
attributes which the artists of earlier times were in- 
capable of mastering. Those things are regulated 
by evolution, and clearly the period for the sort of 
piano performances Godowsky vouchsafes us now 
was destined to be the beginning of the twentieth 
century, or else they would have been heard before 
then. He is of and for our day, and stands in the 
front guard of those who have advanced piano play- 
ing noticeably in musical and technical boundaries 

To 


hear Godowsky is to appreciate the fact that great- 


since the time of Liszt, Rubinstein and Tausig. 


ness in pianism cannot be thrust upon one, but must 
be God-given in embryo state, and brought to living 
reality by the most self-sacrificing, slavish and soul 
searing devotion on the altar of Art. No one has 
worked harder than Leopold Godowsky, but than 
him no one is today more grandly eminent. 


George Hamlin's Song Recital. 
Many New York singers whose names are known from 
to California the 
the Mendelssohn 
ifternoon of this week. 


which George 
Hall, Monday 
The program was one that was 
sure to appeal to Mr. Hamlin’s colleagues and to musi 
Mr. Hamlin’s 


and therefore his recitals afford the pleasure and instruc 


Maine attended recital 


Hamlin, tenor, gave at 


cians generally. art is beautifully poised, 


tion that no one cares to miss. He sang the recitative and 
aria, “Seht was die Liebe thut,” from Bach's cantata, “Ich 
bin ein guter Hirt,” and he followed this dignified number 
with the more impassioned 
Sounds the Alarm,” from Handel's “Acis and Galatea.” 
Mr. Hamlin further illumined the writings of Schubert, 


recitative and aria, “Love 


Schumann, Brahms and Franz by singing eight unfamiliar 
songs by these composers in the following order: “Im 
\bendroth,” “Der Musensohn,” Schubert; “Die Meerfe« 
*Provengalisches Lied,” “Wir Wandelten,” 
‘Botschaft,” Brahms; Helgoland’s” 
“Fruhling und Liebe,” 
rhe German 


Schumann ; 
“Die 


Franz. 


Farben and 


three songs of 
Sullivan, words from Tennyson's cycle, “The Window,” or 
The Song of the Wrens,” 
Mr. Hamlin once more displayed his exquisite diction 
Four songs of Wolf and a manuscript song, “The Crying 


masters were followed by 


and in his delivery of these, 


of the Water,” by Campbell-Tipton, and “Heimliche Auf 
orderung,” by Strauss, closed a musical hour and a half 
that many will recall when singers become a topic of 


conversation. On the eve of press day it is not possible 


to give a more extended criticism Arthur Rosenstein was 
Mr 


Hamlin’s piano accompanist 


Frieda Stender in the Far West. 


Frieda Stender continues to win new laurels wherever 
she appears on her tour to the Pacific Coast and adjacent 
T he press 


cities clippings include these notices 


the 


of the 
took captive the enthusiastic 


Following the first number orchestra, Frieda Stender 


lyric soprano audience with her first 


umber, the aria, “Voi che sapete,”” by Mozart, and held them to 


the last as well by her pleasing personality as by her faultless and 


nost charming vocal abilities. In her varied repertory for the even 


mg Miss Stender fully sustained the brilliant reputation which had 


preceded her, and her every number was a distinct pleasure She 


was accompanied by Harry Wood Brown The gracious response 


f Miss Stender to the generous encore received at the close of 
her last number with the “Last Rose of Summer,” was an added 
harm to her portion of the program.—lIdaho Daily Statesman 


Roise City 


the 


New York City 
traction of the evening, was certainly all, if not more, than the 


Frieda Stender, lyric soprano, of special at 


fore 


words of praise had led the public to expect 

Her most pleasing presence and her sweet, rhythmic, clear and 
vibrant voice captivated all, and held her auditors cager for her 
every tone. Her program included Mozart's aria, “Voi che sapete 


ade, all giver 


“Who 


interpretation 


Schubert's Is Sylvia?” and Moszkowsky’s seret 


sith fine and faultless vocalization, and with a 


the quality of which was musically delightful; these, with her other 


numbers, were happily selected to bring out the varied resources and 








the fine cultivation of the singer's beautiful voice Boise is proude 

than ever of its Symphony Orchestra. It will trea r a most 4 

ightful remembrance of Mies Stender, their distingut . st la«t 
night The Evening Capital News, Boise City 


Miss Stender’s program was a most artistic one, includimg an arta 


by Mozart and a number of ballads which gave variety of expressi 
adaptability and spler 


but 


and feeling The singer showed wonderful 


she wa 


did breathing quality all through the difficult numbers 


heard at her best in the last group of songs—“Who Is Sylvia?” by 
Schubert; the exquisite little song with the German refrain “Ich 
Liebe Dich Allein,” and a brilliant bit of Marchesi, “La Folletta.” 
So insistent was the applause following this song that the audience 


saited and the singer responded once more ging “My Rose and 


Lake City Herald 


_ Salt 


Frederic Mariner Recitals. 


During the time that Frederic Mariner was associated 
with the Virgil Piano School his student recitals became 


noted for their artistic value, interest and the enjoyment 


they afforded to the large audiences. His pupil players 


were all developed under his personal care and gained thet 


experience from. months and years of constant recital 


playing at the regular weekly recitals. Among the many 


pupils whose unusual playing attracted attention to M: 
Mariner’s worth as an instructor and aided in building 
up his reputation and that of his recitals: G. Virgil Gor 


don is now chief assistant instructor in the Virgil Piano 


School, New York; Robert Colston Young is director 
of music in a Kentucky school, Miner Walden Gallup 
studying piano in Berlin, Germany; Wilber Sanford 
Blakeslee sent three seasons abroad, and is now in Chi 
cago; Ella May Shafer is a successful teacher in New 
York City and Yonkers, and May Vincent Whitney is well 
established in a Plainfield studio 

In locating in Ninety-second street this season, Mr 
Mariner made a most successful move, and with his pre 
ent advantages he will continue the success and high 
standard of former recitals. Friday evening will be ce 
voted each week during the season to pupil recitals, t 
which invitations may be obtained for the asking \r 


one interested in watching the progress of piano pupils 
all 


evening, 


welcome to attend recitals 


Last Friday the following program was played 


”y pupils, some having been in training only a very few 


months 


elude 
From an Indian Lodge MacD 
Serenade “ bert-I 
R nd M. J 
Three Studies Virg 
W mn Jew 


On Wings of Music M i 
Wanderer 
Etude Mignonne 


Lonely 


Good Night 
Hungarian Dance 
MeW 


Chretmas Song 


Prelude 


Columbine 


Vienna Male Choral Society Coming. 


Felix Kraemer, who will manage the short tour 


the United States of the Vienna Male Choral Society 
rived at New York Saturday on the Pennsylvania, after 
an exceedingly rough voyage from Hamburg This 
brated choral society, which has been im existence 

three years, about to mak« first visit to the United 
States It contaims nearly 200 members, and mndet 


direction of Edouard Kremser, Richard Heuberger b 


the assistant conductor 

his society will sail from Genoa, April 22, a | 
Oceanica, and will arrive on th ide about May 4 
5. While in New York the members of this organ 
will be the guests of the German Liederkranz Sox 

The night of May 5 there will be a reception in the 
rooms of the Liederkranz Society. Early the following 
morning the Vienna visitors w go | p : ral 
Washington. The society will serenade President R ‘ 
velt, and in the afternoon he will hold a recept 
White House 

The first concert t New Yor will take pia Ma 7 
in Carnegie Hall. The society will be assisted by a { 
symphony orchestra and a number of mstrument 
On this occasion several new works will be prod | 
night of May 9. the second concert tak pla | 
night of May to, the society will give a concert | 
delphia, and will have the a tance the Philadel 
Symphony Orchestra 

After leaving the Quaker City the Vienna singer 
visit Baltimore, Buffalo and Milwaukee They will re 
main in New York only two week The last ght of 
their stay in this country the members of tl t 
and a number of their friends will be given a recepti 
by the German Club, of Hoboken Accompanying tl 
organization to America are ten prominent journal 
who represent some of the leading newspapers in Europe 
They will send cable reports every day 

The Vienna Male Choral Society is one f 
famous organizations of the kind in Europe. It |! 
nearly S00 public performances in vario ¢ 
old country. This American tour is not in any way a 
money making enterprise. Every dollar of the pr 
will be devoted charity The Liederkranz Societ 
New York, will co-operate with Felix Kraemer ! 


proceeds of all the concerts will be placed im ti 


f the former to be distributed according y 
upon The forthcoming visit f thi lamou \ 
hody of singet ready has aroused 


in musical circles 
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MIGHTY ONES OF 





THE MANHATTAN. 








vf the chief 


make the 


rhis page presents a composite portrait 
and 


forces 


—vocal directorial—which will season of 





ScHUMANN-HEINK 


1907-08 at the Manhattan one of unexampled importance 
and brilhancy Melba, Schumann-Heink, Nordica, Mary 
Garden and Calvé! The “Big Five” of opera they have 
aptly been termed by Hammerstein himself It will be 
noted that the face of the fam mpresario bears an ex 
pression like that of the cat which swallowed the canary 


choicest 


Hammerstein has gobbled several dozen of the 


up 





songbirds for his next Manhattan season and there are 
more to come. No wonder he looks pleased 
The Week at the Manhattan. 

On Monday evening, March 25, occurred the Melba 


Phe 
singers 


farewell th 


ing 


opera was “La Boheme and suppor 


were trentin Bone: ~Mlnimars 


Gilibert, Gianoli-Galetti, Tecchi, Reschiglian and Fossetta 
Tanara, conductor An added interest was given to the 
occasion by the interpolation of the mad _ scene from 


Melba 


Campanini conducted for the 


“Lucia,” which was sung by between the second 


and third acts of “Boheme 


“Lucia’ 
Wednesday cv March 27 


first appearance of Calve, 


scene 
ening, (tonight), will mark the 


whose Carmen will be supported 


by Donalda, Trentini, Giaconia, Dalmores, Ancona, Gili 
bert, Daddi, Mugnoz and Reschiglian. Campanini, con- 
ductor 

Friday evening, March 29, instead of the usual opera, 





M ARY 


GARDEN 


+} n , 
there will be popular prices) 


Che Di 


assisted by the entire Manhattan Opera House chorus and 


sung (at Requiem.’ 


Verdi's 
j 


singers are Russ Cisneros, Bassi and Arimondi, 


rchestra, under the conductorship ot Campanimni 


At the Saturday matinee, March 30, Calvé will be hear 
tor the second time, singing Santuzza, in “Cavalleria Rust 
cana Dalmores, Seveilhac, Severina and Giaconia are 1 
accompany her Paghacci” will be sung also, making 
louble bill on this occasion. Donalda, Bassi, Sammarex 


operas 


and Ve 


© conducted by 


Seveihac wturini will sing, and both 


Campanini 


Saturday evening, March 30, the seventeenth of the 
series of popular priced performances w be sung Fra 
Diavolo” is the pera and Bonci and Pinkert wil ng 
Che others in the cast are Gilibert, Arimondi, Gianoli 
Galletti, Fossetta, Venturini and Giaconia. Campanin 
conductor 

On Sunday evening, March 31, tl third “Campa 
Concert vill « given, and the followime artists w be 





Oscar HAM MERSTEIN 


heard, under t maductorship of the famous maestre 
Pinkert, Ru Donalda, Zeppill Bassi, Sammarce An 
ona, Venturini and Mugnoz 


Mary Hissem de Moss in Chicago. 


Mary Hissem de Moss ill sing th the New York 
Symphony Orchestra, in Chicag Sunday evening, April 
7, when an exclusive Haydn program w be presented 





Murr. Norpica 





Mr. de Mass. who. too. is under 
been engaged to sing with this 
Carolina Music Festival, in Raleigh, in Charlotte and 
Greensboro, N. C 
Witherspoon Not to Go into Opera. 
Overtures are being made to Henry Wolfsohn by Euro 


pean operatic managers for the services of the great Ameri 
can basso, Herbert Witherspoon, offering contracts of sev 


eral years’ duration. Mr. Witherspoon has declined these, 


h 


not wishing to tie himself to one opera house in Europe 

for a number of vears, preferring to divide his time be- 

tween Europe and his own country Mr. Wolfsohn has 
] 


therefore made arrangements—in view of the numerous de 


mands and bookings already contracted for next season 
for oratorio, and part arly recitals, with the leading ora 


torio organizations and clubs—by which Mr 


Witherspoon 


will sing in Fut ind devote four 


r 


scason, 


months to America 


\merica wi 


not 
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New York, March 25, 1907 
Seebold, assisting the elder Lamperti for several 
known to but a limited circle here, but if she can 
producing such results as were witnessed last 
her Manhattan studio this modest lady will soon 
f to the front. Half a dozen young women 


1) most cases had been “upset,” to put it 


experimenter in the vocal world, Sang, showing 
) ice butlding and tone emission. It was a pleas 
» hea h pure vocalization [he singers were 
ine Ihmse kethel Post, Dollie Cox, Rita Thomp 
May Crossley, all amateurs, and Clara Philipp 
professional, who says she finds in Amelie Seebold 
icher \lways there was good enunciation, pur 
f tone, correct pitch, and no straining. This teacher 
wever, employ a professional accompanist, for 
e mu sung—by Nevin, Gounod, Mozart, Saint-Saéns, 
( ii. Cowen, Schaffer, Rossini, Del Riego and Mas 

1 ritte for vocal teachers to play 

— 


contralto, and Carl Bruchhausen 





npanist, combined in a recital at Chamber 
ic Hall, March 18, which gave pleasure to their listen 
foster has a voice of sweetne and strength, 
iw three groups of songs, in German, French and 
| h, iv ch fashion, with such true intonation and 
he won rounds ef applause. She sings a low 
fe | n Stra Wasserrose”) or a high G with the 
ind beautiful quality, and presents a lovely pic 
e a8 she sin Pianist Bruchhausen displayed 
Dp ilities in Seeling’s “Loreley,” and brilliant touch 
e “Rig tt fantasia by Liszt, reaching a fine climax, 
of the cadenzas were blurred His accom 
p vere musicianly and correct An audience 
evidently of triene ind well wishers of the two 
t ha 
= & 
Huberwald, who possesse i real contralto 
nezzo-soprano with a tew low notes, gave a 
tal at the Astor Gallery. March 21 As the even 
t ( ered quality, so that it was evi 
power good legat ind good enunciation, 
Southern papers, from Atlanta, Balti 
ne me Northern paper speak well of 
| Robertson played good accompaniments, and 
the latter by MacDowell, and stirred 
enthusiasm Rose Ford, violinist 
‘ ' ents from a suite by Ru She won 
iuse that he play d an encore, Dvorak’s 
\n audience of limited numbers, but re 
ice 
eS & 
Pulitzer Genius’ Night on successive Thurs 
notable people there, men who are prom 
ical and literary world \t the last, given 
( iris Stone W on, baritone, and Joseph 
besides these ngers, there were present 
the list; Nathan Haskell Dole, the Bos 
writer Pier re the [tahan painter and 
vy An 's book \lbert Operti, the painter 
of the Arctic Club; H. Leonard, the il 
I) Lande one of th founders of The Amer 
Eden E. Greville. the | ish dramatist; 
ol nist, who to play shortly at Carneg 
\ { (arte virtuoso nd Milt Goodkind, the 
SS & 
graduatios exercises of the 


Dramatic Arts and Empire Theater 


New Empire Theater, on March 

r ffair Some thirty young actors 
! ot a interesting atter 
Sarg ened w a graceful 

l is Wilson as the chief speaker 
talk He was fol 

i) Conway Vvhose picturesque 
rvwhere in who. said 


g nd eloquent thing Young Mr 


Tyner’s impromptu remarks were in good taste, and 
William C. de Miile had practical things to say. Gold 
medals were presented to Caroline Greenfield, Christine 
Norman, and a silver medal to Alice L. Pollock. The 
ninth and final performance of this season, on March 22, 
included Ibsen’s “The Vikings at Heigeland,” in four acts: 
“A Scarlet Lily,” a drama, in one act, and “The Spark,” 
in one act. Ibsen’s play deals with people of the tenth 
century, and the strong if rude speech and picturesque 
scenery and costuming added much to it. Peretz R. Spiro, 
Nancy Avril and Alice L. Pollock won honors in the play 
Charles O'Donnell and Winifred Lowe deserve mention, 
acting in “A Scarlet Lily,” and Frances Maury was charm 
ing in appearance, action and elocution in “The Spark.” 
\ word of praise is due Gustav Saenger for the always 
appropriate and refined music he has given all the plays 
of the season past 


at et 
eS & 


Walter Robinson's course of lectures on “The Singing 
ind Speaking Voice,” delivered in the Board of Education 
course, takes him to various portions of Greater New York, 
and on March 12 he was on Madison avenue, Tompkins- 
ville, Staten Island 
for Robinson himself has a mighty interest in the subject 


His auditors are always interested, 


He sang songs by Lang, Beach, Strauss, Lohr, and the 
Celeste Aida” aria, and was warmly applauded 
eS & 

Dr. Herman Schorcht’s Conservatory of Music on East 
Broadway is in a most fiourishing condition, fifty or more 
pupils having begun study since the first of the year 
Himself a skilled pianist—one of the best in New York, 
in fact—he was the recipient of an ovation after the per 
formance of two movements of his own manuscript piano 
concerto at the German Liederkranz concert, March 23. 

@ & 

On March 26 there was an “operatic soiree” at the home 
Brewster, of the Allied Arts 
Association of Brooklyn \ miscellaneous program was 


of President Eugene \V 


played and sung by Florence G. Hassell, Irwin E. Hassell, 
Forbes L 
Sara F, Evans, Karl F. Scholing and Joseph Steinberger 


Duguid, Florence D. LeRoy, Signor Guetary, 


There was also a literary guessing contest, “Concealed 

Composers,” arranged by Mrs. Brewster, and Mr. Brew- 

ster played selections from modern operas on the themodist 
eS & 

Fred Alton Haight, the successful teacher of Mount 
Vernon, gave a program of thirty-seven numbers on 
March 16, assisted by Annette Shipper, violinist, and 
Kenyon Congdon, soprano. Mr. Haight has a very large 
class of pupils, and is besides a composer of moment; two 
of his pieces, “Prelude” and “Flirtation,” were played by 
himself as the closing number of the program, which was 
made up of standard works Che names of the partici 
pants: Hattie Underhil!, Marjorie Miller, Gladys Lewis, 
Ruth Schettler, Beatrice Lowndes, Marie Wilkins, Flor 
ence Goldman, Norma Folsom, Charles Cronenberg, Elsie 
legetmeir, Tessie Riepe, Katherine Smith, Everett Eaton, 
stelle Wiikins, Edna Martens, Lillian Sawn, Gertrude 
Jenks, Siegfried Coblentz, Clinton Woodward, Ida Rob 
bins, Zella Gough, Susie Winter, Marguerite Winter, 
Charles Schmidt, Anna Plattner, Stanley White, Ethel 
Lockwood, Cecilia Winder, Lulu Young, Effie Robbins, 
Perceval Bronson, George Lambert 


eS & 


Portions selected from Bath's “Passion Music” were 


sung at Saint Bartholomew's Church March 20, under 
Leopold Stokovski, the organist, who conducted an efficient 


orchestra of thirty pieces, and his chorus choir Phe 
music was well done, and the demand being so strong the 
work is to be repeated tonight, March 27 

eS & 

It is not generally known that the New York Publi 
Library has, at 209 West Twenty-third street, musica 
works of various kinds, such as scores, works on theory 

ry, criticism, biography, oratorios, symphonies, operas 
ind church music. A complete catalog may be found at 


the above address 


Gertrude I. Robinson, harpist, appeared recently as solo- 
ist at the Gaelic Festival m Scranton, Pa., and the Repub- 
lican and Tribune both mention her playing in flattering 
terms, tenor Edward Johnson also winning the warmest 
kind of praise. 

Ss = 

Wassili Keps, the Philadelphia composer and organist, 
has just had published “She Miracle of Gar Anlaf,” a 
cantata for men’s voices and orchestra, the poem by John 
Luther Long. A critic says of it: “It is a strikingly 
original composition on most effective lines. The poem 
is a Norse legend, and the composer has filled his music 
with the boisterous, romantic spirit of the tale and the 
time it depicts. There is a bardic note of rhapsody and 
improvisation in the music, which is strong, melodious, 
yet at times drastic and harsh when the expression de- 
mands it.” 

J & 

Miss Swickard, the singer who was associated with 
Hekking in recital March 23, is a former pupil of Jennie 
E. Slater. She has had successful appearances in Ger- 
many. 

ee se 


eS & 

Adelaide Gebhardt, only seventeen years old, daughter 
of Professor Gebhardt, of Mount Vernon, is said to be 
a most talented pianist. She has been heard by Saint- 
Saéns and others, and expects to study with Paderewski 
at an early date She has composed a concert waltz which 
has been praised. 

eS & 

The fifth and last concert of the Marum String Quartet 
takes place tomorrow, Thursday evening, at Cooper Union 
Hall, assisted by Henrietta Michelson, pianist, and Paul 
Kefer, cellist. This is the program: 


Quartet, of. @ CRONER 6 bide case ace Cn cp educenscaeverecccscces Suk 
Sousin, Ga Bh, Ee EE Fi oo vaca n ere ieeng sce eke . Beethoven 
Quartet, op. 35, for Violin, Viola and two ‘Celli . Arensky 
_—-* -, 
‘- _—— 


\ benefit concert for Platon Brounoff is announced for 
Tuesday evening, April 2, when classic and modern music 
will be played and sung, at New Clinton Hall. The French 
Marine Orchestra of sixty players, the Bezalel Singing 
Society of fifty singers, the Rienzi Glee Club of forts 
singers, and various solo artists will participate. A circu 
lar states that Mr. Brounoff has appeared in 486 concerts 
for others, and this is the first concert for his own benefit 
during his sixteen years’ residence in America 

eZ €& 

The Misses Hoyt announce their regular annual matinee 
musicale, in costume, with Swedish, Neapolitan, Hindoo, 
Grecian music, and songs of the present day, at the Astor 
Gallery, Saturday, April 6, at 4 o'clock 

fc & 

Luigi Costantino’s piano recital is to take place at Car 

negie Chamber Music Hall April 17, 8:30 o'clock 


Music on the Ocean Wave. 

The Cunard Line hereafter will carry orchestras of 
stringed instruments aboard the steamships Carmania, 
Caronia, Lucania and Campania. There will be music day 
and night in the first and second cabins, the lounge, and, 
the 






when 








A Monthly Publication Devoted to Music. 
The April qumber is a Special Schubert Num 
ber, and contains 


The Story of Schubert's Life. H. E. Krehbiel 
Ts | ee Henry T. Finck 
Schubert as a Composer... W. S. B. Mathews 


Singing Schubert's Songs... Karleton Hackett 
Schubert's Songs for the Piano and Young Hands, 
Paul Bennett 
The Influence of Schubert Upon Musical Culture, 
Edward Dickinson 
Besides these interesting “Schubert” articles, 
there are other articles by Dr. Percy Goetschius, 
Louis A. Russell, Mary W. Chase, Fay S. Davis 
H. C., MacDougall and many others There are 
special departments devoted to the Piano, Voice 
Organ ani Choir and Lesson Club; also twenty-four 
pages of new vocal and instrumental music 


Price 15 cents per copy. Subscription price $1.50 per year. 
OLIVER DITSON COMPANY, Boston. 
CHAS. H.DITSON & CO..New York. 3. E. DITSON ACO. Philadelphia. 

LYON & HEALY, Chicago. 


Order of your Home Dealer or the Above Houses 














THE PAGANINI CYSTEM OF VIOLIN INSTRUCTION 





THE WONDERFUL METHOD THAT RAPIDLY AND THOROUGHLY DEVELOPS THE STUDENT. 
MENTAL COMMAND OVER THE LEFT HAND AND TECHNICAL INDEPENDENCE ASSURED. 


ROBERT E. WALKER, Publisher. 


Write Today For Full Intormation 


129 Main Street, Paterson, N,. JJ. 
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LEIPSIC. 


The twenty-first Gewandhaus program, played March 13 
! According to 
“Ninth” 
house The 
d’ Albert's 
and Mozart's 
Valborg Svardstrém-Werbeck, 
Max Schillings’ 


and 14, was the last. but one, for the season 
long established custom, a rendition of Beethoven's 
symphony will close the concert year at this 
program just played comprised the overture to 
‘Improvisator,” a soprano from 


Frau 


third 


scene aria 


“Idomeneo,” sung by 


of Hamburg; the act Vorspiel to 


“Pfeifertag’”; the Swedish songs, “En vaardag” by Lind 
and “Eftesaar” by 


“Standchen,” 


“Vinden” by Bror-Beckmann, 


the 


vlad, 


also Strauss Berlioz’s 


! 
lLange-Miiller, 
“Harold in Italy” symphony, with viola obligato, played by 
Bernhard Unkenstein, concluded the concert 

The two Vorspiels are worthy examples of modern over 
ture, with the preference given to that by Schillings on ac 
count of the rich orchestration and deep musical quality of 
the themes. Nikisch both 
d’ Albert in infinite lightness and grace, the 
mense musical Che orchestration of the 


produced them superbly, the 
other in im 
fullness Berlioz 
symphony is beginning to sound slightly thin in comparison 
with modern symphonic works, but it has much that ts tn 
teresting and well sounding, nevertheless Unkenstein 
played the viola obligatos to the four movements in a man 
ner distinguished by broad, pure style and ideal tone and 
school. Frau Werbeck’s voice ts an agreeable coloratura of 
She produces it with com 


Her 


evenness throughout its range 


mendable freedom and lightness in all its registers 


interpretations of the Lieder were marked by much detail 
of expression 

The soloists for the rendition of the “Ninth” symphony 
will be Tilly Cahnbley-Hinken, of Berlin; Bertha Katz 


Paul 
Schutz, of the Leipsic Opera 
2 


mayr, of Vienna; Reimers, of Berlin, and Hans 


The Leipsic pianist, Gertrud Steuer, and the Dresden 
soprano, Meta Mehrtens, gave a recital 
hall of the Cheater rhe 


merly a pupil of Reisenauer and Harry M 


in chamber music 


Central pianist, who for 


Field, played the 


was 


Beethoven D minor op. 31; a Schumann novelette, 


sonata, 


an intermezzo and an appassionata from Dr. Paul Klen 
gel’s fantaisie pieces, op. 12, besides Chopin numbers. Her 
playing has many good qualities and promises still more 
for the future, when it shall have become steadier. Some 


the Chopin A fla 
Mr 


of the best work of the evening was in 


ballade and in the Klengel appassionata Kield came 
over from Dresden to hear her play 

Fraulein Mehrtens 
and Schubert, a 
“Mein 


of five by 


Beethoven 
“ Aeolsharfe,” 
and “Wenn die Linde bliht,” also a 
Her 


sang a group of songs by 


group comprising Reger’s 


Traum” group 


Brahms. She sang quite musically voice 


is rather freely produced, but it needs more time to acquire 
the same quality throughout The first two of the above 
noted Reger songs are gems. Dr. Klengel played the song 
accompaniments beautifully He was for some seasons 


director of the New York Liederkranz. He is a brother 





polished technic, sympathetic, singing tone, and a thorough 
understanding of all the interpretative nuances which con- 
He has the 


was exhibited especially im 


stitute an effective piano performance what 


French call “charme” and it 


the modern portion of his program. The Liapounow piece 


was done with lovely tone color and much taste Che 
Ravel “Sonatina” is an exquisite harmonic study, and under 
Navas’ fingers revealed all of its gossamer beauty The 


Balakirew muse has grown barren of late, but the Spanish 
Albemiz more than atoned for the dullness of 
Albeniz 
of real melody and he knows how to set it off with skillful 


morceaux by 


the Russian selections seems to fount 


possess a 


musical facture and resourceful harmonization 


Dora Becker's Reappearance. 


Dora Becker, the young woman violinist, formerly was 


often heard in public, but within recent years she has not 


made frequent appearances. Indeed, it is a long time since 


she has played here in recital. Since she heard in 


New York Miss Becker has been abroad taking a 
course with Joachim 


was 
finishing 
While studying with this master she 
added many works to her already large repertory 

Miss Becker made her 
Mendelssohn Hall 


and was warmly received 


reappearance before a large audi- 


ence in Tuesday evening of last week 


She was assisted by her brother 





Gustav L. Becker; Charles Norman Granville, baritone 
and Max M. Herzberg accompanist, all of whom did 
good work 

[he program was 
Second Concerto, second and third vements W ientawsk 
Recitative and Aria Massenet 
Fantaisie, Moses in Egy for G string kK ni- Paganini 
Caprice Cade 
Polonaise in A flat ( " 
\dagio and Fugue Bach 
Recompense W. G. Hammond 
Once I Loved a Maiden Fair Horatio Parker 
Lungi dal caro bene Sect 
Norwegian Dance . Grieg 
Spanish Dance Sarasat 
Hungarian Dance Brahms-Joachim 

After the violinist had played her first number she was 


presented with a huge bouquet of roses and was applauded 


She must | 


have been touched by the generous 


his 


vehemently 


welcome accorded her manifestation of pleasure 


on the part of the audience was a spontaneous tribute to 
her ability as a violist It was easy to see that Mis 
3ecker had greatly developed since she went to Europe 
She is more mature than she was and her technic 1s mort 
trustworthy Her versatility was disclosed by the way 


she performed the variety of compositions, illustrating so 


many different schools of violin music. Of course, encores 
were inevitable 

Charles Norman Granville possesses a good baritone 
voice and uses it intelligently He is blessed with a warm 
musical temperament and sings with fervor and taste He 





made a favorable impression 





of Prof. Julius Klengel, of the Conservatory HekKing-Swickard Recital. 
= Anton Hekking, the ‘cellist, and Josephine Swickard, the 
Hoffmann was for a time a pupil of Alexander Heine soprano, collaborated in a recital Saturday night in Men 
mann in Berlin. In eight songs by Schubert, Schumann, gejssohn Hall. and gave much enjoyment to a very large 
Reisenauer, Wetz, Hermann and Wolf he used a big, beau- 4nd musical audience This was the unconventional and 
tifui voice splendicly and showed great character in his jpteresting program 
interpretations. Much pleasure was therefore had from his ,.gan, Kaufl 
part of the recital The accompaniments were finely Mr. Hekking 
played by Max Wiinsch« These two recitals were ar- Aria Deh Vieni non tas from Le Nozze Piga Mozart 
ranged by Reinhold Schubert Eucene E. Simpson Aria, My . La BP : “ io we pan 
ini Seite Sis 
Rafael Navas’ Recital. « Panes Fundore 
Rafael Navas, a young Spanish pianist who has played 2 Mr. Hebtkine 
abroad with unusual success, made his New York public ‘retchen am 5 ‘ 
debut on Wednesday afternoon, March 20, at Mendelssohn “ ear : He 
Hall, with a program of pronounced unconventionality. The : Mise Swickerd 
“Variations Serieuses” of Mendelssohn, Beethoven’s “Ap- Andante Sy ‘ ohes 
passionata” sonata, a Bach-Tausig toccata and fugue, Liszt’s 4. 0) 6 7; a cong S 
F minor ctude and the Chopin fantasia, three preludes and In Waldeseinankeit i 
a nocturne of the same composer were all familiar enough, Arabian Song renee 
but the novel element of the scheme was furnished by the ,, aan M : ' 
presence of such practically unknown compositions as Lia-  ryaum by re 
pounow’s “Carillon” etude, Ravel's “Sonatina,” Balakirew’s Rk: 
‘Idylle Etude” and “Scherzo,” Rubinstein’s “Nouvelle Mel Mr. Hebkis 
odie,” Pierné’s “Etude Symphonique” and Albeniz’s “Evo M_ Eisenberg w the accompanist 1 kking, and 
cation ! El Puerto.’ Andre Benoist for Miss Swickard, and both 1 excellent 
Navas 1s a pianist of refined musical sensibilities, with a rk 
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WILL INSTRUCT 


advanced singers 
(ladies and gentie- 
men) in musical 
style and in reper- 
tory of the opera 
and concert. 


LEIPSIC 





GLENN HAL 


TENOR 


German Tour Entire Season of 1906-07 
Bertuss Geese 16, Leipsic 


Calve’s Long Concert Tour. 


Emma Calvé has signed a contract with John Cort f 


a long concert tour through the United States, Cuba and 


Mexico This w begin im the East October 1, 1907, and 
continue through the greater part of the winter It w 
be one of the most extended tours ever made by a prima 


donna on this side of the Atlant From beginning to 


end this tournée will be engineered by J. Saunders Gordo 


who has been 


character He 


an experienced and successful manager 


associated with many enterprises f this 


has never been connected with y musical project which 
did not result in a complete succes Mr. Gordon already 
has begun book ng dates tor Calve und he antic pates no 
rouble in securing engagements in all important cities in 
the United States, Mexico and Cuba lt is possible that 
he may arrange a few concert n Honolulu The brillant 
success of Calve n the concert work she has don n 
certain irts of ft Ur ed Stat titi the expectat n 
that the fort! g tor “ ‘ jually ccessit 
Che eminent Frencl neg t w oi the nit 
her power capable t domg the best work er lif 
and the projected tour w enable her to iw it tie 
which have been sited by tew { the er t nne 
ft the world 

Eddy Organ Recitals. 

Clarence Edd vho has just returned trom a neert 
tou the West neluding engagement n St. I 
Decatur, Il. nd Ma ! Wis will leave New York 
again Saturday of tl week, for another Western trip 
Apr I Mr eddy vi ledicate tl new rman t the 
North Shore Congregational (¢ if Chicag April o, | 
will open a new organ at St. Paul's Cathedral, Charleston, 
S. ¢ and on April tr, he give a recital at the Cet 
tenary M. | Chur it New Bert N. ( Other \pr 
engagements include dedication of new orga it St. Par 
Lutheran Church, Du 1 mn April 1% Last wee 
Mr. Eddy received fro \lexandr (y nant 1 
graph copy of Guilmant new nata tor rgan (N x 
Mr. Eddy wi ntrod t vork at recita in d 
ferent parts of the untry. Mr. Eddy says this new cor 
yp t nis ce gated by G I ta ‘ npose ‘ 
nd symphony, 1 gan ‘ ' ) ' { 
works 

Music Across the Hudsen. 
Jens ( vy, N. J M 

| r tw ve Tet | been grow 4 ] y 
City that n t ! igi t t 

hed by the 5S ibe G { ) vale their t 
Le e R. Dre t wt y pprect | 
gratily tl esit : ght t New York 5S 
phony Orchestra t t city tor a concert last wht, ar 
if iudience that mtort ed rs Ha embied 
to greet the new luctor i tl » Elhott Schenck 
ind enjoy a prograr tist wort he umber 
the rchestr wer | va ( ‘ the I nished Sy 
phony y S& ert; ( | eral Ma S 
sae yinphor { W hee f pha 

Tas = ’ . erthe 1 

w ble { - ‘ K ‘ : ) 
Theure H fr 


Katharine Goodson Engaged for Worcester Festiva). 
Katharine Coodsor ‘ rt | t ¢ 

Mant | ! \\ { (Jet , 

; ne fe \ ¢ 1 ‘4 vi 
il ttret i t () 

the ‘ the Worceste t t 

Hammerstein Banquets Melba. 

Oscar Hammeret: y ‘ farewe ha " ft 

atte f t appear } } 

I { M 

it thie ' i \ 


Fleischer-Edel at the Manhattan. 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., I. 








LEIPSIC, 
AMERICAN MUSIC STORE 
Central Theater Building 
Offers all possible assistance in securing new 
compositions 
Eewesr BR 


Raunses, Prop 
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: LEOPOLD WINKLER’S 
” RECITAL IN BROOKLYN. 


Brooxtyn, March 25, 1907- 

There are who have longer and more 
fanciful names than Leopold Winkler, but when the ar- 

merits are summed up there are few that surpass him. 

% \ beautiful tone is the first requisite in a singer, and the 
one quality makes or unmakes the career of a pian- 
MS ist. Winkler's playing always has been remarkable for a 
beautiful tone, and when he played in Brooklyn 
it Memorial Hall, Tuesday night of last week, he proved 
he was at the zenith of his power. It was artistic 
ving in the highest degree. The pianist seemed to enter 

‘ composer, It was manly, poetic 
The fact that every number on the 
all the more enjoyable. 


many pianists 


the mood of every 
tellectual piaying 
was familiar made it 
too much “new” and untried music introduced to 
long suffering public, so a special vote of gratitude is 
( ( artists like Mr. Winkler, for his program was charming 
As encores Mr. Winkler played a 
and Sinding’s “Fruhlings- 
3eethoven’s “Ap- 


from beginning to end 


> 


Chopin study, No. 7, op. 10, 


Che program numbers were: 
sonata; “Aria with Variations,” Handel, “Bird 


uschen.” 


passionaia 


Prophet,” Schumann; “Spinning Song,” Mendelssohn; 
Staccato Etude,” Rubinstein; “Auf Dem Wasser zu 
; Schubert-Liszt; “Erlkonig,” Schubert-Liszt; 
Hungarian Rhapsodie,” No. 6, Liszt; Chopin fantaisie, in 
| ! etude in A flat major, etude in F minor, etude 
n G flat major and polonaise in A major; Gavotte in A 
nor, Silas; “Dancing Doll,” Poldini, and “Marche Mili 
Schubert- Tausig 

— 

. Emma Felix, soprano, and Otto L. Fischer, pianist, 
inited in a matinee at the Arion Clubhouse, Sunday after 
noon 

St 
rhe Allied Arts Association gave a program of Irish 
m last weet (for the benefit of the Roman Catholic 
Church of St. Francis of Assisi), under the direction of 


Edward A. Morris. The singers of the evening were Rob 


Marguerite Steinberger, Forbes Law 
Duguid Ostrander, Matilda Heitzmann, Estelle 
Root, Paula Levy, Wilfred Edge and Irma Brion. Wil 
King, Eveleth Hassell, 


added to the 


rt Craig Campbell 
Emma | 
violinist, and Irwin 


ham Grahng 


pianist 


program 


Gadshi the Soloist Easter Sunday. 


Madame Gadski will be the soloist at the concert which 


New York Symphony Orchestra will give at Carnegie 
Hall Easter Sunday afternoon. This is to be the prima 
donni farewell appearance in New York this season. 
Her numbers will be the aria “Rittorno al Vincitor,” from 
\ida,” “The Erlkénig” of Schubert, with the orches 
tr iccompaniment of Berlioz, and three Wagner songs 
rchestra—"Im Treibhaus,” “Traume” and “Wiegen- 
rhe orchestra will play works by Wagner, Tschai- 
Elgar, Massenet, Strauss and Haydn 
St. Cecilia Club Concert. 

: he St. Cecilia Club, Victor Harris conductor, held its 
i com oncert of the season at the Waldorf-Astoria, 
ihursday evening, March 21. The chorus of ninety mem- 
ee ers had the assistance of the New York Symphony Club, 
s David Mannes conductor, and Bertram Fox, accompanist. 

xt hese were the choral numbers 
Elgar 
Bi . Elgar 

(Words by ¢ Alice Elgar.) 
H Mad " saan Kremser 
N hi Se Goring Thomas 
M , ...Clutsam 
Persiar Arranged by Mr. Harris.) 
M f Maying Templeton Strong 
bSaeeee Wagner 
Arrange t Harry Rowe Shelley.) 
MacDowell 
Sing iboasee . Borch 
Is D . Manney 
May ...Horatio Parker 
oral work was noticeable for beautiful musical 
W balanced and obedient. The evidence of serious 
: painstaking from a body of ladies supposed to be given 
ver t ciety was muca to their credit. They were ap 
plauded well, two numbers encored, and Mr. Harris was 
received with enthusiasm. This musician is certainly to 
be congratulated for the position he has won and for the 
useful activity he has brought to fruition with his labors 
Che symphony players of the amateur class, about forty 
in number, likewise reflect great credit upon themselves 
and their leader by their serious musical attitude. They 
work hard, with two rehearsals a week, not infrequently 
two a day, and give evidence of time well spent and well 
directed Their numbers were “Allegro Piacevole” and 
larghetto, by Eigar; “In Spring,” by Grieg, and “Entr’acte 
Gavotte.” by Gillet, the latter encored. Jeannette Mac- 
>, 


> 
ay 





Clenehan sang the solo in the “Hymn to the Madonna”; 
Elsie Dominick and Mrs. E. P. Coyne in the Danish song, 
by Borch. This is the seventh season of this organization, 
formerly known as the “Tuesday Morning Club.” Two 
concerts are to be given next season. The president of 
the club is Susan Warren; vice presidents Mesdames 
Henry Burden and Duncan Wood and Louise Wilmer- 
ding. The active members are from among the best fami- 
lies of New York. 


Dr. Karl Muck, Conductor of the Boston Symphony 
Orchestra, Writes Henry L. Mason. 


On another page in this issue of THe Musica, Courier 
appears the copy of a letter just received by Henry L. 
Mason, of the Mason & Hamlin Co., from Dr. Karl Muck. 
The distinguished musician and director, it seems, is much 
interested in science in its various branches, and one of 
the first things he did on his arrival in America last “fall 
was to pay a visit to the factories of the Mason & Hamlin 
Company. 

The construction of the artistic piano, the treatment of 
the sounding board, bent up rim and action, and particu- 
larly the making and application of the tension resonator, 
were of absorbing interest to Dr. Muck. 

After a detour through the various departments of the 
factory in company with Mr. Mason and Mr, Gertz. Dr. 
Muck played with redoubled interest one of the latest 
completed parlor grands, and he waxed enthusiastic. 

Dr. Muck has had one of the Mason & Hamlin parlor 
grands at his home all winter, and at his one public 
appearance as pianist this season, on April 22, when he 
plays with the Boston Symphony Quartet at Boston, he 
will use a Mason & Hamlin concert grand. During the 
winter he has had several occasions to hear these concert 
grands, when they have been played by Gabrilowitsch, 
Katharine Goodson and Rudolph Ganz with the Boston 
Symphony Orchestra. 

Such an the letter from Dr. Muck to 
Mr. Mason, based as it is on the intimate private and 
public experience with these pianos, and coming from such 
an eminent musical authority, certainly speaks volumes 
for these truly marvelous pianos. 


expression as 


National Association of Teachers of Singing. 


163 Wesr Forry-Nintn Srreer, 
New York, March 18, 1907. 


To the Singing Teachers of New York: 


Since our incorporation in 1906 we have received many 
letters from readers of Tue Musicat Courter, which con- 
tain questions to which I feel it my duty as president of 
the association to reply publicly, in order to explain our 
aims, ideals and purposes. One of the often recurring 
questions is: “How can you hope to establish uniformity 
for teaching, when there are many ways of reaching the 
same result?” To this my answer is that we treat our 
work as an educational problem; there ought to be, and 
there is, uniformity in the development of a voice. And we 
hope to unite on the principles that govern that develop- 
ment. For instance: “Respiration”; as there is only one 
correct way to breathe in order to exchange oxygen for 
carbonic acid in our lungs, it must be one of the funda- 
mentals for the natural exercise of the voice to breathe that 
way, for that is going to give each individual the vitality 
to do the best with his talent. It is not really necessary 
for the pupil to learn from a singing teacher how to 
breathe, so long as he breathes in such a way as to become 
and remain physically normal. But it is of the utmost 
importance that the singing teachers should know whether 
the pupil is improving or injuring his normal health when 
using the voice several times each day, and for that rea- 
son a standard of correct breathing ought to be agreed 
upon, 

Our association is in existence primarily for teachers, 
Our ideals are high and we are trying to 
unite solely on the principles which lead to artistic singing. 
An ideal teacher is as much an artist as the artist on the 
stage, who is his exponent. Is the teacher recognized as 


not students. 


such? No. Neither the public nor the student nor the 
critic give the teacher of singing his due. It is my 


conviction that the reason of this is, because so very many 
people teach singing who have not learned to teach. In 
all other educational activities the teacher has to take a 
pedagogical course. How many singing teachers have done 
as much? How many have had an opportunity to do so? 
Where is there an institution that affords the necessary 
Opportunities for equipping a singing teacher for his career ? 
Che ultimate result of our association may be to bring 
such an institution into existence. Toward this end we 
want the help of every singing teacher of sound principles, 
the help of all lovers of good singing, and the help of the 
State. The questions concerning examinations will be an- 
swered in a succeeding article. All vocal teachers are cor- 
dially invited to the next meeting, on April 7. 
Anna E. Zrecter, President. 


CONCERTS BY THE GOSTON SYMPHONY ORCHESTRA. 


Cultured New Yorkers who sit once a month under the 
spell of music by the Boston Symphony Orchestra were 
led into a wilderness of perplexities at the concert given 
at Carnegie Hall Thursday night of last week. It was 
a night of musical problems, but let it be recorded here 
that no one, not even the most learned musical theorist 
present, seemed able to solve a single riddle. Let the titles 
of the music speak for themselves. Here they are: 


The Sea, three orchestral sketches, first time here.......... Debussy 
From Dawn Till Noon on the Ocean. 
Frolics of Waves. 
Dialogue of the Wind and the Sea. 


The Mystic Trumpeter, orchestral fantasy (after the poem by 


Walt Ws IS Bas io obng dete ccec ees hecisends Converse 
Episode No. 2, from Lenau’s Fauat..........sssseccvcveseecs Liszt 
Scene in the Tavern, Mephisto Waltz. 
Overture, The Roman Carnival, op. g..........00seeeeeeeee Berlioz 


Dr. Muck, who combines a sense of humor with his 
artistic gifts, seemed to enjoy conducting the Debussy 
sketches. This complex and highly seasoned music showed 
the resources of the splendid orchestra. It was a remark- 
able performance, and perhaps some day the significance 
of the music will become known. “The Mystic Trum- 
peter,” by Converse, which has been played before in New 
York, also belongs to the “problem” type of music, but 
to ordinary ears the quality of mysticism was wholly 
absent from this complicated score. That portion of the 
audience that waited for the Liszt “Mephisto” waltz and 
the Berlioz overture must have been repaid for lingering 
until the end. 

No problems awaited the audience assembled at the Bap- 
tist Temple, Brooklyn, Friday night, to hear the orchestra. 
The numbers played were the Beethoven “Leonore” over- 
ture, No. 3, the Liszt “Mephisto” waltz and the Tschai- 
kowsky “Symphomie Pathetic.” This familiar music was 
magnificently presented. 

Saturday afternoon, at Carnegie Hall, the incomparable 
orchestra gave the last concert of this season in Greater 
New York. In chronological order, works by Bach, 
Haydn, Mozart and Beethoven were played as follows: 


Concerto for String Orchesira, in C minor, Brandenburg Con- 


GROG 5 oa i 6 bea OT NE b sb Vee dd pcheNeecegvededentigteedees Bach 
Spatahony in: Oh cebded, TAG. Bice’ 6 cid scar ece cide deccces Haydn 
Cees Bi Tee Rin bo hij acu cdaccadbtaectanssaxias Mozart 
Symphony in F major, No. 8.......0cseesevereeceavces Beethoven 


This music, under Dr. Muck’s direction, was performed 
in the style that is perfection. It was an occasion to be 
remembered, and one that made the offerings at the Thurs- 
day night concert seem like a disagreeable nightmare. 
Although no soloists appeared at any of the concerts last 
week, the audiences were large, and those a8sembled on 
Friday night and Saturday afternoon most enthusiastic. 
The announcement that Dr. Muck is to retufn next year 
was welcome news. 





Mozart in Succinct Form. 


The Oliver Ditson Company has just issued another vol- 
ume in its handsome and timely series now universally 
known as “The Musicians’ Library.” The latest publication 
in the set is a collection of “Twenty Piano Compositions” 
by Mozart. The great Wolfgang Amadeus was only hu- 
man, after all, and therefore he wrote some works which 
are very, very good, and some which are not so good. It 
devolved upon some discriminative soul to pick out what 
is best in the Mozart piano output, and the seer selected in 
this instance by the Ditson Company was Carl Reinecke, 
than whom there is no greater living authority on the piano 
music of the classic period. A splendidly written study of 
Mozart prefaces the work, and in itself reveals Reinecke as 
the one man best fitted for the task of choosing the most 
useful “Twenty Compositions” out of the great mass of 
piano music left by Mozart. The selection is an unusually 
happy one, and includes sonatas, variations, fantasias, and 
delightful pieces in those smaller classical forms, of which 
Mozart was pre-eminently the master. No music student 
or professional pianist should fail to procure this latest 
effective publication. 


William Harper for the South. 


William Harper, basso, who is having a successful sea- 
son under Loudon Charlton's direction, has been engaged 
by Wade R. Brown, of Raleigh, N. C., to take part in 


the North Carolina Music Festival at Raleigh, May 
2 and 3. Mr. Harper will likewise take part in 


“The Messiah,” to be given at the Hippodrome, New 
York, April 7, by the People’s Choral Society. 





Another Ruegger-Macmillen Recital. 


The success of Elsa Ruegger’s recent joint appearance 
with Francis Macmillen has prompted Loudon Charlton 
to arrange another joint appearance of the violoncellist 
and violinist for Tuesday afternoon, April 16, in Mendels- 
sohn Hall. A concerted number will be played in addi- 
tion to individual selections. 
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EBEN HOWE BAILEY AND ESPERANTO. 


Esperanto has been put to vari 


first in America, so far as is known, has been applied by 








ous uses, but probably the 


ADDRESS FOR TERMS: 


ERNEST URCHS,, Business Manager, 


Eben Howe 


of which is 


the song writer, Bailey, in 
tion, an example 


“Who will 


here produced 


introduce your song when completed 


failey ?” was asked by a Musica, Courter representatiy 


STEINWAY & SONS present 


LHEVINNE 


RUSSIA'S GREATEST PIANIST 


Steinway Hall, New York 


a recent compos 


“M f pu il, Evelyn Jordan Johnson, soprano, of Providence, 
J ¢ I 
R Ss will ig i, the 


more difficult to writ 


first su composer said. “It is not any 


a song in Esperanto than in any other 
' 


language, but as to singing it we shall 


see,” he added 


Mr. Bailey has written ov 100 songs and still continues 
to write Fleeting Days,” a charmingly brilliant song 
was “mack about fittes years ago, when the old Globe 
Theater was xz Bost Esther Pallisser, of 
London, first sang it there, and thereby won her way into 
the big publi irt. Other famous singers have given it 
a place on their grams, and it still proves as popular as 
when first written, being one of the unprecedented “sel 
ers” of the day His list of cal compositions covers 
sacred and secular urtets, duets, solos and operetta 
‘The Berry Pickers,” which fills an entire program, pe 
haps being the 1 popular of the operetta \ fine 
seller,” to quote tl $ iler, 1s written both as duet 
und solo, “Life's Merry Morn,” by Bailey, especially catchy 
ind attractive, and w provoked more tters fr 

ngers to tl W r sung, from Maine to 
California, than pet yMpos f the tin 

Mr. Bailey i 1 tor and 
poet-composer } m t Db 
specially mp ng ( I i the Larl nother tor both 
high and low vy s a brilliant walt ne. written with 
English and Italian text This a h received enthusia’s 
c¢ praise fror ) ¢ Atlant | s been 

WZ \ i Ler pe nd 
go” ¢ 

2a k l \ Ar Picture 
Sumn Ss} 2 | l " growl 
apidly p 

Wi d ‘ iN i M Bailey 
i d i ‘ W he } | 
lot f | Wha 

d y t ' | wr \l et ng 
ng W Writ " 
wore wil t 
than a tew 4 \ ' 
writer r M | f tl | 
choo ' 
Althoug \l ’ | 
Vv edtow 
tility ar ! 
e be f \ 
pon 
Symphony Concert in the Greek Theater 
( Ma 
| | ) ti > 
Wo { yed ‘ t ! 
ry} \ meert n { irsda fle 

n, Marcel 1: O ( \W horny 
R t Wedding { < N } f 
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Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, ‘Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction in 


harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 


Students received daily Catalog sent on application 


FERDINAND SCHAEFER 
TEACHER OF VIOLIN 
Conductor, Philharmonic Orchestra 
Studio: 626 North Meridien St., indianapolis 
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a song cycle of H. A. Matthews was sung by Helen 
Frame; Edward Shippen van Leer sang a group of Agnes 


Song Recital by Lillia Snelling. 











a a os a . ' , . . One of the large and genuine successes of t 
Clune Quinlan’s songs. Mrs. Colley, Mrs. Addicks, Mrs. . ; 8 s se sexsi he concert 
seme ge Deeg Precast Powers and Mr. Justis were also represented on the pro field this season was a vocal recital given at Mendelssohn 
1 . : ‘TS and Mr. -re sO esente ag t ; 
1 and last concert of the Boston Symphony ona Hall, on March 22, by the contralto, Lillia Snelling. Miss 
+ ) lieu of a soloist, was presented the “Sinfonia = Snelling gave the following program, which speaks for 
) tica” of Richard Strauss. As an achievement of : : a . itself: 
eile rchestration the composition In the Fortnightly Club Room Robert C. Brown, of the 
nd ew iidac»ring orcnestfa y ic ° . . P . . 
; P 2 Sternberg School of Music, presented a program last even- Aria from Mitrane..........0..ecsecceeeseeeeeeeeenerecuees Rossi 
nds along, and no severer test of the ability f I Back Beeth Chopi URE ic Geb adie sc0ehinba baeae be 5 sckee Sab bees cenaseeneeds Brféckle: 
‘ orchestra could be made. Its marvelous ed made ~~ © works »y a a —, — PO. 5's ac we kas PERE Fc Bk Wbr Labateeernts shvebeece Brickler 
vn on last Monday evening at what may have Brahms, Schuett, apenas sy berg. Date SNR DEORE. ic bins sc hvicrectnccsoescsakbapes Briickler 
we . 4 ve i ee UE PCETEY Pere TTEPT ETT Tet ee 
Dr. M final appearance here came, therefore, ws Ae : Vergebliches Stindchen Brahms 
‘ eee ee ful oe Seah’ The music at the First Baptist Church is an attractive Stdndchen .........-...cccceececrecereeensseeenreeevenaes Brahms 
fitting max oa highly ccess seaso ore Ss r : i 
; , “ Spe ee feature and draws appreciative and attentive audiences, I dem Schatten Meiner Locken.........+-.+ssssessereeeeens Wolf 
the by Haydn, and the “Leonore” over- —- eM: = IIE I MIN noon gon dscabae cecebyvebbecaben Dvorak 
the remainder of the program The choir, under the direction of Frederick Maxson, is 1). Abenthau Kaur 
uted the r aimade oO 1¢ t = me “ 3 CHSCs s OMe WEY 6 CAweH eG heehsntosdercdabesesebaba i] 
bs at ee preparing Gounod’s Redemption, Part I, for Good SO GEL, aretha san cee e yr chk el 0 ath oti ebvasaeinneleneat Kaun 
ankle: Ot rage * va be given by Friday, and Parts II and III for Easter evening. A  Gerechter Gott, from Rienzi...........0..csceceneseeeeeees Wagner 
‘ Juich tory o j oss l 1 : q . 
rind icin wag Bunting 7 8 .”  erucifixion service is planned for tomorrow. WG I NS ncn va do oi ands a cs ua coke oko naed canoe Schubert 
horus at St. Andrew’s Church tomorrow evening, St eS i en NN nk eo eae i oka ccee deuce Schubert 
1¢ direction of Martha C. Barry , s é : - OR IS Gh oc ao ccrences seni chiles vueedcecaeedusecen Schubert 
met The pupils of the Leefson-Hille Conservatory of Music seit ich ihn gesehen.............0-cscccecccecceuccecs ace 
Cant ; , ; a en ee will give a recital in the Fortnightly Club Room on Ich grolle nicht............c.ceccececucecucececvsvcuens Schumanr 
ft yphve parnara visit to 118 4 - ity, yas : < 
_ : March 28 PE iss s > Ven ticoaas Peakareksarcsedbsnemonee Schumann 
nt of unusual interest, was evidenced by the throngs St et PU I iiss 5 hain s ye cans Cee aee eas <a vie Ee Tschaikowsk) 
present at her recital in Musical Fund Hall, on tor okt + _ . UI Be Ao se LS ene n det ewduice ska ceevdes ces Rachmaninoft 
Re, Wednesday evening last And certainly Miss Barnard Mamie B Flanagan, of Ralston, | iy » & — idate tor Pei, PC ois vin vcdp ovinc€usctstetuhand’ Old English 
he most happy expectation of her friend With graduation in the piano department of the Combs Broad [I’m Wearin’ Awa’.... ee a nS oe ee oe Foote 
! i 10 app expec ion Oo S ; : ‘ 
: " f , + anil alias Street Conservatory of Philadelphia, gave a piano recital Ab, Love But a Day.......... bab P nba cekagianectVeasea Gen Beach 
ce of rich quality one always pure, and Clear on Saturday. March The Year’s at the Spring......... Kev seaees bonnes conaans Beach 
ee tonation, she was well equipped to interpret her well iste Bi . ss. ss } 
- ; ; 1 of ft What a meritorious work of this yaung gir! in her early 
lection Mii tarnard was tormerly a pupil o : : ‘ 
Welch P f th ; } _ The pupils of the Hyperion School of Music gave a twenties, attempting a performance of such scope vocally 
* (of r VV e:st per ) nis ¢ \ ‘ ‘ . r . ° ° ° 
pee Ae recital on Thursday evening, March 21, in the school hall. and intellectually. Yet not only did she give evidence of 
’ . ( , M 1] Higl fe & unusual mastership, but she remained fresh and untaxed 
Violin Club t entra anual raining igh : . : oo ‘ 
‘ r tl iersk f Sam M. Lindenbaum, gave Dr. G. Conquest Anthony, the well known basso, is a at the close as at the commencement. So interestingly was 
in j id nip o am - al > < 5 _ . ‘ 
! the Norberth Presbyterian particularly busy man. Besides singing frequently in con- the matter conveyed to the audience that, instead of the 
le musical evening in ie Norbe | *s Tie ‘i : . 
Mond bent : cert and oratorio, he is bass soloist in the celebrated St. deadly monotony which has succeeded such effort in many } 
T onday vening iad ° . . . . r 4 4 
pn fanageontr Stephen’s Church Choir (of which D. D. Wood is organ- cases, the listeners were more stirred and awakened at 
ms } ' ; ; ithe aes director), and is moreover choirmaster and bass soloist the close than at the beginning of the program. This 
Edwin van w he von sO much success a 1S “ce n : $ af Red m4 : . 
es haendt » Caramsié WdiAs 0 Sunday evenings of the Park Avenue M. E. Church, where union of youth, spirit, vitality and interest, with surety 
migat 0) c in é yi é > 5s . | am i . ‘ ee 
\\ SPE » cu Wedeniien estan the Philadelphia M. E. Conference is now being held in control, was the wonder of the evening’s work. The 
y € i n nington on ecdnesde eve ’ * : ; 
, : Philip H. Goepp will  €& singer maintained a true pitch throughout, and with a 
t { if Ip rOepp 1 . g “ 4 = it? a « ; yy 
noniet On Tuesday evening of this week a recital was given Voice capable of the “Rienzi” number gave rare piquancy 
mt et by the pupils of the Pennsylvania College of Music in nd naturalness to the little encore song, “Pretty, Pretty 
Henderson, pianist. and D. Hendrik Ezermann, the church opposite the school Creature.” The voice itself is beautiful in low as in high 
' : wae registers, and various artistic effects were worthy of a 
ted by Nu Douty and Paul Meyer, are to = = °s F : : ' : 1! . : y 
egy ng cet j oe . . ; . singer of maturity and experience ne singer’s appear 
nee n Wednesd evening, April 3, in Griffith The Combs Broad Street Conservatory of Music, on 8g ty eaotes P e oe apt : 
; ae _ cD ance was the subject of much pleased comment. Flowers 
nteresting compositions for cello and piano count of its affiliation with the University of Pennsy! . 
' ’ ' ; F F has bestowed covered the piano, where she generously left 
heard, inch 1 sonata by Galliard, and tran vania, tendered the second of a series of concerts to the : , : . 
Spey? . . na ; “Soames them, instead of bearing them off into selfish darkness 
egt dies by S. Coleridge-Taylor pupils of the music department of the university and the 
= & pupils of the conservatory, in Houston Hall, March 20 x aS, 
inced to sing at the Henderson- The pupils’ symphony orchestra of the conservatory, under Kitty Cheatham’s Easter Program. 
Wednesday evening, April 3, and as the direction of Gilbert R. Combs, played. The program Kitty Cheatham will give a matinee at the Hudson Thea 
vith the endel n Club, on pril 18, when consisted of Weber's “Oberon” overture, Mozart’s sym- ter, Easter Monday ernoon, April 1. Miss eatham’s 
Mendelssohn Clul A 8 I 1 of Wel O} M t ’ t Easter Monday afternoon, April 1. Miss Cheatha 
Gilchrist’s new work n Easter Idy will be phony in G minor, Rubinstein’s “Wedding Procession,” program will include some o e best songs for children 
: “An 4 [dy] ll t I ( Rul Wedd P I lud f the best gs f hild 
Mendelssohn's capriccio, op. 22, for piano and orchestra, from her repertory, also some old negro songs and three 
es @ with Earl FE. Beatty, pupil of G. R. Combs, at the piano, modern negro songs. At a recent entertainment for charity 
neeting of the Manuscript Society Philip H. and the tenor solo, “In Fernam Land,” from Wagner's at the Hotel Astor, Miss Cheatham sang a group of 
ributed a group of his own piano compositions Lohengrin,” by Paul Volkmann, of the faculty French chansons, wearing on this occasion her 1830 French 
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One More Becker Criticism from Dresden. which is entirely different from any other scale work that Boston Symphony Quartet Concert. 
Tue Musicat Courier reproduces here another criticism #8 80 far appeared, there is no doubt it will soon find its Willy Hess’ excellent Boston Symphony: Quartet gave its 
. . pe J - to . . : . e nd teachers « . J . ls n J t : 

on the piano art of William A. Becker from a Dresden — to many earnest violin students and teachers of the third concert of the season at Mendelssohn Hall on Friday 
yvioun 





















































authority : TI : s ufternoon, March 22, and had the valuable assist 
: . 1¢ first of the books contains the twenty-four major ¥ 
No less deserved were the many enco ms heaped upon William A : : =a c sie’ Katharine Goodsor the Englis I Ww s 
Becker after his memorable playing here a week or so since. While and minor scales in single tones Thev are so elaborately Amer t | 
" ‘ a ts . ' - soit. - - ‘ ’ merican successes torme t ~ t t ri 
&@ piano concert will not attract, as yet at least, such an audience as worked out, each scale being a combination of scales run ‘ ; th 
if rent im these columns 
p tic P , to d must be admitted th uct : “ . rat : 
Opera eres S eure & yet it must be admitted that such 4 ning through three gctaves, united in such a manner tha M “hed , : , , 
genius in piano playing and musical interpretation deserves, if any } , a .< ‘ iss Goodson appeared in the Schubert B t ' x) 
. each individual key covers a full page, closing with a sepa F ; , - 
thing, far more attention; for what is not involved in the work of a . hint a 4 . . ea tor plano, violin nad ceé t } 
rate s ic t ve 10r scale follo 
successful concert pianist? In a word, it comprises the whole range "@%¢ SCale, which leads into the relative minor scale follow bore out y all tl ' which h 
, : - it I | hich ha 
of musical effort; he must be a composer if he is to understand com ing on the next page There are six different styles of hed N \ , 
- = reac ne 1 ew TK f t > 
position as it can be understood; he must have a thorough knowl- fingering and one hundred different examples of various Th ' § 
edge ot orchestral effects if he is to reproduce them upon the piano aati .¢ r , sc W -_ . x c 
i tyles of bowings for each scale , , 
must have technical attainments, that which the labor of Her rt ». tad ; peramet feared that it ! tat gainst 
, ihe secon 0k contains exercises in thirds running , , ey 
cules or the feats of Greeks before Troy can scarcely be greater, if " ae oats . , . . rapt ensemble p e! H ver. Miss ( ' | } 
; 1 play wey \ : quickly ’ 
, | +} 
he be thoroughly equal to the high d is of modern technic, and through two octaves, based on the principal idea of the stouiiedl Cid tine “tecmms tip ¥ a : ‘ 
with all this he is noth a mere § g brass and tinkling cyn first book There are also a number of different modes nd ‘ ' 
! f 
pal, if be bas 1 en ieeeran sere f te of fingering for these exercises, one of them being esp« , , : 
: . . ' ich lant ; f+ +} ‘ } ; 
ymposer, the heart make us feel as they felt, to sour 1 : , . id ‘ , , which adapts itseit to the a . l p 
} } tal adapted to str rther in tin action of } 
ull the depths and heights of poetic fervor and ecstacy ’ ~~ =e G. Ceveny CuOR amp selt restraint and even subordinati ’ 1 
, ‘ shird and faurth & . This hook as \ } —_ 
this may be only maintained of t greatest genius, ergo, it m ‘ hird and fourth finger Chi OOK, as We as the third ny deration acted like a e S t 
n tained of the great pianist nd such an one is William A book, which consists of scale exercises in xths s als t it did M ‘ , 
\ di ot p vent ; \ 
Becker. Such an one deserves fully as much, all the éclat, the pre supplemented with about one hundred different bowing } p ni 
tige attached to the appearance of a great opera singer, and may : ny Seat . P I Ww 
7 exercises each nd A = Ly } 
the day not be far distant when su effort and attainment shall b , ' 2 = ’ d distinction Her ¢ W variegate 
; fon witaime f y d ¢ eg eand 
regarded in its due proportions. The concerts of Lamond and of Prof The fourth book « ns fingered as well as glissand er technic was of that | vhicl fx es 
Max Pauer, coming, the one ir before, the ther after scale octave exercis« mbined with ne hundred ar > , : — : 
Ie ru ! ‘ efor ‘ ‘ ! ext D 
Becker’s concert, gave us an 0} compare notes i ghteen different styles of bowings P ha? f r , . 
, whole perfor t ve tr ; , 
among othe wks plavead ti . . alled \ aM i ri in it Ww \ " 
meng oer Works apes ta oo cued “s There is no doubt that these studies, with diligent and ;.. 14s ag < , ; 
sonata, while Pauer played the Schumann “Carneval,” and not only : a 1 +} : nm act or irt t lat the string 
pati pract I rrea uid the student im securing 
| in mine, but in the opinion of many another critic and musician pre patient practice, wi g tly ‘ : . . . ba 5 trument M ft { anot 
»rfect! nm ; 1 1 P ‘ —— } 
: ent, did this comparison, in many important respects esult ¢t 4 perfectly true intonation, at ead hin quer d nae ent tr M n & H i ' . ‘ 
Becker's advantage stops in tl wav of third sixt nd octaves, as wel , : a od . 
a ‘ a A I celio 
boweye de " wera that be. and rivine « , 
Nor, however, to decry ; - a ee uring a compiete mastery r the ow arn m any a a , 
pianist his due, to Lamond his generally i: roachable musicianshiy . , . + ( : : pete . ays we 
‘ , : tyle f bowing Ferdinand irr t he greatest , 
, his deep psychologic intellectualit nd t anier s gigantic tex . : ay y string quartet, op. 10, and t Mc rt Am 
nic, that subtie { ond tnd nt ner of % annie + praise for his new wor It represent nuch lah 1 ; . 
ic, that subtle ce and inhere V e¢ genius he is, y tintet, f cla t two \ : ’ 
J may we without hesitation ascribe tc Mr. Becker all this, and add patient investigatior t t } hii} 
ganization las estab ! t ' 
thereto the soul of a poet wh is able to make us feel as he fee : : 
rk nd it is not nece ry there ‘ , ner 
the touch and tone, the dramatic fire of Rubinstein, and a tech ' . ‘ ts | 
equal to all the demands of moder: iano playing. In every r« David Baxter at His New York Studio. ( 1 ng y t Suff t y that t 
spect splendidly equipped at ndowed, Mr. Becker attacked wit () rtet plaved w t nre , 
, ' } ‘ ‘ ‘ } ' 
superb aplomb and re se the great masterpieces of the great David Bax r, the isso nta S$ accepting pup! ; , : 
posers In the Schumann ‘Carneval” he made every note a tel e cultur at his New York studio. tro Fast Seventeent! , r , 
ing one, compelling the closest interest and attention from the first ve h 
' 
the last tone, and bringing before us, fairly palpitating with life e Debussy wot L tne 
all the personages an « f that pageant of gay festi 1 Frencl ’ ; . 
roducing all its grandeur t ery ts grazie nd nobless« a viel 
humor and its pathos, with incomparable ver hic and finesse , ; : 
phe 
fact. all the characteristics of Schumann's fairy world of fantaisic i 
= wit hate ler 
Such an able and consistent critic as Professor Starcke, su viti p 
sound musician sical ar tical public a ' ‘ . - 
played before, bing t M I ker all t e qua west 1 ; ‘ 
ties that go to P 1 whether t trag 
nood o it e st ing despair f 
rf “Moonlight” son: lifting ecsta f the B minor scherz 
f the aristocratic Ch that banquet of the gods, in wh ever y e P 
mood strives for the mastery; the ninty gaiet f the (1 waltz a y ) tc In as 
the classic poetry of the Schubert imprompt r 
or more respects in every nun f a tremendous 
work mentioned | s t : - ° ‘ 
beside such works 1 ne el " “ Face and Feet Covered—Rest Broken and Would Cry 
e Napoli,” whose performance, I may say without any exaggeration, om ? 
vay ; a Till Tired Out—Immediate Relief and Speedy 
at icast, hav ever heare : 
7 , . c 
In closing, allow me to quote Hartman's words when he wrote Cure by { sing Cuticura. 
once of Emil Sauet “Musical understanding must be lacking p ¢ 
+ 4 5 | 1 4 7 , nt . . 
those who could t pereeive the deepest musical feeling in his pia : . 
ing.” And it may be well be adde 1: “Him that hath ears to hear, let i . 
him hear.” spe y ig! “ l 
E. Potrer-Frisse.t her rest. and sos . , 7 , 
. Y ut I ! { | 
j 3 
A New Violin Work. lies t I thoueht I « 
“Snecial Scale Studies in a New Form” is the title ot rove t wast 
1 work for the violin, consisting of four books, by Ferdi { e box ( ' : 
1 7 } » nd ive 4 i 
nand Carri, op. 21 (Breitkopf & Haertel, Leipsic) l \ ‘ 
Considering the novelty and originality of the work, e what ‘ 
— $e worked like a charm. as it cleansed 1 healed t 
me ane Davip BAXTER . 
! same time i nay et 
MR, JOHN CORT Covamy Dasves: "Sra, Hattie: ( 
° street. The telephone number is 6179 Gramercy. Many of  [yne 0. 'of 
PRESENTS Mr. Baxter’s admirers in the country at large w 
to kn Ww that ha mY t r ( f 


C ess, which compelled him in the winter t incel many « 
Ay jc2= =. OSCAR SAENGER 
Mr. Baxter won some of his finest success« He former], 
had a studio in Pittsburg, but he now a permanent re 
V , dent of New York. He has bright prospects for securing VOCAL INSTRUCTION 














many desirable pupils Jeing himself an accomplished Teacher of Mme. Josephine Jacoby, contralto, the Conried Gra 
am ‘ : Opera Co.; Mme. Marie Rappold, soprano, ( ed Grand Opera 
singer, he is well fitted to impart the secret of artistic sing Co.; Mme. Sara Anderson, soprano, Grand Ope Gees. Auats 
ing to others Mr 3axter is under the management ‘ Mme le Pasquali, soprano, Grand Opera Italy Leon Ra 
basso, Royal Opera House, Dresden, Germany Jose Baernstes 
} ‘ 


TOUR DIRECTION Mrs. Babcock, of Carnegie Hall, and during the spring and Regneas, basso, Grand Opera, Ge 


J. SAUNDERS GORDON | carly summer he will be heard at various festivals and Grand Qpers, Hamburg, Germany; Bathleen Howard, contra! 





en C, Hinckley, bas 





yratorio concerts Bessie May Bowman ntralt« Hildegard Hoffmann-Huss, gopran 
Elea Marshall, soprano; Alice Merritt-( bran, soprano Grace 

I or I ERMS Longley, soprano; Marie Stoddart, soprano; Elizabeth Blamere, » 
prano; Millie Pottgieser niralt John Young, tenor; George 


aaa se hic friends that although he admires and Murphy, tenor; Walden Laskey, baritone; Irvin Myers, baritone 
and DATES | _Peccini writes his friends that, although he admires and Marni, tgnay: Walden Laskey, biritone; Irvin’ Myer 


A@éress J. S. GORDON likes America, still it is a fatiguing country nd that Telephone, 3669 Plaza. Studio: 51 Fast 64th Street, New York 
. a li be happy to get back to his villa at — i . - — 
139 W. 47th Street, New York will be happy g cl [ 


R; ‘ ‘ 
L.- “ He contemplates many tomol trips t gh t ’ 
: : try before resuming work 
WE HAVE YOU? WE HAVE YOU? 
8 Ugly Frown Lines. c Sagging Cheeks. 


outh-to-Nose Lines. . Deesging, Mouth Corners WA NTED 


E Flabby Eyelids. ose. 
© Frat Neat 8th ORGAN SONATA 
Baggy Chin 
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farts, Veins, Moles. or Eye Hollows. : ; once, good lady cellist x mont! ' 

vy Su uous Hair. e Preeeaes ars. ) ¢ by ALEXANDRE GUILMANT 

R i Aps. k 
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IMMEDIATELY PERMANENTLY WANTED—A voice teacher for the largest nse tory acopy will be mailed in return. Addres 
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Pimples, Birthmarks. 
Nose, Blotches. C Thic gagement Addre Box 236, Tue Musical URE 
CALL OR WRITE FOR FACE BOOK NO, 4, FREE n the Southwest. season ‘o7-’o8. State experie - m a ‘ 
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MUSICAL EDUCATION. 








‘ tbody Conservatery of Music, in Baltimore, is 
tance of the influence of endowment over the work 
n educational institution. The advancement and high 
lard of this school of music could never have been 


it without this practical “backing” which enables 


yrities to plan for, dictate to, and compel obedience of 
tudents. By the exceptional results under private and in- 
id endowment, the Government of this country 1s 
being gradually led to see its duty in the matter of sus 
ce of that which shall be made a pride and glory of 
The whole attitude of a teacher toward the 

ching of his subiect is changed the instant that teacher 


ade independent or nearly so of the payment to be 
ved from individual pupils. We have but to con 


ier the matter for a very few seconds in order to decide 


n which way the change turns The Peabody has been 
pecially privileged in having for director Harold Ran 
dolph, a man in so many ways superior in art, thought 
ind education, and who has besides a peculiarly powerful 
juality as organizer and leader 

[n addition to the regular work of the conservatory 


(unusual in every way) the following educative events 


ipplemented drill and exercise this month: Classes in 
isical appreciation by Howard Brockway, who devotes 
ectures to work by the symphony concerts, and to 
peratic work, including “La Boheme,” ‘“Haensel and 
Gretel” and “La Tosca”; lectures upon the history of 
usic by Harold Phillips, organist; public recitals includ 

g the Kneisels with Mr. Randolph as piano soloist, 
Gwilym Mile Alexander and Mrs. Petschnikoff, Ernest 
Hutcheson, pianist; Frederick Weaver, Margaret Bargar, 
Etsie Miller and Harold Phillips, organists; string quartet 
‘ t onservatory talent), conservatory students’ 
main and preparatory departments. Not to speak 

the work produced by the Bach choir under Mr. Ran 
ipl direction Thirteen students’ concerts were given 


onth by forty members of the advanced ranks of the 
tor ind 140 from the preparatory department 
nt exists in many lines, and there is nothing 
ibout either study or performance under Mr 

h's rig irt appreciation direction 
lalking During Music” is being properly trained out 
the manners of the Peabody Conservatory, by logical 
mitting methods, which show conclusively that 
tandard and pure negligence are responsible for this 


nuisance For this feature alone Mr. Ran 


entitled to the gratitude of all decent people 
os we 
Se €& 


1 


Institute of Brooklyn has comparatively little 


mrva C RYDER 


VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGEMENT, 1924 N Street, Washington, D. C. 


The Master School of Vecal Music 


VOICE TRAINING, BREATHING, DICTION, LANGUAGES, 
THEORY, HISTORY. FENCING...Madame Aurial Jaeger, 
Directress, assieted by a distinguished taculty— Madame 
Sem brich and David Bispham on visiting jury. Next term 
begins October 24th. 
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music since the abolishment of high school features. (This 
feature was abandoned by reason of the increased eff- 
ciency of the regular public high schools in recent years. ) 
Charles Stuart Phillips, tenor at Old Trinity Church, leads 
assembly music in the Institute fifteen minutes each morn- 
ing. This is general in character. On Fridays a solo is 
sung by an outside artist, or by Mr. Phillips, a great favor 
ite. A glee club of ninety mixed voices is due to the 
initiative of Mr. Phillips. At special seasons carols and 
other suitable music are sung. Mrs. Rider-Kelsey sang 
there during the winter, and Mr. Henderson gave a lecture 
= & 

The “Study-Travel-Trip” is rising in the educational hori 
zon as a fixed fact and brilliantly growing activity. This 
ineans education “personally conducted” in foreign lands 
by American institutions. Several interesting ones are pre- 
paring for migration in early June. These trips are made 
to cuppkment as far as possible features of education for 
the season. Those relating to music observation, research 
and reading are particularly interesting. For example, a 
prominent ladies’ school in Washington, D. C., sailing 
June 8 will include the Azores and Gibraltar, Naples, Rome, 
Pisa, Florence, Venice, Milan, Brig, Martigny, Chamounix, 
Geneva, Lausanne, Berne, Interlaken, Lucerne, Basle, 
Strasburg, Heidelberg, Mayence, Cologne, Paris, Brussels, 
Antwerp, Amsterdam, The Hague, Rotterdam, London and 
Shakespeare country, special attention being given to musi 
cal values 

Another school exclusively musical has planned a special 
course of music study, recitation, etc., to form part of every 
day of the trip, and utilizing largely valuable suggestions 
found in travel. This last has two able leaders, educa 
tional and otherwise, at the head of the affair. Others 
again are planning to remain in one point, receiving actual 
instruction from resident artists in organ, piano and vocal 
study. It may be suggested that Tue Musicat Courter 
may now be found at every post suggested and may bc 
of invaluable service to such educational students. 


From Washington, D. C. 

The Bristol School, of Washington, is increasing its 
music department. It has doubled itself this year so that 
several lessons extend into the evening. It includes stu 
dents of piano, violin, ‘cello and singing, with S. Fabian, 
Anton Kaspar, Ernest Lent and the well known Katharine 
Eldred respectively, as leader professors. S. Frederick 
Smith, one of the piano professors, also has a London de- 
gree and large experience as organist and choirmaster. 
He ‘with Miss Eldred is now rehearsing an operetta to 
be given on the lawn in May. Ernest Lent gave a student 
musicale at the Raleigh in March. Herr Obersteller, a 
German singer, who is spending a short time in Wash- 
ington, sang for the school recently. Mr. Fabian con- 
tinues to delight the school with “descriptive musicales.” 
In April the faculty gives a large musicale. The school 
has musical surroundings and contact with real artists 

lice A. Bristol is director 

! €& 

\lys FE. Bentley, director of the public school music in 
Washington, has issued, through A. S. Barnes & Co., a 
‘Song Primer,” unique of its kind. Miss Bentley has 
particular interest in the “first steps in musical education.” 
Unusually large type for notes, staff and words, score 
printed in the middle of the page free from every distract- 


ing detail, lists of words separate from the music, “hard 
spots” printed as separate little scores, also descriptive 
tones and words, absence of scales and drills as such, 
exquisite illustrations and the general Christmas present 
style of the book, are some of the extraneous details. 
Concrete suggestions (giving first the whole unit), one 
verse songs, subjects chosen from daily experience, song 
as basis of technic, not technic of song, easy food for 
comparison and contrast, and fifty-three songs, are some 
of the musical features. Miss Bentley is rehearsing the 
children for a song festival in May. 
ee & 

In what is Mary A. Cryder “educational”? In that she 
not only believes in but insists upon fundamental work 
before attempting that which must have foundation to 
make it artistic. As a girl Miss Cryder discovered the 
great lack and necessity for proficient sight reading of 
music, instrumental and vocal, before being able to derive 
pleasure or give service in music. Her first educational 
efforts were in this line, her studio work later grew out 
of its leading, and management became a logical supple- 
ment to the preparation of efficient workers. Language is 
another fundamental dwelt upon in Miss Cryder’s studio. 
“What is.the use of singing words if words cannot be 
heard, are not properly pronounced, and have no color to 
express their thought?” Whether English, French, Italian 
or German, this teacher has individual and original ways 
for making of the language a help, not a hindrance, to 
vocal expression. Style is a noticeable effect of her teach- 
ing. This must be seen, not described. She pays atten- 
tien to matters of walk, stand, movement, etc.—a point to 
which her close acquaintance with French people lends 
power and conviction. Singing from memory, the choice 
of composition for place and person, the convincing ex- 
pression of sentiment, and a certain grace and refinement 
belong with her to this side of music teaching all too 
sadly neglected. By reason of this finish and charm, her 
pupils are largely acceptable for drawing room and salon 
work. And these are but a few points suggesting her 
methods. 

eS & 

Georgia E. Miller, head of the Virgil Clavier Piano 
School, sails for Berlin in May, to be away till October. 
She has been studying German to this end. Few better 
than Miss Miller will know how to glean value from her 
observations and studies in Germany. Her piano school 
in Washington is well established and gaining ground by 
reason of its leader’s earnestness. Always thoughtful of 
others, Miss. Miller speaks of the gain in activity in vocal 
teaching of Mrs. MacDuffie in Washington. A joint recital 
was recently given by these two teachers. 


From Other Towns. 


The Music Supervisors’ Conference, in Keokuk, Ia., is 
to deal largely with matters which are engrossing the 
attention of these leaders in different parts of the country 
Better musical education and training (two separate feat- 
ures) for class teachers and special instructors as well 
as supervisors, value of outline, how to meet the problem 
of numbers in classes, how to make music a love work 
that shall be continued, and the whole matter of phrasing 
and rhythm, will be included. The latter particularly, in 
which Philip C. Hayden has some unique ideas based on 
experience, will attract attention. Julia Crane is working 
interestingly in this same line and wishes much to attend 
the conference, if her duties in Potsdam will permit. Out- 
siders should realize the deep interest of these educators, 
who will pay all expenses of this trip out of their salaries, 
showing certainly a practical disinterestedness worthy of 
recognition. Also, instead of sitting apart and backbiting 
each other, they go hand in hand toward the difficult and 
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music may benefit by their efforts. This is worth stopping 


to consider. It is not so with “some and all.” 





William C. 
(Ind.) public schools, is preparing a music festival for the 
Alex 
ander von Fielitz, composer and conductor, will direct the 


Rauch, supervisor of music in the Kokomo 
third week of May, consisting of three concerts 


orchestra. The choral work is in the hands of Mr. Rauch 
“El jah,” W edding Feast’ 


Taylor), a Brahms symphony, one of 


“Hiawatha’s (by Coleridge 
Wagner's preludes 
Marie 


fowne and Ed- 


and a tone poem by Von Fielitz, will be given 


Zimmerman, Madame de Sellem, Edward 


ward Strong will be the soloists. The oratorio society 
numbers 125. W. A. Marsh is president, Mrs. W. E 
Jack, Mrs. L. B. Stokes, Luna Stanford and Messrs 


Knipe and Dotterer, executive committee. Think of the 


activity of Mr. Rauch. This is his third annual festival, 
in addition to his regular school educational work 
e 

Cranford, N. J., has a “Progress Music Club.” A con 
cert of music of the seventeenth century has just been 
given by this club for a library building fund. Club mem 
bers sang a seventeenth century Christmas hymn, Miss 
Newcomb spoke on “Instrumental Development,” with 





illustrations, and Mrs. Enid M. S. La Mont contributed 
similarly by “Operatic Development.” ‘ila D. Frost, 
Lillian Force, Mrs. Hollingsworth, Mrs. Gellately, were 
the performers; Mrs. Thompson and Mrs. MacDowell the 


accompanists Vocal numbers 


Mrs. La Mont 


were sung by pupils of 


_s 
v= 





“Phrasing” is one of the musical features most spoken 


about and least done. Many people speak about it who 
have not the ‘east idea what it is or how it might be 
accomplished. Some simply reiterate, “Phrase it, phrase it, 
phrase it,” without showing how, why or what. Others 
again make the matter quite clear, but do not insist upon 
its being accomplished by the student or students. Others 


flounder in talking about it and do nothing In schools 


and studios this past week these different types were re 


marked. One man fairly stamped and spoke vehemently, 


insisting upon certain phrasing, and yet allowed the pupil 


spoke. Why 


for a while until people get some 


to sing right over all the points of which he 
not call it “punctuation” 


faint idea as to how it might be if it were done. It is 


“expensive” fount of knowledge, purely that the future of exactly the same in instrumental as in vocal music 


Yet 


unbroken 


no hand organ ever played a more incessant, 

“river” of sound ‘than do the majority of organists and 
pianists. Why not “phrase”? What is this? How ts it 
accomplished FANNIE Epcar THOMAS 


Myrtle Elvyn's Holland Successes. 


} 


Among the lynx-eyed critics of today there is none gilt 


ed with a more microscopic glance and a more merciless 


pen that Otto Knaap, of the Amsterdam Telegraat 


completely he has succumbed to the pianistic charms ot 


Myrtle Elvyn, however, is shown in the following 
“Myrtle had heard of 


And yet surprise! 


Elvyn—who ever this pianist 


what a Imagine a young girl of very 


modest appearance, of lovely, yet almost childish bearing 


and as contrast, heroic temperament in her playing, a 


perament quite unique and on the same plane as that of 
Carrefio. She played the ‘Etudes Symphoniques’ of Schu 
mann in bigger, broader outline than many of her mascu 
line colleagues. In the Liszt twelfth rhapsodie she dem 
onstrated how much understanding of Hungarian music 


has. It thrilled her fascinating rubato 


one can only rightly judge of the beauty of her perform 


she one, tempo 


ance when he has often heard Hungarian music played by 


Hungarians. That Myrtle Elvyn knows how to do justice 


to other than the heroics was demonstrated m her repro 


duction of the Chopin F sharp major impromptu and the 


scherzo in B minor. In response to the stormy applaus¢ 


she gave the Chopin G major nocturne as an encore, in 
which she manifested the lyric side of her art Myrtle 
Elvyvn undoubtedly has a brilliant future Otto Knaap 
Die Telegraaf, Amsterdam, February 16, 1905 


her Amsterdam debut 


The 
of the 


“The pianist, Myrtle Elvyn, made 


yesterday, winning a big success listeners found a 


great deal to delight them im the styl young pianist 
who is endowed with conspicuous temperament, and knows 
effects. Her 


be lie ve 


how to produce quit touch 


One 


surprising 


really marvelous would scarcely that a girl 


so young could have at her command such a means of ex 
pression. She played the Schumann symphonic etudes wit! 


most sovereign bravure, and quite surpassed herself in her 


twelfth rhapsodie, and 


aved 


brilliant reproduction of the Liszt 


then as encore came Chopin's G major nocturne, pl 











Nieuws van der Dag, Amster 


Het 


1905 


with purest poetry.” 


dam, February 17 


It goes without saying that the pianist, Myrtle Elvyn, ts 


:dvancing to a brilliant future At 
ert we left the 


Land en Volk, 


the close of her con 


artist 


nvinced we had heard a great 


The Hague, February 19, 1905 


The merican pianist, Myrtle Elvyn, has at her d 
posal extraordinary technical powers She handles t 
keyboard in grandiose style, and withal never passes out 
side the bounds of the beautitul The numerous audrence 
distinguished the young artist by stormy applause and had 
no mercy upon her until she was compelled to respond 
with encores Miss Elvyn bids fair to become a second 
Carrefio.”—Dr. de Jong, Het Vaterland, February 20, 1905 

The pianist, Myrtle Elvyn, is incontestably extraordimari 
ly gifted, and one can easily torgive her if her tempera 
ment brims over a trifle at times. When she shall have 
learned a little more control in this direction she certain! 

innot but attain the greatest success, even with the most 


formidable critics And that she can do so even now was 


revealed through the genuinely 


of the Chopin G major nocturne, which, along with th 


Liszt twelfth rhapsodie, | count among the best 


of the evening \ na in exceedingly unusual new 
comer Allgweme Hiandelsblad Amsterdam, lebr y 
16, 1905 





In Myrtle Elvyn we made the acquaintance of an indi 
vidual young artist She played the Beethoven sonata p 
109; the capriccio and rhapsodie in B minor of Brahms 
pins A flat ballade and polonatse Liadow beree 
ind in conclusion the Wagner-Rulow prelude, the “Meistet 
singer One does not need the vision of a seer propl 

the most splendid artistic future for any one who ca 


master such a program in such big, broad style as did Mi 
Langs N ANY van den 


1905 


Elvyn Daniel de 


dam, February 21 


Phe music department of Agnes Scott College, Atlanta 
(,a 1 devoting ome program te t ying comp if 
ot va u nirt lwo 1 | w » % } ’ ) nN 
It nm mus have already been heard 
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S Hore. NoTrinGHAM i 
Boston, Mas March 23, 1907. § 


Karl Muck s return for another year, 
he Boston Symphony concerts, has im 


{ t 
é tingent of people in the East, and must 
ie full approval of the West, where this 
of ng i conductor and gentleman won his way so 
his recent tour of concerts there. It is of 
a nent to Boston that she is so favored, and the 
lecree, which has so willed Dr. Muck’s stay 
has ere this, won “Long live the Emperor !”—and 

ins, too 

es & 
The Cecilia Society. 

Cecilia Society is an all important theme just now 
ve of conductors, from B. J. Lang, who has 
putable sway for over thirty seasons, to Wallace 

, ; f vho bring fresh zeal and energy, and done 

at Mr. Lang's expressed wish, he deserving to 

ong ervice, adds fresh interest to a 

cal organization of Boston A special 

timent en uddenly attached to all this organization 

et there has always been a unique and distin 

restige possessed by the Cecilia. The coming 

f J. K. Paine’s “Azara,” on April 9, will pre 

ice Bates Rice, soprano; George Deane, L. B 

Stephen Townsend and Earle Cartwright, as solo- 

Sy o Mr. Lang state will be the first perform 

My Paine rk, and for’ this reason the interest 
; cS & 

Felix Fox's Engagements. 

lox, the pianist, recently played with distinct suc 

mt Temple, appearing in the Boston Univer 

Course, which has been in progress there, and in which 

rtists of repute have played. Mr. Fox played the 

YIndy piano quartet with the Hoffmanns and won a great 


20 he played a set of solos 


March 


Conn it a 


this work. Or 


fashionable school, when his 


uded the Franck sonata (for piano and violin), 


: rnitz assisting, and MacDowell’s prelude, op 
: rhapsody, I rp minor, Dohnanyi; romance, Fauré; 
toccata, Saint-Saén Mr. Fox met with 

oe me 


= ve 


Effie Palmer as Singer and Teacher. 


. raith Cro pre 


is engaged Effe I 


Listeners’ Club, 
as soloist for the 


sident of the 


valmer 


\pr Che affair takes place at 

aif ( { il one of the special closing recitals 
» year. Miss Palmer will sing a number of Mac 

lowe t nd French group, for it is in the latter that 

1 special hit, and it accounts for the bril 

French repertory of her pupil, Norma 

ming known all over New England for 

i t ind beautiful voice Miss Drexel 


‘almer studios for seven or more 


all of her success to the 
Miss P a most worthy 
pupil i reflection of the teacher, and the 


i 1 ‘ t 
aa | 


Owes 


almer is 


Katharine 


The English Pianist 











Palmer pupils each show sure tone placing and elegant 
diction 
se 


a 


3 
A Youthful Faelten Pupil. 

Ruth Lavers, the child pupil of the Faelten Pianoforte 
although but eight years of age, is constantly fill- 
ing a most ambitious type. Her playing 
has attracted some of the greatest musical people of the 
and she conquers both by her simplicity and her 
knowledge practical display at the keyboard. On 
Monday March 18, she played at the dedicatory 
exercises of the Knights at Dorchester. On Wednesday, 
March 20, she assisted Miss Gibbons at Springfield, Mass., 
in a recital, and on the 21st she was engaged by the D. A. 
R. to appear in a recital at the Tuileries, morning, after- 
noon and evening, at an exhibition of the painting, “Wash- 
ington on Dorchester Heights,” by Darius Cobb. This little 
musician displayed the most finished technic, and a reading 
which was remarkable for its intelligence and poetry. She 
gives a childish interpretation, of course, but it savors of 
something which will doubtless make her a famed musician 


School, 


engagements of 


time, 
and 
evening, 


when grown up. 
 & 
The Fletcher-Copp Music Method. 

Ivelyn Fletcher-Copp has taught her method of impart 
ing music to small children to several hundreds of young 
this country and Canada. In her recent Cana- 
the Toronto “One of the best 
lectures ever given in Toronto on musical matters was that 


women In 


dian tour press of Says: 


of Mrs. Fletcher-Copp, of Boston, in the Normal School. 
rhe story of the invention of kindergarten apparatus, 
games, and so forth, has completely revolutionized the old 


To an- 
swer her own questions, Mrs. Copp invented a new musical 


fashioned methods of teaching music to children. 
system of education. The success of the system has been 


unprecedented and has accepted it. 
Mrs. Copp has spent time, money and deep research to de- 
and improve The Fletcher 
method has stood the test of nearly a decade’s hard usage 
People are teaching it in England, Germany, America, Can- 
ada and other countries, and it has its imitators, of course, 
and there.” 


nearly every country 


Bo Fes 


velop, broaden 


here 

Mrs. Copp intends teaching a class of teachers during the 
coming summer in New Hampshire, when she expects the 
largest Mrs. Copp and 
Caroline Gardner Clarke Bartlett will collaborate in their 
work, Mrs. Bartlett training the teachers in individual 
vocalization, surely a most helpful point to all prospective 
teachers of kindergarten music. 

eS & 
Two “American” Societies. 


jot 


number heretofore in attendance. 


[here 
Folk 
the 


audience 


the American 


Music 


was a assembled of 


Society 


meeting 


Lore and the American Society at 


luileries on Friday evening, thus attracting a brilliant 
“American Music,” 
this 
and while the country is cosmopolitan, 
other 
unalterably 
Bh monn 


Arthur Farwell lectured on 


believing that the time has come for expression in 


liberty, there must 


be an music as in all institutions 


He 


eats 


individuality in 
that the 
toward 


says American has his face set, 


a. Illustrations on _ the 





Who has made her American Debut this Season will tour the United States in 1907-08 
ENGAGEMENTS NOW BOOKING, NOVEMBER, 1907, TO JANUARY, 1908 


Managers, Clubs and Musical Organizations 
are cordially invited to correspond with HENRY L. MASON, 492 Boylston Street, Boston 
” Regarding Dates, Terms and all pariiialars 
: 1 Pnow many artists in my life Her performance was one of rare bril In everythin there was revealed a 
md Ea. ts. but the true musician-artists liance. She was recalled again and again highly developed and remarkable technical 
: the finge ‘ of one wo Boston Herald power combined with healthy musical feel- 
’ ie. p, tecereual—te Cast Dr. Muck smiled as though he enjoyed ig and finely educated taste.—Musikal- 
“ i ss Gy x . the tributes of appreciation bestowed upon isches Wochenblatt. 
. t 4 . the English visitor.—Boston Globe. 
liss ( son the technical and in 


are balanced to an un 





She has a technic at her command which 


She has a rare power of emotional ex- 
pression which never degenerates into af- 


€ - obeys her y - ll f 
R Transcript yheys her sovereign will as if it were a Sechation ain 
; e very f rase the perform matter of course.—-General Anzeiger, Dus- etation.—London Times. 
f { ity There was a selcor 
on N 

lisplay of wrist Throughout her perform ance of Schu- a eS ter ye of re 
; aes, Desens mann she showed a fine sense of tone color Beethoven's peat sonat i A da"en : 
! " ase nd recall after re and artistic taste.—Leipziger Neueste Nach astonishin soto _ a “ . “Ce mg 
¥ f ve Bost Daily Advertiser richten gf OFMANCe.-—MUSICAL OuR- 


Tue Mason anp Hamutn 


TER. 


Prano at att Goonson Concerts. 
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sei’ that Russia, Scandinavia, France, Germany, have 
schools in which not only the folk song, but its treatment 
also, is peculiar to that nation. He cited the fact that 
Dvorak found among the Seminole Indians melodies, and 
that his great symphony work was done with negro melo- 


dies. The musical illustrations were chiefly settings by 
Mr. Farwell, and they showed a surprising research on 
his part. They included “Moanin’ Dove,” a negro song; 


a theme from Vancouver, two settings of Omaha melodies, 
“Bury Me Out On a Lone Prairie,” a cowboy melody, 
a suite of airs from an Omaha ceremony and a Navajo 
war dance. Clarence Wilson, who has been heard here 
to advantage, sang with fine effect the negro song, cowboy 
song, a Western air and the Zuni invocation to the sun. 
es = 
Wilhelm Heinrich’s Lenten Series. 

The first Lenten recital, one of a series arranged yearly 
by Wilhelm Heinrich, took place at the Tuileries on 
Wednesday morning. It was a Whelpley program, assisted 
by Madame Charles Gilibert, and Dr. Kelterborn, accom- 
panist. Mr. Heinrich was in good voice and sang with 
spirit “All in a Garden Green” (poem by W. E. Henley), 
“Wanderer’s Night Song” (first time), “Oh, Happy Swal- 
low” (poem by Christina Rosseti), “Winter Song” (first 
time), “The Nightingale Has a Lyre of Gold,” followed 
by the “Maud” songs, by Mr. Whelpley also, and closing 
with the group, “Phyllis Is My Only Joy,” “I Know a 
Hill” and “A Forest Song,” the composer, Benjamin L. 
Whelpley, playing the accompaniments in a memorable 
manner. Madame Gilibert gave much pleasure with her 
French songs, which were from the compositions of Bizet, 
Weckerlin, Grétry, Delibes and Massenet. There was a 
large and brilliant audience present. The next program 
is on March 27, when “A Morning with Edward A. Mac- 
Dowell” is announced. Minnie Little Longley and M. 
Giraudet will be the assisting artists. 

es & 
The Sobeski Studios. 

A highly enjoyable although almost wholly impromptu 
recital took place at Carl Sobeski’s “quarters” on Friday 
afternoon. Elsa Worthley, who beautifully. demonstrates 
Mr. Sobeski’s ideas of artistic singing, carried off the 
honors with her lovely voice. Her command of tone and 
diction interested every one. There were some charming 
and entirely new numbers on the list, among which were 
three song miniatures: “‘Were I a Bird,” “Phyllis” and 
“Lift Up Thine Eyes,” by Frederic K. Logan. The other 
numbers were Liszt's “Peace” and “Roses,” and “Irmin- 
garde,” by Von Fielitz. Carl Sobeski sang and Miss 
Osborne played the accompaniments in a most sympa- 
thetic manner. The noticeable part of the vocal work was 
the interpretative side, that side which is reached by so few 
singers. Miss Worthley has a brilliant tone, of perfect 
purity, and is a most intelligent reader. She has grown in 
quality and phrasing and an elegance of diction. Mr. 
Sobeski’s annual pupils’ recital takes place early in April, 
after which he contemplates a song tour, which will be 
made by special solicitation 


eS = 
BOSTON BREVITIES. 


The Fletcher-Anthony recital at Chickering Hall pre- 
sented a program including the following: Richard Strauss’ 
Saint-Saéns’ violin concerto 
n A major, piano selections, Debussy’s prelude in F major, 


sonata for piano and violin, 


Chopin’s F minor fantasia, violin selections, Fauré’s 
romance, Ysaye’s “Child’s Dream,” Sarasate’s “Spanish 
Dance,” No. 8. Both of these musicians have a good local 


reputation and deserve commendation 

ee & 
Talk” was given at Mass., by Edith 
Porter, demonstrated with songs and piano selec- 
from the Russian and French 


Dearborn and Jeanette Noyes Rice 


A “Tone Proctor, 
Noyes 
tions schools by Marion 
The Russian com- 
I'schaikowsky, Rubinstein and 
Rachmaninoff and Arensky, while the French songs were 
from Godard, Lalo, Chaminade, Franck and Debussy 


es & 


People’s Choral Union, Samuel Cole, conductor, 


Faelten Pianoforte School 


CARL FAELTEN, D!rector 
Pianists and Music 
Send for free be free booklet on the Faelten 
System Tenth Season. 


30 Huntington Ave., Boston 
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announces a performance of Handel's “Samson” on Sun- 
day evening, April 21. The solo singers will be Lucy 
Allen, Bertha Cushing Child, Mr. Van Fort and Herbert 
Witherspoon. 


s €& 
Jakabowski’s “Erminie” will be given by the Boston 


Operatic Society in Jordan Hall, Tuesday and Wednes- 

day evenings, May 7 and 8 A chorus of sixty voices 

will be heard. H. F. Odell will be the 
eS = 

Fanny Lott, now studying with Lombardi, in Italy, but 
for several years a pupil of Minnie Hayden, of Boston, 
receiving all of her foundation work from her, is making 
a veritable sensation in her Florence. 
One of the press notes follows: “Miss Lott gave to the 
part of Micaela infinite poetry by the delicacy and suavity 
She has a delightful voice, liquid, mellow 
and well trained, and the public gave her much applause.” 

Ss & 

Katharine Goodson appeared with the Kneisels on Tues- 
day night, at Chickering Hall, in Brahms’ piano quintet 
in F minor, when this artist gave it a brilliant and memor- 
Mme the 
Alwin 


director 


operatic roles in 


of her singing. 


attrac 
for 


able reading Goodson was evidently 


tion, and Schroeder's prospective departure 


Germany caused many to desire to hear him with the 


Kneisels for the last 
was in attendance 


large audience 
half 


Goodson 


time, hence a 


Mr 


wreath 


very 
recalled a 


Mme 


Schroeder was 


dozen times after a presentation. 


played as before, always with a wealth of well poised 
temperament. eS & 


Pupils of Frank E benefit recital at 


Huntington Chambers on the 22d 
Chisholm, soprano, and Edmund B. Snow, bass 


Morse sang in a 
were I ourse 
Miss Chis 
holm being heard in Cavatina, from “The Pearl Fishers,” 


These 


Bizet; “Lullaby,” Godard, and the dainty little “Swing 
Song,” from Lehmann. Mr. Snow sang “Who Treads 
the Path of Duty,” Mozart; “The Pilgrim's Song,” 
['schaikowsky; and Sargeant’s “Blow, Blow Thou Winter 


Wind.” 


apparent excellent training in the singing of songs 


The Morse pupils were remarked upon for their 


se = 
Eben Howe Bailey played a group of organ solos at 
the Boston Knight Templars last week. Mr. Bailey's 
pupil, John Hatfield Wetmore, tenor, and the father of 
Helene Wetmore, soprano, who was well known in Boston 
for her long held position in one of the first churches 


in Lowell, and her concert tours, sang for an Ipswich 


benefit and received a positive ovation for his good work 


= © 
Ernest Sharpe's continued successes abroad have com 
pelled him to abandon his series of song recitals to have 
been given in Boston this season 
ft 


Max Heinrich’s song recital was a treat to his admirers, 
and furnished a couple of hours of great pleasure to all 


in attendance at Steinert Hall on Thursday evening. His 
German songs were incomparably given so far as inter 
pretation goes, and the melodramas, “Magdalene,” and 


Poe's “Raven,” with beautiful and and appropriate settings 
Mr. Heinrich, the 
beaten track of a program 


by were refreshing diversions from 


of songs. A most appreciative 


audience was present 
v~ = 
Katharine Goodson will sail for Europe April 1, after 
brilliant season in the East, but returns to us in the 
fall for many already booked engagements foth socially 
ind artistically Mme. Goodson (Mrs. Arthur Hinton in 


private life) has won her way into the big public heart 
Wrytna Biancne Hupson 
Reports from Bucharest are that Mascagni has had an 
immense success there in a series of concerts, and that no 
seat could be had for days in advance. 
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RIDER-KELSEY WITH THE 
NEW YORK PHILHARMONIC. 
Corinne Rider-Kelsey'’s singing at the concerts of the 
New York Philharmonic Society, March 15 and 16, was 
applauded by nearly eight thousand persons (at the two 
concerts), and furthermore was critically applauded by the 
leading critics of the New York daily papers. The fol 
lowing extracts are from reviews in the Tribune, Times, 
Evening Post, Globe, Mail and Express and Evening Sun: 
o> - ee 


musicians 


the symphony, which was played by three times as 


many as the composer ever heard it from, and in a room 


Mrs. Rider-Kelsey 
Creation,” 


many times larger than he sat in, 
“With Clad” The 


already sung twice before this season 
by the Choral 


cver sang the 


air Verdure from which she had 


at performances of the oratorio 


People’s Union at the Hippodrome and Manhattan 


Opera House 
Whatever the selection on this 
however, is easily answered by the fact that the patrons of 


the Philharmonic Society do not go to the the 


objection might be entered to 
ground, 
concerts of People’s 


Choral Union, and the still more relevant circumstance that if they 





Cortnne Riper-Kewsey 


had 


than they did yesterday the 


lone so this season they would have appreciated even more 


*xcellence of the singer's offering In 


this air, and the dramatic scene “Ah! perfido,” by Beethoven, which 
followed it, Mrs. Rider-Kelsey gave an exhibition of beautiful sing 
ng which can scarcely be pverestimate il. Voluminous it was not, but 
yet large, because true and convincing style New York Tribune, 
March 16, 1907 

Mrs. Kelsey sang “With Verdure Clad” for the third time iblicly 

this city within a few weeks, and she sang it beautifully, with sis 
plicity and repose of style and with beautiful quality of voice The 
accent of passion and dramatic fervor was in her performance of 
Beethoven's noble recitative and air. Sunch singing as Mrs. Kelecy 
gave is that of an artist who has not only thought for the technical 
requirements of the music she undertakes, for phrasing, and for the 


but also for the deeper qualities of emotion 
New York March 16, 1907 


niceties of enunciation 


and the musical significance Times, 


Mrs. Rider-Kelsey gave the audience much pleasure by singing 






Haydn's “With Verdure Clad” and Becthoven’s “Ah Perfid with 
a clear and beautiful voice, excellent taste and appropriate expres 
sion.—New York Evening Post 

The surprise of the concert was the singing of Corinne Rider 
Kelsey in Bethoven's “Ah Perfido.” Her beautiful delivery of 
Haydn's “With Verdure Clad” was a matter of course Twice this 
year she had sung the air in public with the People’s Choral Union 
both times admirably, but the dramatic intensity and breadth of style 
that she displayed in the Beethoven number had hardly been ex 
pected, nor id she btain this added fervor at any sacrifice f re 
finement and finist f al art New York Evening Globe 

To Corinne Kelsey this afternoon brought a young artist's first 
crowning triumoh in what is already a great career The delicate 


crowds from Maine to Cali 


little Western woman has won festival 
fornia and from Oberlin to Spartanburg, 5. ¢ She now sang the old 
song, “With Verdure Clad,” in honor of Haydn's one hundred and 
seventy fifth year, at a Philharmonic matinee, where she challenged 
comparison with every great artist since the days of Jenny Lind 
It was a noteworthy triumph for omekeeping artist, who has no 
need to part her name with a hyphen, and who goes back to the 
good old English of plain “Mrs and not “Madame.”—New Y 
Evening Sun 

The soloist, Mrs. Rider-Kelscy, one of the most successful of the 
younger American concert sopranos, gave new proofs of her arti 
tie accomplishments New York Mail and Express 

Almost a Dead Heat. 
New Yorn, March 22, 1907 


To The Musical Courier 
“Which consider the 
written in any of the New York dailies? 
“Very truly, Georce E. 
It’s a close race, but the New York Press seems to win 


do you silliest musical criticisms 


GARVIN.” 
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by sheer dead weight. Of course this is merely a matter of 


personal opinion The Times, Herald, Evening Post and 
Evening Telegram are hors de concours, because their 
criticisms never are silly 


Maxson Recital at Yale University. 


Frederick Maxson, of Philadelphia, gave the following 
program at his organ recital in Woolsey Hall, Yale Un 


versity, New Haven, Monday afternoon, March 4 
Allegro Appassionata, from Fifth Sonata Guilman 
Elévation ; Kleir 
Great Fugue in G minor Bach 
Scherzo . . . Capove: 
Concert Overture in C minor Hollins 
Two Scenes from Sigurd Jorsalfa Grieg 
Borghild’s Drean 
At the Drinking Bout 
Berceuse in D flat Faulk 
Finale in B flat Ww Ime 


Palermo has had a fine performance of “La Walkiria.” 


Many of the principal artists were the same as those of 
the Costanzi of Rome, two vears ago Although the price 
were doubled, the theater was packed. So even in Sicily 
Wagener begins to “take 
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WILLIAM C. CARL’S ANNIVERSARY RECITAL. 








hen William C. Carl celebrated the crowded to the doors, and again the minister of the church, 
ary of work as organist and choirmaster the Rev. Dr. Howard Duffield, made an address telling of 
Virst” Presbyterian Church, that noted edifice Mr. Carl’s unique work to advance the cause of music in 

by members of the church, con- this community. Dr. Duffield made particular mention of 





i 














n and music lovers from Greater New York and the fact that during the entire fifteen years there had been 
es Monday evening of last week Mr. Carl gave a no inharmony to mar the progress of the musical services 
hurch to commemorate his fifteenth year of Che concert arranged to celebrate the fifteenth anniver- 

choir loft Again” the church was sary was the 1a2tst recital given by Mr. Carl in this splen 


did old church, which covers the square on Fifth avenue 
between Eleventh and Twelfth streets. Many of the best 
known concert singers and virtuosi in this country have 
assisted Mr. Carl at these concerts during the past fifteen 
years. The music presented during this decade and a half 
would make a valuable library for any church organist in 
the United States or Europe, for the compositions include 
works of composers of all schools and all lands. Many 
will recall that Mr. Carl on his return from Japan severai 
years ago carried home with him examples of Japanese 
music, which he illustrated at one of these notable con- 
certs. In arranging his music Mr. Carl has demonstrated 
again and again that he is an idealist, ever striving to 
combine the best music from living composers with the 
classics. In these fifteen years that New Yorkers have had 
these feasts of music on lower Fifth avenue, Mr. Carl has 
left nothing undone to bring into great prominence the 
lebors of his famous master, Alexandre Guilmant, of Paris. 
In these fifteen years Guilmant has paid several visits to 
this country, and Mr. Carl has made frequent trips across 
the ocean to revisit his venerable preceptor. Perhaps dur- 
ing all these fifteen years there has not been a program 
without the name of Guilmant appearing as one of the 
attractions. 

This was the program for Monday evening, March 18: 





OLD FIRST PRESBYTERIAN CHURCH 





One Hundred and Twenty-first Organ Recital 


Monday Evening, March 18th, at 815 o’clock 
WILLIAM C. CARL 


Cugnatst ond Musee} Bisonter of She O08 Pint Chasch 
Director of the Guilmant Organ School 
Assisted by po Leng: LAEIS BALDWIN, Contralto 
S KRONOLD, Cellist 


1892 Fiteeth Airy f Wiliam . Ca 1907 
As Organist and Director of Music 
in the Old First Presbyterian Church in the City of New York 


PROGRAMME 
asm ttete’’ | Sonata in Cminor, =. —- ~The Salome 


Berceuse in D flat, . . ‘ ‘ William Faulkes 
( Dedicated to Mr. Cari) 
Fague in Dmajor, . ‘ 2 . Johaan Sebastian Bach 
Clee Se Soe. ‘ms . ; - Camille Saint-Saens 
ae 
Preladio per Organo, (Ms.) Th. Dubois 
18 *" (Dedicated to Mr. Cart)” : 
Intermesso, ° Joseph Callaerts 
‘Wedicated to Mr. Carl) 
neh Rate Re ° ° Ch. M. Widor 


Vocal s Ofer a Bet om Xo iw’ * Francis Allitsen 
Spring Song, Felix Borowski 


Allegro from the D minor Concer, G. F. Handel 
(WA Codenaes tp Absantre Gatiment) 
Cello: Re and Tarantell ° Payne 
HANS KRONOLD 
Marche de la Symphonie Ariane, P ‘ 7 Alex. Guilmant 

















As a concert organist, Mr. Carl is in the first ranks. 
It is plain to see and hear that he is in all things a faithful 
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yi Late Baritone Royal Opera, Saxony NEW YORK, N. Y. 
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Direction J. E. Francke, 
OF BOSTON, MASS. 1402 Knickerbocker Bldg., NEW YORK CITY 
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PIANIST 
Appearances with NORDICA, MARTEAU, GERARDY, RUSSIAN SYMPHONY SOCIETY 


. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, New York City 
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LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method) 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa's 
Band several seasons, Herbert Orchestral Concerts, etc.; MARIE 
SIERSDORFE: R, So 0, pret ye Grand Opera Co., Italian 
Grand Opera, italy ARIE LOUISE GEHLE, Contralto; CLARA 
M. HAMMER, Noloratura Soprano, National Grand Co 
MINNIE MINCK, eee AIMEE DELANOIX, Coloratura 
Soprano; JOSEPH MILLER, Basso; EDWARD W. GRAY 
neuer (Old whey — Chureh); | ASSUNTA DE ROSA, Colo- 
ratura Soprano E ABOTT, Soprano, Metropolitan Grand 
Opera Co ,Grand Opera, %, and many other successful singers 


Studio, 136 Fifth Avenue, New York City "Phone : 3683 Cheisea 


Mine. von. KLENNER 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS—Plcrence Mulford, Kathieen Howard, 
Katharine N. Fiqué, Prances Travers, Adah Benzing, Katharine 
S. Bona, Dora de Pillipe, Lillian Watt, Lala Potter Rich, Lillie May 
Welker, Grace Ames, Jule Layton. Susan Brooke, Hilene Wade 
Edna E. Banker, Sarah Evans, Eleanor Creden, Aimse Michel, Bes- 
sie A. Knapp and 
THE VON KLENNER QUARTET 
301 West S7th Street, New York 


Hirens Vocal Studio 


306 FIFTH AVENUE, NEW YORK CITY, N. Y. 
Voice Culture and Coaching. Lectures on Vocal 
Pedagogy a specialty. Teachers’ Diplomas. 
Send 12c. tor **MY VOCAL METHOD’: 
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BOUTON 


The Greatest American Mezz0-Soprano 


Addresses: 154 West i¢ist Street 
"Phone. : 663 R Morningside 
HAENSEL & JONES, 542 Fifth Avenue, tow York 
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of the plus Carl's own individuality. All 


great teachers who bring forth pupils worthy of them ex 


disciple master 


pupils to invest their art with some ideas 


in Wilham C. Carl 
combined the art of the 


pect these 


their own, and lexandre Guilmant 


has a follower who has veteran 


virtuoso with some of the personal expressiveness that in 
i 


a measure has built up a successful career. The jubilee 
that Mr. Carl had played at pre 
works had 
ing played on the night. Most of the 
am partakes of the triumphant strain. Thre 
to Mr. Carl 


ocean On 


program included numbers 


vious concerts. Each of these a reason for be 


anniversary music 


m this progr 


of the compositions are dedicated One 


them is transcribed by the master across the 


is from the master’s rich store of organ works, and most 
beautifully concluded a night to be remembered. It wouid 
seem unnecessary to add that Mr. Carl covered himself 
with glory, and played from first to last with the warmtl 
beauty and power that his admirers know so well. The 
assisting artists, Adele Laeis Baldwin, contralto, and Han 
Kronold, ’cellist, were heard at their best, and for bot! 
Mr. Car! performed highly musical accompaniments. Many 
students from the Guilmant Organ School, of which Mr: 


Carl is the director, were present, and after the concert 
remained to congratulate the “hero” of the night 

The present series of concerts will end Easter Monday 
night with a special Easter program 

Music in Oregon. 
Porttann, Ore March ) 

Edna Sheehy, vocal teacher at the Oregon Agricultural 
College, at Carvallis, has organized a ladies’ glee club 
her town 

HS & 





During her visit to her family, in Portland, Madame 
Norelli is finding her time well filled with teaching 4 
Laedto Monpdiice 
St ee / 
> - 
t 
, : , ¥ . 
Beatrice Evelyn Wilson, a nine year d piano pupil of ast wy , U/ ay aocaaa LY 
Marie Soule, Rave a recital in Portland recently issiste 
by her teacher and Mr. Rathbone, baritone 
ee 4) 3 2), Vz y 
| in 
| tte } . | j . hes 4 , : c 4 
Helen Lytte is the new solo soprano at the Second Bap v Aim delay Aue Spo ‘N/ L BLE Le << —— 
tist Church, of Portland A A ‘ / 
= f 
| 
many angua ai 
Mrs. Walter Reed and Arthur Alexander have giver A Distinguished Musician. 
eally great work ‘ r 
number of their artistic vocal recitals in Portland and 
RE : The picture shown herewith is that of Francois Auguste Gevaert has w en 
nearby towns , h, ' , " ti , 
—2 as Gevaert, the venerable head of the Brussels Conserva ‘ in ¢ cation ’ 
‘= i : _ P j ; _ , 
He was born in 1828, and therefore eventy-nine years old f x { 
The following named Portland pupils of Mrs. E. B. Car- at the present day. Gevaert, although he took the Prix de 1867 he was apy é ef d 
roll participated at the last musicale Jean Park Me Rome for mposition at the Ghent Conservatoire, in the Ope und w ithe G | 
Cracken, Clementine Cutler, Emma Fordyce, Jane Hoge, early ’40s and has written nine operas and num u neg n 1870 he went | ‘ 
Katherine Holbrook, Margaret Montgomery, Leslie Weid- cantatas and other choral and instrumental works, did not up of t ‘ V 
ler, Evelyn Hitchcock, Frances Batchelor and Dorothy win his chief fame as a composer, but as the writer of a directs t} | I 
Holbrook eh. treatise on orchestration which has been translated 1 n importar “ I { 











‘* HUTCHESON 


AUSTRALIAN PIANIST 


NOW BOOKING 
SEASON 1806-1907 
Address J. E. FRANCKE 
Knickerbocker Bid’g Room 934 
1402 BROADWAY. NEW YORK 


GREAT 
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i=] 
Pwd 
cee 
SOPRANO 
ORATORIO—-CONCERTS—RECITALS 
Management: R. E. JOHNSTON, St. James Buliding. New York 


Le <4 
ne 
SECOND SPRING TOUR 
A 4 E ( By BASSO _ Chicago Symphony Orchestra 
Address 142 W. 91st Street, "Phone 5865-J, River 
Exclusive Manegement BAENSEL and JONES, 542 Fifth Avenue, Hew Tork 


TEAGHER OF SINGIN in all its branches. from the rediments of tone formation 


to the highest finish and Completion of Public Singing 
Among the many who have studied with him are: 


Mrs. Seabury C. Ford, Mrs. Marris Black 

Miss Martha Miner, Miss Ethel Crane, Miss Feilding Roselle, Mrs. De Wolf Hopper, Mrs 

ie Wyman, Miss Anna Bussert, Mrs. Marian Van Duyn, Mrs. Bertha Harmon Force, Mrs 

atharine Heath, Miss Ethei Little, Miss Mabel Strock, Miss May P. Mitchell, Miss Louise 

Mundell, Miss Edythe B. Lott, Mr. MacKenzie Gordon, Mr. Julian Walker, Mr. Eugene 
Cowles, ‘Mr. Frank Croxton, Mr. Edward Barrow, Mr. Frederick Martin, Mr. 


art and Mr. Glenn Hall. Wm. G. Stew 
Studio: THE ALPINE, 55 West 33d St.. NEW YORK CITY 
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Telephone : 6120-38th 








: HEEKMANN 


For CONCERTS, RECITALS, Etc. 
Exctusive Mangement 
HAENSEL & JONES 
642 Fifth Avenue NEW YORE: 


AGNES PETRING 


SOPRANO 








Pupit of Cat b Leh - 
Schr oeder- ~ wa LL Siack- 
beusen. 


Concerts, Oratorios, Recitals 








Kxciusive Managers 
HAENSEL & JONES 
542 Pitth Avenue, New York 


Announces departure tor 
Florence, Italy May 9th 
Unqualified endorsements of Heinrich 
Conr' Chadwick, Dr. Ziegieid, 
others. 


S 4% E Gerhard Heintzman 2nd 
Operaand Draw ingroom 


he Renowned Baritone) Address tor particuiars 
489 FIFTH AVENUE 








a mozomo 


Teacher of Georg Fergusson, Shenna Cumming, Carl Dufft 
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Cotes FESTIVAL, BOSTON SY 
ORCHESTRA. ORCHESTRA. 


WORCESTER 
LOUIS CHORAL SYMPHONY nocuesl an SYmPao 


MME. OLGA SAMAROFE 


. PAUL SvuPreony’ o 


WILL TOUR THE UNITED STATES AND 
CANADA 


SEASON 1906-1907 
Management: C, A. ELLIS 


40 State Street, Boston 
STEINWAY PIANO USED 
PHILADELPHIA ORCHESTRA, PITTSBURG ORCHESTRA 
RCRESTRA, BOSTON SYMPHONY QUARTETTE. 
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Cuicaco, l., March 23, 1907. 
{ erected the Theodore Thomas Orchestra 
Friday afternoon and Saturday evening concerts, 
‘ d 23 The program was specially interesting, 


ioz “King Lear” overture and closing 
Mahler's fifth symphony, C sharp minor, 
as “The G symphony. Gustav Mahler, who as 
upies a front row position in the limelight 


with the Ber 


ant” 


itroversial pre-eminence, must be counted 

; é red few who receive a hearing and a recog- 
ng their lifetime As a conductor, of unques 

lity, with opportunities for conducting his own 

{ with Nikisch and Weingartner as sponsors and 


perators in the propaganda of the Mahler symphonies, 


t eem propitious for the promotion of the Mahler 

Wi premiere representation of this Bohe 

on the Theodore Thomas Orchestra pro 

credit is due Conductor Stock for intro 
Chicago public. As to his ultimate place 

post nd high priests of the absolute in 

t the crucial test of time will avail him. 

» ne may criticise the value, per se, of his thematic 
the ¢ ral scheme of orchestration is brilliant, 

nd throughout an exhilarating enthusiastic 

which compensates somewhat for the ex 

of time required to hear the work in its en 

It consists of three parts and five movements: 
{ ( r 
with the utmost vehemence 
4 

S » Gabrilowitsch, the soloist of this twenty-fourth 
) tl ['schaikowsky concerto, B flat minor, 

perb manner. Mr. Gabrilowitsch gave 

tig poetry, | beautiful singing tone, his ar 
es tic phi g and buoyancy of spirit, developing new beau 


d favorite 


ward ! “ i duct the second of the 


part 


prog of Theodore Thomas Orchestra 


1 Chicago, and the pro 


ippearance 1 
; contain 
“Va 


Circum 


writers, will 
“In the South”; 


“Pomp and 


of living 


overture, 
march, 


at Lk 
‘= = 


been engaged for the 
Corinne Ryder 


oloists have 
Thomas Orchestra May 


no Janet 


tour 


Spencer, contralto; 


Edward John 


Herbert Witherspoon, basso The route will 


Micl 
Ann Art Mi 
\nn Arbor, Micl 
Ann Arbor, Mi 
Ann Art Mi 
Ann Arbor, Mic! 


ng, Oberlin, Ohio. 


May 14, afternoon, Oberlin, Ohio. 
May 14, evening, Oberlin, Ohio 
May 15, evening, South Bend, Ind. 
May 16 evening, South Bend, Ind. 
May 17, evening, Mt. Vernon, Ia. 
May 18, afternoon, Mt. Vernon, Ia. 
May 20, evening, Mitchell, S. Dak. 
May 21, afternoon, Mitchell, S. Dak. 
May 21, evening, Mitchell, S. Dak 
May 22, afternoon, Lincoln, Neb. 
May 23, evening, Lincoln, Neb. 

May 24, evening, Cedar Falls, Ia. 
May 25, afternoon, Cedar Falls, la. 
May 25, evening, Cedar Falls, Ia 
May 27, afternoon, Indianapolis, Ind 
May 27, evening, Indianapolis, Ind 
May 28, evening, Richmond, Ind. 
May Richmond, Ind 


 & 


Olga Samaroff, whose success in recital and with the 


_ 


29, afternoon, 


Theodore Thomas Orchestra early in the season is well 

remembered, will give her farewell piano recital at Music 

Hall, March 31, Easter Sunday afternoon, under the direc- 

tion of F. Wight Neumann. Not alone in Chicago, but 

wherever Mme. Samaroff has appeared, return engagements 

invariably have been the case. 
eS & 

Mme. Schumann-Heink will make her only appearance in 
song recital under the direction of F. Wight Neumann, at 
Orchestra Hall, Saturday afternoon, April 20. Mme, Schu- 
mann-Heink will give the same program originally an 
nounced for her recital last month, which had to be can- 
celed on account of severe illness. The management ad 
vises its patrons to take advantage of ordering seats by 
mail, as the house for the postponed recital was completely 
Mme. Schumann-Heink’s 
income this year from her recitals is over $100,000. Record 


sold out three days in advance. 


breaking houses have greeted her everywhere. 
fe & 

Che Kneisel Quartet’s last appearance in Chicago under 
the direction of F. Wight Neumann, originally announced 
for Wednesday evening, April 10, has been changed to 
April 14, at Hall. Rudolph 
Ganz will be the soloist. The following program will be 
played: Tschaikowsky, quartet, F major; Brahms, trio, C 


Sunday afternoon, Music 


minor, for piano, violin and violoncello, op 
quartet, G major, op. 77, No. 1. 
eZ 

Watkin Mills, the renowned English basso, has been en- 
gaged for one appearance only in song recital by F. Wight 
Neumann at Music Hall, April 7. 
SS 

lhe New York Symphony Orchestra has been engaged 
by F. Wight Neumann for one concert Sunday evening, 
\pril 7, at Orchestra Hall. Mary Hissem de Moss is to 
be the soloist. The program arranged is to commemorate 


101; Haydn, 


oe 


the one hundred and seventy-fifth birthday of Franz 
Joseph Haydn. 
Ss = 
Without doubt Virginia Listemann is one of the best 
coloratura singers before the American public. Not alone 
has Miss Listemann a soprano voice of exceptional flexi- 
bility, but there is a richness of timbre, a tonal coloring, 
in her voice that gives it a character, a thing so seldom 
found in a coloratura voice. Miss Listemann has filled 
many important engagements in the West and Middle 
West this season and is now.en route with the Innes Band. 
But for this latter engagement Miss Listemann would have 
been the soprano soloist with the Milwaukee Choral Soci- 
ety, Salbach conductor, on March 22, when Bach’s “Pas- 
music was sung. Miss Listemann has filled two 
previous engagements in Milwaukee this year—in Novem- 
ber appearing with the Milwaukee Musical Society and in 
October in song recital. Miss Listemann will give a song 
recital in Wichita, Kan., in May. 
eS & 


The Musical Art Society, Clarence Dickinson conductor, 


” 
$10n 


were heard in the second concert of their first season at 
Orchestra Hall, on March 19 
neglected a capella choruses of the old masters, the society 


For the reviving of the long 


occupies a position all its own, and is a welcome additional 
factor in the realm of things musical. For the giving of 
the modern composite choral, with its extravagant inter 
vals and tangled tempos, a chorus of well trained, experi- 
enced vocalists is absolutely necessary, and this 
composed of fifty-one of the leading professional singers 
For tonal qual- 


society, 


of Chicago, is again in a field all its own 
ity and finely polished interpretations of the old and mod- 
ern chorals, this society has no equal anywhere in the 
West. A number of much interest was the Liszt “Chor 
ler Faust,” orchestrated from the Liszt piano 
score by Mr. Dickinson. This number was sung by the 
society last year. on April 21, 1906, with the entire Thomas 
Orchestra, at one of the Thomas concerts, and Mr. Dick- 
inson received many congratulations on his very effective 


engel, aus 


orchestral arrangement. The membership of the society is 
as follows: 

Frank 
Lorton 


Callahan, Grace Dudley Fenton, 
Frederick 1. Kent, Rita 
Tadd Smith, Ada Markland Sheffield, 
Edna M,. Trego, Clara G. Trimble, 
Case, Sityl Pech 


Mesdames A. F. 
Minnie Fish Griffin, 


Sopranos 
( farnum, 
Lucilk 
Minn 


rhomson, 


Schmidt, Gertrude 


Stevenson Tewkebury, 
Harriet A. 


Ragna Linne. 


Bergman, Sammis, Mary 
-Mesdames Willard F 
Summy, Annie Rommeiss Thacker, Frederick 
Sellem, Byrde Fisher, 


Contraltos Bracken, Francis Carey Libbe, 
H. Lk. 
WwW. 


Jessie Lynde Hopkins, Pauline Rommeiss 


Stern, Clayton F 
Upham, Dorothy Groves Wood, Elaine de 
-Kennard Ashley Brewster, Chauncy 
Earle Bryant, Lester Bartlett Jones, Arthur Jones, John B. Miller, 
Lewis W. Alfred D. Shaw, H. Augustine Smith, George L. 
Tenney, Elmer Tracy. 

Raritones and Basses-——Chris. Anderson, William Beard, Arthur 
Bissell, George A. Brown, Willard F. Bracken, Marion Green, David 
Hantsch Grosch, Heathe Gregory, Grant Hadley, E. Warren K 
Howe, Herbert Miller, Dr. Hugh Schussler, Dr. William Carve: 


Williams. 
eS & 
Anna Griewisch, mezzo soprano, and Edna: Richolson, 
pianist, gave a joint recital at Music Hall on March 21. 


Tenors Barradell, George 


Petersen, 











SIBYL SAMMIS . 


DRAMATIC 
SOPRANO 


Lake Ave., Chicago, Ill. 
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' CHIGAGO MUSICAL COLLEGE 


Founded 1867 DR. F. ZIEGFELD, President 
College Bullding, 202 Michigan Boulevard, Chicage Ill, 
Forty years of artistic achievement under the personal direction 
. ef ite Founder and President, Dr. F. Ziegfeld, has made the College 
: one of Ges poses qeunnteee a —. Loy facilities 
anesurpessed in America or Europe. as strongest faculty ever 
¢ assembled in « school of musical learning. 1! 


Investigation well demonstrate the superiority of this institution 


SCHOOL OF MUSIC — 


ACTING 
MODERN LANGUAGES 


BOARD OP MUSICAL DIRECTORS: 
DR. F. ZIEGFELD HUGO HEERNANN DR. LOUIS FALE 
HANS VON SCHILLER ERNESTO CONSOLO WILLIAM CASTLE 
BERNHARD LISTEMANN HERMAN DEVRIES FELIX BOROWSKI 
MRS. 0. L. FOX 
J. H. GILMOUR, Director School of Acting 


RECENT ACQUISITIONS TO THE PACULTY, 


HUGO HBERMANN, The world renowned Violinist and Instructor, 
of Germany 


ERNESTO CONSOLO The Eminent Italian Pianist. 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 





“VOICE PLACING’ BY CORRESPONDENCE, 





The first true analysis of the human 
voice A revelation in the tone world 
This Course treats of tone form, which 
t true analysis of registers. It 
is being recognized by the professional 
n cian everywhere, and is receiving fa- 
comment from many of the lead- 
ing magazines of the world. Book— 
“Voice Placing’’—-sent upon receipt of 
1.00 Do not fail to send 2c. stamp 
for FREE souvenir booklet. Address: 


SPECIALIST, 622 Auditorium Bidg., Chicago, lil. 


CARL YOUNG, VOICE 











BUSH TEMPLE CONSERVATORY 


North Clark Street and Chicago Avenue, Chicago. 
BRANCH SCHOOL, 725 Fine Arts Building 
KENNETH M. BRADLEY, Director 








MUSIC, OPERA, 
Teachers of International Reputation im all Departments. 


The Leading Conservatory of 
ACTING. and LANGUAGES 








Marion 
HELEN 








BASSO CANTANTE 
“THE WAUBUN” 
39th Street and Ellis Avenue 
CHICAGO, ILL. 


SOPRANO 
ORATORIO — CONCERTS — RECITALS 
2667 Kenmore Avenue 

EDGEWA 











*Phone Edgewater 2426 


JOHN B. MILLER 


Tenor 


202 MICHIGAN AVE., CHICAGO. 


ALFRED D. SHAW 


as TENOR 
318 Dempster St., Evanston, Ill. 


STUDIO: 619 Fine Arts Bidg., Chicago, Il. 
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well played from both the technical 





Miss Griewisch, who is of pleasing personality and sings The violin recital by Charles Moerenhout at Kimball fugue was especially 
with much taste, was heard in several groups of songs by Hall, on March 18, under the auspices of the American and artistic view points, and the berceuse by Chopin Miss 
Franz, Brahms, Strauss, Chadwick and Mrs. Beach. Miss Conservatory, was an artistic and very enjoyable event. Kellogg played charmingly 
Richolson, a young pianist possessing well trained fingers, Mr. Moerenhout, a most capable and interesting violinist, eS = 
much facility and repose, played numbers by Schumann, played a long and difficult program, retaining the interest Mark Lagan, tenor, who has recently located in Chicagt 
Brahms, Chopin and Liszt. Both young artists were well and closest attention of his audience throughout The is meeting with much success. Mr. Lagan sang at Kam 
received and presented with flowers galore. Mabel Stevens principal number was the Mendelssohn concerto (E minor), Synagogue on March 10 and 17, and will be the tenor sok 
Himoe was the accompanist for Miss Griewisch which was exceptionally well and brilliantly played; and in ist at the Palm Sunday and Easter service of the First 
eS se the Henri Wieniawski polonaise and the Ernst “Aus Hon- Presbyterian Church. Following are some few press no 
Harrison M. Wild, organist and choirmaster of Grace groise,’” Mr. Moerenhout’s dextrous bowing, surety and tices on recent engagements 
Church, prepared an interesting program for the Easter good style proved him the experienced and well equipped Aside from a very charming Mr. Lag Ss a fine s 
morning service. artist. Mr. Moerenhout was assisted by Louise Robyn, ac- ##¥ and receives praise in s \ nner @ 
Et & companist, and in the opening number, Guillaume Leken’s es — — ie ; . 
Clarence Dickinson dedicated the new organ in St. Pat- sonata for violin and piano, by Silvio Scionti, pianist oan Sel n a - oye 4 sees bed That le Ga 
rick’s Church, South Bend, Ind., on St. Patrick's Day, eS & Homer; “Hes Birthday, y | : I . a “bs r 
March 17, and the week before played three recitals at An sen le concert is announced for April 2 at Music “None But the I Heart” and “Wa by Tschaikowsky; “I 
Purdue University, La Fayette, Ind. All the concerts Hall, by May Allport, one of Chicago's best pianists; Mrs Aera y Rul Green, My Woodland H 
were attended by immense audiences and Mr. Dickinson’s a L. Krum, soprano, and Horace Britt, cellist. An ,. is - . : ss 7 - ati .~ - = 4 4 ' 
work aroused great enthusiasm. interesting feature of the program will be the first Ameri rhe Blue Bis The Da ; ngton Hawkeye, I 
eS = can performance of the Chevillard sonata for piano and _ ton, Ia 
An evening of chamber music will be given at Cable cello. Camille Chevillard best known to fame as the : i ; 
Hall, on April 1, by the Vivace Trio, composed of Alice conductor of the Lamoureux concerts, having succeeded  peouirements the | aires H 
Merrill, piano; Lulu Sinclair, violin; Hans Hess, cello. Charles Lamoureux in 1897 evera ‘ nt , 
The trio will be heard in Arthur Foote’s trio, op. 5; in =s= <= with a tone qualit at e hig ecia 
andante con moto tranquillo, by Mendelssohn; valse, Chris Anderson, of the Chicago Musical College, gave ‘*°“* ™ well sustain we oe = 5 
op. 54, Schuett; “Slavische Tanze,” Dvorak. There will a song recital, assisted by Edwin Schneider, pianist, at pg or t - ms a rae . 
be several solo numbers also. Sinai Temple vestry rooms, on March 17, for the benefit ap; - Mite ) R M ' 
Z of the Chicago Woman's Aid ms ee 
Marv Wood Chase will give a number of recitals in the e . = = Cecil Fanning, a young baritone of Irish lineage, gave a 
East during April. Her first engagement will be a recital Lillian Ballagh soprano, tor many sos one of Chicago's song recital at the South Shore (¢ ntry Clul n Marcel 
in Ithaca, N. Y., on April 2. She will go as far east as best known teachers of voice, leaves for Los Angeles, Cal., 23, to one of the most enthusiastic audiences of the season 
Boston, and returning will continue filling engagements as '" April. Mr. and Mrs. Ballagh have many mterests and wt, Fanning sang the following a caine sccomean “ be 
far West as Topeka, Kan., where, on April 27, she will OW" much real estate on the Pacific Coast and they will H. B. Turpin . 
give a recital at Washburne College, this being the seventh make their home there in the future Der W 
recital Miss Chase has given for this college. Miss Chase al lraur Da 4 t 
is one of Chicago’s best schooled pianists. Mrs. Harold N. Moyer will give a pupils’ song recital in Aus Deinen A I R 
GE RE April. Mrs. Moyer has several very promising pupils who Herz, Sie Nicht Bek ! K 
Franz Wagner, who has been en tour with the Savage will be heard on this sae omen n , gitive, He tas as 
English Grand Opera Company as first cellist, has signed ‘ POD ys hag Henry the Fowles I 
with the Chicago Symphony Orchestra, Alexander von ame veode poe of ak 5. Reames ware heend kn rectal Revel . 
Fielitz conductor, in the same capacity, for their spring at Music Hall on March 20. Worthy of special mention be ee = a 
pai were the ensemble numbers for strings and piano, played “e Love—T - ‘ rind 
Se by thirty-five pupils of Mr. Fischel’s. Mrs. Carl Kresin, “Y*S ™ orem . 
; soprano; Joseph Schwieckrath, baritone; Carolyn M. Con Chis has been a most sucee ‘ . Mr. Fanning 
Carolyn Louise Willard will be the soloist with the ley, reader: Gertrude Consuelo Bates and Marie Edwards, He has filled forty-two engagements in all the big cities of 
Thomas Orchestra at their last concert, at Mandel Hall, pianists, assisted he East and West and has over sixty « booked for 
on March 26. Miss Willard will play the Liszt E flat con tt next year 
certo. The faculty concert given by the Columbia School of = 
ee Music, at Cable Hall, on March 20, was an event of much Jeannette Durno Collins presented four pupils in pias 
Edith Monica Graham, who appeared in concert at the interest. Special mention is due Edith L. Kellogg, who playing im recital on March 23 Daisy Waller, Marion 
Illinois Theater under the auspices of the Amateur Mu- has studied with Clare Osborne Reed, president of the Orchard, George Riecks and Grace Banks. Mi 
sical Club, on March 109, is a young and promising artist Columbia College, for her commendable playing of several playing of the Haydn variations in F minor wa 
pupil of Mrs. Magnus dificult numbers. The César Franck prelude, choral and done with a cleat lean and brilliant techni He 
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Minnie Fish Griffin, assisted, singing Corinne Rider-Kelsey, soprano, and Janet Spencer have 


On Brahn ind “The Bird and the Rose,” been engaged for the Apollo Club’s concert on April 15, 
Carnes has a rich contralto voice, which when Bach’s “Passion Music” will be sung. Mrs. Kelsey 
sang last year in the Brahms “Requiem” and Elgar’s 
— = “Light of Life,” and Miss Spencer was heard in “The 
musical program has been arranged Apostles,” by Elgar. Mrs. Kelsey has sung the Bach 
t Church by Mrs. Wilhelm Mid ‘Passion” in Bethlehem, at the Bach festivals, on two 
f and director. The quartet, composed different occasions 

lerdie prano; Julia Heinrich, alto; John B f €& 
\ 1 Beard, basso, will be assisted by Helen Buckley, soprano, has filled many engagements 
Kramer n; Carl Brueckner, cellist, and Mrs. this year The following list of prominent clubs can 
attest Miss Buckley's superior excellence in oratorio, con 
eS certs and recitals. Chicago (Apollo), Chicago (Mendels 
Some Press Notices for Elaine de Sellem. sohn), Minneapolis (Apollo), St. Louis (Choral Sym 
, La Reine de Saba” re. Phony), Cincinnati (Orpheus), Pittsburg (Mozart), Mil 
rhe Globe, Toronts waukee (Arion), Milwaukee (Musikverein), Detroit 


(Tuesday Musical), Grand Rapids (Orpheus), Kansas 
City (May Festival), Los Angeles (Apollo), Chicago 
(Theodore Thomas Orchestra), and many others. 


tunity. $6: ow Eve_yN KAESMANN 
H ice 18 One i great range 
and lighter than that <f 
\ London, O Two Great : Wagiesten » Metin. 

sn exeelient voice | The “Walkire” performance at the Metropolitan last 

Ph y aria, “More Regal in week was noticeable because of the presence in the cast of 

‘ er a hearty enccre.—-Ypsilanti those two marvelous Wagner singers, Gadski and Schu- 

mann-Heink. They were Briimnhilde and Fricka, re 

} it Portem” wonderfully well ani spectively, and what they did in those roles is no new 

Ypsilanti Daily Press. story to those who follow the Wagner representations in 

Pee ee New York. Gadski's Briinnhilde is a warm, pulsating, liv 

of the famous ing impersonation, full of fire, pathos, and dignity. Vocally 

His J Estate,” from Gounod’s “Queen of she is always ravishing, and never was more so than last 

o - week. Schumann-Heink’s Fricka revealed the fact that the 

a “i great contralto now is at the zenith of her powers, for her 

Club, Clement B. Shaw conductor,  oi-e sounded even more grandiose in volume than for 


ni al concert t 1 rium 7 
- it Auditor merly, and the earnestness and eloquence of her musical 


i Marc! en declamation were sheer overpowering. Both Gadski and 
— = Schumann-Heink repeated their “Walkire” triumphs in 
Westervelt, conductor of the Harmonie |jast Monday’s aegis: of “Siegfried.” 
concert for May Miss ahh islet 

ucee as a conductor, and “Aida” was given at La Scala, Milan, with Gay in the 
artistically and financially part of Amneris, Burgis as Aida, and Zenatello in the role 
On Januat 1, the date of the last concert, of Rhadames. Prior to Zenatello’s engagement at the Man 
Marion Green, basso, and several noted hattan in New York he will tour in South America with 
sed for the May concert. Miss Emma Carelli. Zenatello, by the way, is reported to have 
of the chorus choir of Grace signed for five years with Hammerstein, but the tenor says 
Davenpor 1, and recently gave the greater part that his contract is for only two years. He will sing at 

Messial Verona shortly in a few performances of “Aida.” 
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Von Klenner Pupil Secures Position in Pittsburg. 

Maude. Porter Lafferty, a pupil of Madame Evans von 
Klenner, of New York, has secured the position of solo 
soprano in the Third Presbyterian Church, of Pittsburg. 
This is one of the highest priced choir positiens in the 
Smoky City. It is reported that Miss Lafferty is to receive 
a fee of $1,000 a year. Miss Lafferty has a beautiful voice 
and is very musical and intelligent. Her cousin, Mary 
Lafferty, is at present a student at the Von Klenner School 
of Music, on West Fifty-seventh street. 


Good Friday Music at Calvary Baptist Church. 


A new Passion cantata, “The Message from the Cross,” 
by Will C. Macfarlane, will be sung. Good Friday night 
at Calvary Baptist Church, on West Fifty-seventh street. 
The musical program will be conducted by-Edward Morris 





Bowman, the organist and choirmaster. The soloists will 
be Myrta French-Kuersteiner, Bessie Bowman-Estey, E. 
[heodore Martin and C. Judson Bushnell. The pastor of 
the church, the Rev. Dr. Robert Stuart MacArthur, will 
deliver an address. 
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0 LOVING FATHER 


(With Violin, 'Cello, and Organ Accomp. 
ad. lib.) words and music by 


TERESA DEL RIEGO 
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CHAPPELL & CO. Ltd. 
37 West 17th Street, New York 
London and Melbourne 
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for Calendar 1907. 
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SOLOISTS HELP ELGAR’S “APOSTLES.” 


Sir Edward Elgar’s oratorio “The Apostles” was given 


under the composer's direction at Carnegie Hall last Tues 


day evening, March 19, with an array of soloists who were 
extraordinarily brilliant and effective, and, in fact, lent the 
concert whatever interest it had for local music lovers 

In the first place, “The Apostles” was no novelty here, as 


the work had two previous hearings, one on February 9, 


1904, and the other on March 25 of th 
Tue Musicat Cor 


same year. In the 


pointed out at the 


second place, 





Matra Von Niessen-STone 


time that “The Apostle i dull and uninviting compos 


tion, and this paper ha o published authoritative for 
eign criticisms to the same effect, written by English re 
viewers after the various performances of “The Apostles 


in Great Britain. No doubt these circumstances were lara 








O US A 


SOUSA AND 
HIS BAND 


ASTOR COURT, 18-20 West 34th Street 
NEW YORK 








Telephone. 2046 38th Street 


— Cable Address, Sousaband 


CONDUCTOR 


UNE REED 


CONCERT VIOLINIST 


Address: 26 West 17th Street, New York 
"Phone: 4242 Chelsea 

















ALFRED 


PENNINGTON 


Piano Lecture Recitals 
Pianoforte Instruction 


CONSERVATORY OF MUSIC 
604 (indos Street, Scrastes, Pa 

















ly to blame for the poor attendance at Carnegie Hall last sentimentality—a fault most 
week although it is surprising that not even the presence ft poetic” typ The p1 
of the once much talked of composer served to draw at te, op. 1; the Haydn “Varia 
least an audience of curiosity seekers pin s s, two Cl P 
Those who expected Sir Edward to make any revelations 66; the era r 
in his work not noted here before, were grievously disap m t sonat Pp. 35 walt p. 64, N 
pointed. He is a pedantic, lack-luster conductor, with rigid _ ballade p. 47 y requ S tags Morgen Aut 
beat and uninspiring method quite innocent of the higher Glion,” by Bend Reise Le vy Ar \ I 
achievements in tonal and dynamic shading and climax Fileus« Raff Witches ) y M ow 
building. It is not to be denied that he had to work with Liebestraun y I t } ind 1 Schubert 
a chorus whose regular leader is even less fitted than Sir Twusig “Mar M “ fort ! 
Edward to accomplish remarkable choral results, but all well! arranged ecit ‘ 
things considered, the composer of “The Apostles” demon he Ir 
strated conclusively that the director’s baton is an instrument 
which he should let severely alone Musical Progress in Salt Lake City. 
Che raucous tone quality of the chorus and its general u all ieee i ‘bh M 
efficiency in the performance of last week, were partially \ S bake ( 
toned for by the singing of the six soloists, all of whom » \ oe 
leserve a warm and separate word of praise Corim , gr \ H 
Rider-Kelsey followed up her Philharmomic triumph of a gageme 
few days before by another striking achievement, her de a =e 
livery of the music assigned to the Virgin Mary and the C eee , iak a 
(Angel being’ marked by exquisite tone production, fins! i, . o M \ . 
of phrasing, and highly developed musical intuition. Mat nia M 
von Niessen-Stone is mistress of a faultiess vocal method d “Hiaw Col . , mae” 
and unusual interpretative gifts, and as she was in unusually O: : “ta 
good voice, her share of the solo music proved to be c, RE ¢ aie a 4 
unalloyed treat for discerning music lovers. George Ham a : . ‘ 
lin, an artist ever, sang the tenor music with all that opu Sa Was 
lence of voice and raffinement of style which have long ag . , ‘ 
placed him in the front rank of the great singers. Frank 
Croxton, past master of oratorio, delighted the hearers with ; —s =. 
S| <= 
his vital dramatic characterization and resonant vocalism 1 ‘ © 
the exacting part of Judas Claude Cunningham, who h - 
no superior in polish of delivery and the many finer grace \ - ‘ ‘ ; 
of song, made a host of new friends (and surprised even hi 3 . 
id admirers) by the ringing power of his voice and the ‘a aie 
lavish manner in which he poured it forth. Edwin Evar eases 
basso, gave an impressive and moving reading of the part Mrs. C. G 
of Jesus. He sings with sympathy and uncommon musi ‘ R . 
c anship >) 
As to the oratorio itself, there remains nothing new . Mi 3 
add im the way of descriptive comment The “leit-motif . 
method undoubtedly is effective in opera, but it will not do H R re ge | 
for oratorio. Besides, Elgar's themes are so short breathed nM 
ind his melodic line is so broken, that the “leit-motifs” | “ ' 
r ive themselves into a ser Ss ; | ( K 
1s intervals provided with rbitrary gi cam 4 . i R ' . 
may m the Ipose t represent 1 ne t Mort \ \‘ ' \\ 
t listene pt led he n { om the fete | wh I | ( 
tl hick maze of orchestration, too thick f 1 to a H . ' 
‘ Rr H ) 
pr x ihe Apostle § t a work that w tlive it 
composer very ] ng Ilgar l. i ‘ . ly (, 2 \i | \ | 
some other modern ems t ‘ man of one work | Hart 
eo: & 
Elgar's case that chef d'a ei The Dr e Ge = x“ 
\ i | 
New York Institute of Music Recital. New York the past ¢ 
Many stu d friends of the New \ i 
Institute t End avenue Bessie Clay, ‘ M 
president ) recital given | ’ 
Maerz, Wed ast week Mr. Maer pia S wr } ( 
with taste 1 musical ing H “ ne ‘ { Ml 
heartily ft His playing of the in mo f { f ‘ 
" Wii pecially « irming ‘ 
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Raphael Kellert’s Violin Recital. The audience was delighted with the distinguished performance and fr Buchhalter’s style is essentially virile. He has an 
insisted upon one more playing, which the lady graciously accorded. . allies teak to bel this out of th vial 

ert, a young Canadian violinist, who has -Mobile (Ala.) Register. immense sonaly y, os sd ing hs - pl 4 
instead of pounding it in. His playing has life, consider- 


Simon Buchhalter's Second Recital. able color, clearness, the freshness of youth and a certain 
nobility that is never lost. He is sincere, convincing and 





4 with Ysaye, awakened echoes of his master 


the youthful performer at Mendels 




































y afternoon of last week. Kellert has Simon Buchhalter gave his second piano recital of this t ; . 
le that is remarkable considering his season, in Mendelssohn Hall, Wednesday evening, March thoughtful. The Liszt number showed -— artistic and 
ce, deep musical nature, and 20. The first audience that came to hear him was large temperamental resource. His “Humoresque” was received 
=a ' ommon skill in his performances. The and the second one siill larger, which is a sure indication with evident tonens OF pleasure. Mr. Buchhalter recalls 
“ that Mr. Buchhalter possesses the power to attract. It the Russian pianist Siloti in personality and type, even to 
io Beethoven Was a purely musical company, and the artist was re- the playing of the Schubert Impromptu No. 2,” in recall, 
{ “it one of the latter's favorites, and in which a tenderness, 
Vieuxtemy even pathos, left a deep impression 
4 ears where it may be no longer proper 
‘Master” Kellert, and yet he seems too Heinrich Gebhard in Franch's Novelty. 
ve lionified pr ¥ “My The ing : . ee . 
; dignihed pre f “Mr Phe young man Heinrich Gebhard, the Boston pianist, played the piano 
jualities in the playing of the part in César Franck’s “Symphonic Variations” with the 
eautifully phrased, and new Wallace Goodrich Orchestra in Jordan Hall, February 
musicians in the audience 28, its first hearing in Boston (and this work has been 
Kellert a player of great promise. It is heard only two or three times in America to date). He 
ke . ri -_ -_ vd ’ od ; . 4 . he 
Kell hat commands admiration had great success with it with both audience and critics, 
itly equipped with musical gifts his con as may be seen by perusal of the following five press 
t audience He was ably as excerpts : 
COMNg, 2 th nist of the afternoon. As Mr. Gebhard plays Franck’s music with unusual understanding, 
Kellert ed fter the concerto Pierné’s and his playing of the variations was a true and full interpretation 
Z irka after the “Ballade A deep impression was made by the music and its performance on 
Vieuxtemt Helen McGrew soprano the audience, the impression of an acquaintanceship with something 
Oe SED ee : H ee ie rare and lovely. Mr. Gebhard was recalled again and again.— 
, wiles 7 o _ 5° SERS noes Philip Hale, in Boston Herald. 
mgs by Brahms between the R pile =: —_ ; 

The César Franck variations for piano and orchestra were the 
most important number of the evening. Mr. Gebhard was the solo- 
ist, and he .caught the spirit of the work admirably. The brilliancy 

S Madame SzumowskKa’'s Southern Notices. of his performance won immediate recognition from the audience, 
-~_ + and he was recalled over and over with the heartiest enthusiasm.— 
er uuithern trp acc orded het Louis C. Elson, in Boston Advertiser. 
ces from the press, two of which 
In Franck’s symphonic variations we find a very exquisite felicity 
¢ of idea, fancy and tracery; intimate, tender, meditative, gently 
wn A crittciem at seeking a purity of expression that makes the piano seem no in- 
f her work is strument of strings and hammers, but a voice out of that serene 
f Mozart and shadowy world in which Franck’s imagination dwells. Mr. 
; : that she es 8 Gebhard’s playing was of the spirit of this work.—H. T. Parker, in 
; — sor the prime the Boston Transcript. 
New Orlear when th 
ago, and made he Heinrich Gebhard was the soloist of the evening. He played 
; - Franck’s lovely variations with beautifully clean technic and won- 
: ‘ tase derful spirit.—Boston Globe. 
I ber t r 
. : t arkal Franck’s variations were never given in Boston before Last 
b night this work was played superbly by Heinrich Gebhard.—Boston 
" Journal. 
beautif womat and pemenesinien 
i ‘ } ant and a 
ster igg Simon BUCHALTER. GENEVIEVE CLARK 
rporasc ne 
hi wn ft r ha to " 
; , . —. warded with warm applause and requests for additional 
i ‘ } next he turns to opin . . 
= Ps sali wa hiheee sal telidinned Sama numbers. The following was the program 
Liszt—the Liszt Passacaglia é . ....Frescobaldi-Stradal 
Beet n and Bach Sonata, of Appassionata ‘ . Beethoven 
ah, eat interpreter Her playing Rhapsody, B minor, op. 79 sl a a ea Brahms SOPRANO 
> ‘ le force in tremolo Nocturne p. 9, No. 1 ‘ ...+.Chopin 
- by the d f physical Etude p. 10, No, 12 . ‘ Chopin MARY 
at fingers Ballade, op. 47 . «Chopin 
as t , ® tne as well Nocturne. « 21 . Sgambati 
f hearing an artist so well en Humoresqu eeeeeee .+»+Buehhalter -= 
2 ' et iry fortissimo Silhouct? Oscar Nadbal 
a at nd ther uss to the most deli- En Courant s : .. Godard 
fullness of it, ie., the tone Scherzo-Marsch ga saan ; skoda kee o Cue ee 
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WITHERSPOON IN SYRACUSE. 
The following criticism from Syracuse, N. Y., tells of 
another triumph for Herbert Witherspoon, the basso: 


SONG RECITAL IN 


Hexsexrt Witnersroon Deticurs a Lauce Auprence Unper 
oF Moagninc 
A large audience was 


HIGH FAVOR 


AUSPICES 
MvsIcALs 
the 


bert 


Assembly Ha 
Witherspoon's 


present last « 


Biock to listen to 


vening in 


in the University me of Her 





remarkable song recitals. By its close attention atid warm applaus 
it showed to some degree the high appreciation in which his artistic 
work is held by the music lovers and musicians of Syracuse. 

Once before has Mr. Witherspoon been her and the delight of 
that evening only whetted 1) etite for more, the result being 





























is second appearance and under the sam auspices, the Morning 
Musicals 
The art of a perfect song recital is one of peculiar difficulty. Ir 
opera, with a fine ice combined wi temperament, the rest is mad 
comparatively easy, for the stage accessories are at hand. In a re 
cital the singer must stand or fall upor s own merits. Mr. With 
erspoon stands 
One line an evening is erse t pera, in a recital many; ard 
to be greater than opera, the artist mus aided by accessories, ct 
velop each in its wn individua nos re his requires not 
nly 2a superb voice, thoroughly trained, and temperamental qua 
ties, but broad intellectual knowledge besides 
Slowly and y+ has Mr. Withers n carried this ideal 
ind until ir t as attained et it . ts 
A year or so after leaving the fe of Ya ¢ took u 
seriously the study of singing of ‘ i self to $ 
work in this country and abroad t always evidenced x 
clearly, aside from the training he received, is the neentrated 
thought with which he has invested his work It shows everywhere, 
in breathing, in tone production, bot of quality and quantity, in 
beauty of phrasing, and considering no detatl insignificant 
Mr. Witherpsoon spent in preparation befor even 
going to New York for a hea ears of tha me being 
meert work after his turn from Paris, seckirng to ga the self 
command which comes with th wuthority of experience 
Before the recital Mr. Withers n made a few remarks explair 
ing the numbers upon the grar lealing especially with the folk 
songs. 

The dignity and impressive th ch he investe the first 
umber, the fine aria Crut N ae f mn th ach cantata, pr 
iuced in large meas t leg mbued it with the 

religious spirit it demand | ad ible ntrast was Figar 
famous aria, whi loses the t t i M “Marriage f 
Figaro.” 
The music itself is st graceful, and the sparkle and vivacit 
hich pervaded retation quite brought the erry Figar 
before one 
fhe second group of gs, the ass and modern German, wa 
include “The Wraith” and t Posti nos f Schubert. Mu 
be regretted, the was t a ange a higher ne 
by Schumann It als« ided “Pea Max Reger, and th« 
“Minstrel’s Song,” by Nicolai 
. ‘ . . . . . ‘ . . 
In the Schubert number Mr. Withers r ful ay for the 
ghts and shades, from the mysterious pianissimo to the tremendous 
agonized tortissimo 
With this artist everything is called int ay His whole being 
responds, and what is delightful is the significance he gives to the 
words. His fortissimos are so filled with the resonance of his voic« 
that they are always clastic and never harst 
In the next group, the modern English, attention must be call 
to the curious one, “How's My Boy?” which was practically a rec 
tative One more, “Seng for a 5S [Twilight stands it w 
especial interest, first W as sed by a Syracuse mar 
Albert Mack, of the Universit nd, nd, on account of its 
‘ In the prefatory rks Mr. Witherpsoon sa he . 
ered it among the best songs of its class that he knew 
From this group he passed to the Fret and ~Russiar 


characteristic of their nation, the Russian especially interesting 


mbined as it was with fine melody and rough but not unpleasing 


rimony 
In the closing the folksongs, Mr. Witherspoor ad full o 
rtunity to shev command of the beauty of expression, fr 


climax with it 





rushing 


at of 


tempestuo 


extreme 


us ter n e daring, dashing quality of the mek 


shown in the old Irish song, “Black Sheela of the Silver Eye.’ 
With all his abandon he never lost his reserve power. Notwith 
standing he had been most generous, the audience fairly demanded 
another, and with lovely effect he sang Liza Lehmann’s arrang 
March 13, 19 





ment of “Annie Laurie.”—Syracuse Post-Standard, 


Some of his Cleveland, Ohio, notices are: 


WITHERSPOON RECITAL. 

We may waive technical considerations in discussing th« 
spoon recital at the Temple last night. Mozart's “Non Piu 
aside, there was no arpeggiate Italian aria present to distu 
‘Gute Nacht,” contrapuntal th« 
program not 

and tune, the simple old fashion 
Add to this a 
and 


registers 


Wither 
Andrai” 
b the 





was short 


but of 


i but sti 


it be, 





peace; Bach’s igh 
t 


and in general the consisted exercises 


songs with ti 





songs 


effective devices for pleasing the musical ear singer 


proverbial for richness of voice and perfection of contr one 


l 
need not explain why a discourse upon breathing and 


would be decidedly de trop. 





It was a program of contrast, too, a fact which beightened the 
effect. Songs of intense feeling invariably had their foils bits 

f musical esprit—“Gruppe aus dem Tartarus,”’ cheek by jowi with 
“Der Knabe Mit Dem Wunderhorn,” and “How's My Boy?” with 
Wilson's pastorale. * * * The evening presented several disti 
climaxes, in point both of dramatic interest and vocal presentatior 
“Der Gruppe aus dem Tartarus” first held the audience rigid with 


its inspiration of performance. It is a tremendous subject, whether 





for painter or poet-—-the wan shades straining to impassable 


river, with an “Ewigkeit” of unanswered questioning in llow eyes 


None but a Schubert could have molded that idea into plastic tona 
form And if the conception is too big & nfine into musical 
brase, how much harder to materialize it further imto physical air 


This Witherspoon did, not 





vibrations, and still preserve its power 
only by the somber color of his voice, but most of all by the force 
of his interpretation—an interpretation in which tone pre duction and 
delivery combined to emphasize the idea of endless despair 

The next high light came with Herrmann’s “Helle Nacht,” which 
was enthusiastically encored Although given in the ain w 


veiled tenderness, the gray landscape tones of the song were supple 


mented now and then by the deeper tones of passionate crescendos, 
du” And then upon the heels of 
jolly th the Mozart ari 


Withers; 


“Geliebte and “Hin, O Traum 
Nicolai’s 


ringing in our memories, to show how well Mr 


“Spielmann’s Lied,” and w 


the t rend 


sume de boniar, came & magn heer ring 1 A SOng Voicing 
nore actual human sorrow than any Ibsen tragedy lo those who 
have not heard Homer's “How's My Boy?” it is impossible to de 
scribe the splendid suggestion of words and harmonies—the nitless 
things unsaid Of such a number one cannot say more than that 
Witherspoon sang it perfectly.—Florence |! Allen, in Cleveland 
Plain Dealer, March 1907 
WITH THOMAS ORCHESTRA 

Herbert Witherspoon sang Thomas’ “Drum Major” with an appre 
iation of the popular, which does credit to his versatility—-and 
indeed his splendid voice would embellisha scale into deep musical 
thought “Wotan'’s Farewell” from “Die Walkure was magnifi 
cently given with a power seldom cqualed in great eratic repre 
sentations If Mr. Witherspoon were to invade the German stage 
he might succeed in demonstrating that Wagner does not have to be 
‘geschrieen” in order to be impressive he dignity and beauty of 








his tones carried out the dignity and beauty of his conception t a 
remarkable degree. Not less satisfying was his encore, “Floridia’s 
Madrigal,” a delightful song dedicated to Mr. Witherspoon, and at 
is request orchestrated by the composer The “Drum Major” and 
the “Wotan” were perfect in their way, but i madrigal in 
tensity of feeling combined with absolute al art to make ideal 
music Cleve Plain Dealer, Febr 
Henry Wolfsohn in Chicago. 

Henry Wolfsohn was called to Chicago to be with 
brother, who is seriously ill in that city. The concert man 
ager expects to be absent from his New York office about 
a week 

Ernesta Parsi, mezzo sopran ind once a protégée of 
Ricordi, was tendered benefit concert at the Teatr 





r } 
Nazionak 


n Rome 


School. 
19 West Sixteenth 
attracted a 
night of last Phe 
finely played. The first number 

Bach, was played 


Miss 


mterpreta 


Recital at the Virgil Piano 
A recital at the Virgil Piano School, 
Mrs. A. M 


audience, Monday 


street, Virgil, director, cultured 


week program was 


exceedingly interesting and 
Schumann, and 


romance, by bouree, by 


Parham 


by Sydney Parham, pupil 


of John Stephan 





al touch and gave an excellent 


tion to her numbers 





Che “Austrian Folk Song y Pacher, followed, and w 
played exceptionally well by Bertram Milll 8 wl t 
ceived a hearty encore and responded with a tarantell 
which was also w given, and show great brilliancy and 
velocity of execution 

Little Lucille Oliver came xt the progra Sh 
gave one of M Vire ‘ mpc ns ntitled 

Barchetta whic \W dis y ness h 
execution, and a valse y Chopin, op. 69, N I Ss wa 
recalled by a hearty ncor ind gave Solfeggietto,” by 
Bach 

Ida Millhause ttle g “ irs serve 
credit, as we teache the rt n which sh 
payed the diffi Le Papillon y | She alsi 
fully deserved the hearty 1 i he rex v In acknow 

dgment she took her seat and played ent ma 
ner a lively little piece by Scharwet 

Alma Hollrock f the i tudying 

nder C. Virgil -Gordos n x S da qt , 

. a ¢ poems | M Dowel and Burmeister n 
vhich sl dic t ell ar t ! 1 creait 

Ida \ kK, W las been st ying bu i t wit 
Mr A.M. Virg play d tl spr gS y by Was 
l t ma ve pt ! M \ 6 I ‘ n 
ibundance ‘ ca i P c P ‘ 

tudy, w d give the ghest 

lennie Ouint t t ¢ ed { ten 
been ment ed the t gt He 
numbers were Arietta,” by G Joseffy: tw l 
Ch pin If | Were i Bird H | t tux 
by MacDowell M Ou ! ty © al 
grace 1 exe t n the efi t eT tt » her 

nd, at t ‘ rot nd iv th 
power tt ie prod 

Mrs. Virgi 
trip through tl West nd w t her len: 
Quinn ind little u Oliver neert p er ry 
will play engagement mat f the leading | and 

mvents, as well as independent engagements at the er 
cities The tour wil! extend far West St Pp 
Minneapolis, ar f th as ( nnat 

An evening of pleasure ma ked rward t 
those who will the opportu f atter ‘ 
these recitals 
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\ great many fine artists took part 
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ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halis, also fifty teaching 
Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, gs0 students of ali countries 
Students received at Easter and Michacimas cach year, but foreigners received at amy time, im ac 
cordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, all stringed 
and wind instruments, organ, solo singing and thorough training for the opera, chamber music, or 
chestra, and sacred music, theory, composition history of music, literature and aesthetics. 


Prospectus in English or German sent gratis on application 
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GEORGE STREET, Hanover 





Piano Instruction at Carnegie H a } 
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‘KARL W. HIERSEMANN, Bookseller and Pubiisher,8 Kénigsstrasse, LEIPZIG 
1 OFFER 


'LUDWIG VAN BEETHOVEN 


Original Manuscript of op. 96, Sonata for violin and pianoforte entirely 
in the handwriting of Beethoven and signed by himself 
Price, - - $10,625 


Prospectus in English and sent 


rooms 


German upon application 


| KARL W. HIERSEMANN, Bookseller and Publisher. 8 Kénigsstrasse, LEIPZIG 
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The Musicai News of Pittsburg. 


Pittssurae, } 


Green, basso cantante, from Chicago, assisted the 


concert held 


1 Club at the 


farch 20, 1907 


at the German 


Helen Horne. 


the singers. 


Art, were heard at a recent concert: 
Smith, Edith Brown, S. B. Simpson, Louise Melzer and 
Three violin pupils of Mr. Von Kunits— 
Nellie Bender, Vera Barstow and Eloise Peck—assisted N. Y. 


Mollie Sotter, Ethel Kelley Cole’s Buffalo Notices. 


Kelley Cole, the tenor, was well received on the occa- 
sion of his recent appearance in Convention Hall, Buffalo, 
Some of his press notices were as follows: 


James Stephen Martin, conducted, the St Kelley Cole, the noted tenor, was the soloist, and strengthened 
cluded the cantata “The Lady of -— se the excellent impression he made at his former appearance here last 
Wilfred Bendall; an “Ave Maria,” by Gelbke, The Rubinstein Trio, Julia Gibansky, piano; David Du- spring. He possesses a tenor voice of great sweetness and clarity 
g Mr Green sang the prologue from binsky, violin, and Alois Reiser, cello, gave the first con f wae, and brings to his work the artistic intelligence of inter 
” be A ‘ pretation that makes his singing delightful. He sang a group of 
( of “Jester” songs by Bantock, and a_ cert Tuesday night of last week at Conservatory Hall German songs with charming effect, and was recalled until he gave 
by Whelpley, Coleridge-Taylor and CG an encore. In his other selections he was heard to the best ad- 
McNa was the assisting pianist, and ; ? , rs vantage in “How Deep the Slumber of the Floods,” by Loewe; a 
' ‘ , ine nebet W. H. Oetting, one of the leading organists of Pitts-  geotch song,” “Mary,” and the “Bedouin Love Song,” by Jordan. 
1 med tai solo 1 ! ale . i i 
. , - . . burg, was the performer at the organ concerts at Carnegie As an encore he gave a merry little baliad entitled “Pretty 
SE Hall on March 9 and to. Creature.”"—The Buffalo Courier, January 31, 1907. 
. . a iene 
I | the Pittsburg Orchestra, on eS = 
‘ Ps s om - ‘ el N ist. Hi r« 
liences seemed really delighted with Mr. and Mrs. William Yeatman Griffith united in a Kelley Cole, tener, of New York, was the sslcist. His work was 


phos Mr. Paur 


\pprentice,” by 
rts and proved 


Campanari, the baritone, sang 


the 


via enet) 


neore The Toreador Song” 


pupil | 


\ n Kunits School 


Duka, had its of last week. 
an interesting Strauss, Mozart and folk scngs 


prologue from 


“Vision Fugi are 


immense audience, and to 


scenery. costumes, and especially the prima donna. She 
Marta Sandal is Mile. Vecla, a French girl, 
f Music and in “Thais” at the Lirico with success 


At the Dal Verme a new 
“Citta di Milano,” gave its first performance before an 
the satisfaction of all as to Kelley Cole, the tenor soloist, delighted his hearers with his 


no less enjoyable than when he sang in Buffalo a few months ago. 


had his usual charming song recital at Conservatory Hall Monday night pe has admirable musical intelligence and feeling, and such vocal 
Their list consisted of numbers by Brahms, control that he is able to color the voice as he will. Without pos- 


L. W. sessing a remarkable organ, he can do quite unusual things with 
his voice, for he is a sincere artist. He sang eight official songs 
and two encores. One beautiful song, beautifully delivered, was 


operetta company, called the “ How Deep the Slumber of the Floods,” by Loewe.—The Buffalo 


Express, January 31, 1907. - 


smooth, sympathetic tones and his artistic singing of both groups 
of songs that he presented. Much of his success was certainly due 
who a few years ago sang ¢ his charming accompanist, Mrs. Cole, whose delicate shading was 
deeply appreciated.—Buffalo Evening News, January 31, 1907. 
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demann. OPERATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Alfred —— 

berg, Max Grunberg, &c., &c. HARP—Franz + yo ty ~aguafiiionameneate Irrgang, Royal M 
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AC LiNDWORTH-QCHARWENKA (JONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Instruction from Beginning to Highest Perfection in All Branches of Music. 


BOARD OF MUSICAL DIRECTORS: 
ROYAL PROFESSOR XAVER a +h ster _ tape Court Pianist, Member of the 
OF HILIPP SCHARWENKA, Mem 


Senate of the y of Arts; ROYAL 
ber of the ademy of Arts ; KAPPELMEI PELMEISTER ROBERT ROBITSCHEK. 

PRINCIPAL TEACHERS—Picne: x, Samgoerm, P. Scmamwewxa, M. Maren-Mama, Awtox 
Fouastza, W. PmOLZ, yemee, M. Avcust Srawurm, R. Havsmazn, S. vor 
Baaraiswics, K. Kussiza, R. Eom, A. denumene H. Lavoer, 5S. Nianstein, R. Kwnscx. Da. A 
Sraax, ba wenxs, Exess vow Gaava, Maatma Stxsow, K Evcentz Hiascu 
Masrma ~ a> Kusxe, Isowws Scuarwewxs, Eana Kuain. a. FProria® 
Eavic, mm, Baia J M. van Vaxz, yo G. Zimuremaxs, J. Horr, W. Derters, — 
Scmanwes xa-Steesow. Dasuc. Vecel: Mun Mania ha , Massa Biasce-Patans, Mamiz Brac, 
LsouTine De Amma, ‘Exssasera Aawots, La gs Mer B 4). Cols: 





Safe eee 


Pass Recerves at any True. 








A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Rerezence: The Editor-in-Chief of Tax Musica Cova 








OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 





WRITE FOR TERMS 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest and Most Complete School of Music and Dramatic Art in the Middle Weet. 
Elocution. MUSIC. Opera. Modern Languages 


The mest and most conptetaty equipped building devoted to music in America. 
Illustrated catalogue sent free 


EDGAR M. CAWLEY, Director 
480 North Meridian St. New 'Phone: 2910 Indianapolis, Ind 


os — 
WRITE 
sm betes = 
“And we will write the MUSIC; AHIT’ will make you RICH 


TETROPOLITAN MUSIC CO St. James Widif New York 











GRAND CONSERVATORY OF MUSIC 


Special Course tor 
Teachers and Protessionais 
THORCUGH COURSE FOR BERINNERS, 

Pall term leads to Mas. Bach. degree 

DR. BE. EBERHARD, Pres't 

352 Central Park West, Cor. 96th St. (Thirty-second Year) 





Manhatten College of Music 


© WEST 118TH BTREET 
/MPLETE Masical Education. All branches ender 
IneTinetiangp Facuury 
Director LEON M. KRAMER 


FLORENCE 


AUSTIN 


Violin Soloist 














The CHAS. F. ALBERT 
Vielins, Violas, Cellos, Bows and Cases 








+ 212 EAST 20th STREBY 
See 2 NEW YORE 
206 South Ninth Street 
CHAS, F, ALBE PHILADELPHIA, PA 
Sole Importer of Alberti V 18 B ws and 
Strings Sole Manufacturer of the C. F 
Albert Pat ented Specialties and Celebrated einai rced 





arend bya 


} Met at Pia 
r r catalogue 


rtines I e. 
great A . le e Virg w no School 


Recital and Concert Sclotst 
19 W. 16th St. 


Hazelton Brothers 


PIANOS, 
THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appesl to the Highest Musical Taste 


post 
d postal 





Studio at Virgil Piano School 





Nos. 66 and 68 University Place, New York 











THE MUSICAL COURIER. 

















STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No, 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d4-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 











MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN. 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 





Mason & HAMLIN COMPANY, 


BOSTON. 











~IMBALE" 


CHICAGO, ILL., U. S. A. 





De World's Best Piano 





NABED (=r 


WRKNABE & CO. 


BALTIMORE 














The many points ef superiority 
were never better emphasized than 
in the SOHMER PIANO ef today 


YHE WORLD RENOWNED 


SOHMER 


It is built to satisfy the most 
cultivated tastes 


*eeeeeveee ee 
*eeeeeeeveee 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : *eeeneeeeeeeeeeeee 


SOHMER & CO. 


NEW YORK WAREROONS: 
SOHMER BUILDING 
Fifth Avenue, Cor. 234 Street 




















vose 


cers appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 
a of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtreet, New Bork 














